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Bnagumup Koctuh

YBOJHA PEY

aUMOHaNHE MHCTMTYuMje, a Ha-

poaHa Oubnunoteka Cpduje

Cpncka akagemuja Hayka v yMeT-
Hoctv (CAHY) To cBakako jecy, 0CHOBa-
He CY Y JeAHOM BPEMEHCKH 3ajeJHUUKOM
obpacuy Kao 13pas cBecTv Aa ce pagu o
MHCHUIHWjAMaA [ PKABHOCTH JeHOT HApo-
03, KOJU J& HEOYEKMBAHO KPYMHUM KO-
pauMma cTynao Ha nosopHuuy Espone,
CBECTAH HEONXOLHOCTH [a CBOja WCTO-
PUJCKK YCNOB/bEHA 3aKallhberba LITO npe
HafOKHAAW WKW CMatbK. M HUje ynuTHO
Aa Cy Taj 3a4aTak HALUWOHANHE UHCTUTY-
uvje obasmane (M obasmajy). HapoaHa
bubnunoteka Cpduje, Ha Nnpumep, CBOjUM
je TparuyHum uckyctsom 1941. rogu-
He nocTana cMMDON BWMTANHOCTM Hale

Vladimir Kosti¢

FOREWORD

ational institutions, such as

the National Library of Ser-

bia and the Serbian Academy
of Sciences and Arts (SASA), were
founded within a common timeframe
as symbols of Serbia’s statehood. This
occurred as the country was making
remarkable progress on the Europe-
an stage, fully aware of the pressing
need to make up for its historical
setbacks. These national institutions
have consistently played a pivotal
role in this effort. For instance, the
tragic destiny that befell the National
Library in 1941 became a symbol of
our people’s resilience, resulting in
the failure of the twisted minds who



CpefuHe W Heycnexa DonecHWx ymoBa
KOju Cy BEPOBA/H [1a je HEHO YHULLITEHE
nodap nouetak yHuwTtewa Cpduje. A
HWje [a HUCY HAHEeNW OrpoOMHY LTeTy!
MebhyTuM, y UCTOPHJCKHM M NONUTHYKKUM
npesrparwrma Tpedano ou aa ce noa-
pasymeBa capajtba W OMyHaBatbe Tak-
BUX WHCTUTyUMWja. Moje ocmorofuiute
nckyctso y Bohewy CAHY He noTephyje
y MOTMYHOCTH Aa CMO 3aWCTa pasymenu
TakBy HeonxoaHocT. Ctpente, bydomo-
pa, CTpax Aa HEeKO HEe MCKOpauu Jase,
M30CTaHaK CapaAwe Yy KanWTanHUM
npojeKTuMa, ymenu cy na HenotpedHo
MyTe BOZY Ha CAMOM W3BOPY.

MehyTum, uctoBpemerno cam duo cee-
OOK W YYEeCHWK JeaHOr Aapyrauujer
napTHepCcTBa Yy NOCAEAHHUX HEKOIU-
KO roauHa, ynpaBo u3mehy HapoaHe
onbnuoteke Cpouje u CAHY, y 3Haky
KOMMNIEMEHTAPHOCTHU W NpUjaTe/bCTBa.
M3noxba ymeTHWukux pena w3 Ha-
poaHe budbnuoteke Cpbuje y Manepuju
CAHY camo je jeaHa oA noTBpAa OBMX
peyu.

JlnuHo, npema kyhu Koja he roctoBatu
y Hawoj lanepuju He rajum camo no-
wrtoBake, Beh W jeaaH cacBum drsapaH
CEHTUMEHT. Ha MecTy rge ce gaHac Ha-
nasu 3rpana Hapoave doudnuoteke Cp-
duje duno je dyadbancko urpanuure,
KOje CMO MM, Aeua, NanuaapHo 3Banu
,AndOoBO UrpanuwTe”, U Ha KOME CMO
OykBanHo npoBoaunun gaHe. Ca nouert-
KOM W3rpaate, no MOM 1aWykoM AO0-
XHBJbAjy, cjajHe rpahesnHe Kyptosuha

thought its destruction would mark
the beginning of our downfall. Still,
they managed to cause significant
harm. Therefore, in times of historical
and political turmoil, cooperation and
mutual support among national insti-
tutions should be a priority. Howev-
er, my eight-year experience leading
SASA doesn’t confirm that we have
fully grasped this necessity. Appre-
hension, jealousy, fear of being over-
shadowed and a lack of collaboration
on significant projects have often un-
necessarily muddied the waters at the
very source.

Nevertheless, in recent years, | have wit-
nessed and participated in a different
kind of partnership, the one between our
two institutions. This partnership is cha-
racterized by mutual understanding and
solidarity. An excellent example of our
productive cooperation is the exhibition
of artworks from the National Library of
Serbia featured at the SASA Gallery.

Personally, | hold not only respect but
also a rather unique sentiment for the
institution that our Gallery is hosting.
The very place where the Library now
stands used to be a football field we,
as children, simply called “DIF's' play-
ground”. We would practically spend
our entire days there. As the construc-

' Translator’s note: DIF is a commonly used
abbreviation for “Drzavni institut za fi-
skulturu” (State Institute of Physical Edu-
cation).



u Muxajnosuha, nocranu cmMo M CBa-
KOAHEBHW CBEAOLUM CMatbMBatba Haller
NpoCTOpa 3a WMIpy U, MOXAA JOL CUM-
0onuuHMje, Kpaja jeaHOr WAWAUYHOT
AETUHCTBA, HaL KOJUM Ce HaABMWjana
3rpaja uuju hemo 3Hauaj Tek KacHuje
CXBATUTH, Kafa Ce Hala Aeua v NoToM
YHYUHW Y HeHOj CeHUH DyAy Urpanu.

OcTtaje MW Haaa Aa je HeKKu YMETHWK ca
niaHupaHe W3N0x0e MoXAa OBEKOBe-
YKO TPEHYTAK M3rpagmwe aoma Hapoa-
He dubnunoteke Cpduje Ha Bpauyapckom
nnartoy, HexoTuue xBatajyhu W Tparose
MOT JEeTHHCTBA, 33 KOj& CMO CE HEeKakKo
Haganu aa he Tpajath BeYHO. YMECTO
Tora ce Hagam aa he capaawa Hawe
ase kyhe duTW ayrotpajHa v TpajaTu He-
NPeKUHYTa UCTOPHJOM, MOAUTHKOM WU
/bYACKUM cyjeTama. OBa npsa M3noxda
MoXe a dyne 3anor TakBe Hage. A no-
Tom he pohu apyra, Tpeha... v Ko 3Ha
KOja Mo peay 3ajegHWuKa U3n0x0a.

tion of the magnificent building de-
signed by Kurtovi¢ and Mihailovi¢ com-
menced, we witnessed the daily shrink-
ing of our play area and, perhaps even
more symbolically, the end of an idyllic
childhood, overshadowed by a building
whose significance we would only fully
grasp later, when our own children and
grandchildren played in its shadow.

| remain hopeful that perhaps one of the
artists featured in the upcoming exhibi-
tion has captured the construction of the
Library building on the Vracar Plateau,
unintentionally preserving traces of my
childhood, which I had hoped would last
forever. Now | hope that the collabora-
tion between our two institutions will be
long-lasting and unaffected by history,
politics or human vanity. This inaugural
exhibition can serve as a guarantee of
such a hope, with the promise of many
more to come.






Bnaaumup lMuwrano

LWHYMAHOBHR H UPHAHCKH

nuke he npecratu.
Tako je Con benoy neduHucao cmpr.

Y MehyBpemeHy ciauke noctoje U MH
YXMBAMO Y HHUMa.

XajJAerep je pekao fa HWje NUTabe UMa
M XKMBOTA NOC/AE CMPTH BEh MMa N1 Ku-
BOTa Npe cMpTH. Halw jeaHOCTaBHU 0Aro-
BOP j€ a XKMBOTA MMA. JeflaH Of HeroBux
“3pasa cy CIIMKE.

Hawa [pernka Bwnen w3 Harcourt
Brace-a, ypeaHuua Kkoja je AMepuKaH-
UMMa OTKpuna Mapkeca, roopuaa mu
j€& KaKo, OTKaA je cTapuja, y ranepujama
MpOBOAM CaMO MO CaT BpeMeHa.

— Huje uyao — npokomeHTapucao je no-
KOJHW H1kona MUpKoB — jep cimKe 3pave.

Vladimir Pistalo

SUMANOVIC AND CRNJANSKI

The pictures will stop.

This is how Saul Bellow articulated
the concept of death.

Meanwhile, the pictures exist, and we
derive pleasure from them.

Heidegger posited that the issue isn't
whether there’s life after death, but
rather whether there's life before
death. Our straightforward response is
that there is life, and pictures serve as
an expression of it.

Drenka Willen, an editor of Serbian de-
scent with Harcourt Brace, who intro-
duced Marquez to the American audi-
ence, told me that as she's grown older,
she can only spend about an hour at a
time in an art gallery.
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[powao cam KWnomeTpe ranepuja vy
MHOTUM TPaJ0BMMA Ha HEKONIMKO KOHTH-
HeHaTa.

KO/MKO cam CrKa NPEeno3Hao 3HAHKEM,
a KOMMKO CcaM ux u3abpao cpuem? He
3HaM.

*kk ok

[aHac ce oae cpehy Cpncka akagemuja
HayKka M YMETHOCTM W HEHA Tanepwuja,
KOJa J& Hajnenta y 3eMJbM, y 3rpaju Koja
je Hajnenwa y rpaagy, 1 HapoaHa bubnu-
oteka Cpdwje.

HapoaHa ©Oubnuoteka je jeaHa oaf
HajBaXXHHUJUX CPNCKMUX KYATYPHUX YyCTa-
HoBa. To je nmpe cBera MecTo rae ce uy-
Bajy W pectaypupajy Kiure. Anu oHa je
M KPOBHA WHCTUTyUMWja cucTema dudnu-
oteka. OHa je HacnegHWK cnasbeHe Ou-
dnvoteke Ha KocaHuMheBoM BeHUy; OHa
je no3opuLuTe, KOHUEPTHA ABOPAHa, Ha-
LUMOHAMHW U UHTEPHALUWOHANHW KYNTyp-
HW ueHTap. Cnuke HapoaHe bubnunotexe
Cpbuje Hajuewhe cy HeBUA/bMBE, YAK U
3a nocetvoue. Caga je npuauKka Aa Mx
3aje4HO norneaamo.

bubnuoteka, Havme, w“3nasu W3 CBOjUX
3M/10Ba /1a CPeTHe CBoje KopucHuKe. Beh
CMO HanpaBWIK W3M10KDY 3@ NpoNasHuKe
Ha NaHouMa, y napky koa Myseja npu-
MereHe yMeTHOCTH. Cafally U3Noxoy
npupehyjemo y HajpecnekTabunHujem
rafepuvjckoM NpocTopy y 3em/bl, OBOM Yy
KOM CE HaNa3umo.

“It's hardly surprising”, observed the
late Nikola Mirkov, “because pictures
emanate radiance.”

I've traversed miles through galleries in
various cities across continents.

How many pictures did 1 identify
through my knowledge, and how many
did | select with my heart? | can't say
for certain.

kokox

Today, right here in this place, the Na-
tional Library of Serbia meets the Gal-
lery of the Serbian Academy of Sciences
and Arts, the country’s most beautiful
art gallery, situated in the city's most
beautiful building.

The National Library stands as one of
the most significant cultural institu-
tions in Serbia. It primarily serves as a
centre for the restoration and preser-
vation of books. However, it is also the
pillar of the country’s library system,
bearing the legacy of the library lost to
flames on Kosanci¢ev venac. Addition-
ally, it functions as a theatre, a concert
hall and a national and international
cultural hub. The Library's collection of
artworks typically remains hidden from
the gaze of spectators, even those who
frequent the building. Now is the mo-
ment for us to explore it together.

The Library extends beyond the con-
fines of its walls to connect with its



MBo Anapuh je pekao Aa paBHOAy-
WHOCT NpemMa KhH3Ku npeacTassba 1ako-
MUC/IEHO OCMpPOMaALLEHE CBOT XKHMBOTA. Y
dudnunoTteun nocrtajete newHuK, raneod,
rywTep Ha 3uay, AeBojka, Aedak, Hano-
NIE0H, MOPCKe CTpyje, 3Be3aHa Marau-
Ha. CBe WTO je uKaj nocTojano U MoXe
NnoCTOjaTH.

W ranepuja u dbrdnuotexa cy pezoHatop-
cKe KyTuje 3a cpua. Ty ce oaBuja 4yno
Mpeno3HaBaka.

bubnuotexa je BpT y uyeny. Fanepuja je
Mope.

WU dubnuoteka u ranepwuja cy nogpyuje
anconytHe moryhHOCTH, CBe 10 Hajaasbe
CNyTHE.

MU dbubnunoteka W ranepvja HamereHe cy
CaMo OHWMa Koju xohe aa ce ocehajy
HKHBM.

k% %

[MopTpet koju je Hacaukao Caa Lyma-
Hosuh nedau 13a mor notumbka. Megam
ra Kaj 40/1a31M Ha nocao M Kaj 0anasum
ca nocna. Octanu A€o BPEMEHA, OH Ae-
nyje CBOjUM NpUCycTBOM. BecHa bypoje-
Buh, jenaH oa Hajsehux cTpyyraka 3a
OBOT C/MKapa, peKkna M je Aa nopTper
HWKaza Huje duo y Wuay. Hacrao je y
Mapu3y 1921.

To je HeTunuuaH LLymaHoBuh.

Hema bnecka bexapa W cHera, Hema Lwo-
POBA HU PYKMUYACTUX aKTOBA HHU rposxkha.
Hema Wwuacke CBETNOCTH W Npeaena, Kao

patrons. We've set up an exhibition on
panels in the park adjacent to the Mu-
seum of Applied Arts, as well as right
here, in the most prestigious gallery in
the country.

I[vo Andri¢ once remarked that indif-
ference toward books leads to a foolish
impoverishment of one's life. In the li-
brary, you can transform into a hazel-
nut, a seagull, a lizard on the wall, a
girl, a boy, Napoleon, an ocean current
or cosmic dust —anything that has ever
existed or could ever exist.

Both the library and the gallery serve
as resonant chambers for the heart. It
is here that the miracle of recognition
unfolds.

The library is a pocket-sized garden,
while the gallery is like a sea.

Both these places offer boundless pos-
sibilities, stretching out to the furthest
horizons.

They are intended for those who seek to
truly feel alive.

k3k ok

A portrait by Sava Sumanovi¢ hovers
behind me. | glance at it when | begin
my workday and when I'm about to head
out for the day. The rest of the time, it
quietly exudes its presence. Vesna Bu-
rojevi¢, one of the leading experts on
this artist, told me that this portrait has
never been in Sid; it was painted in Par-
is, back in 1921.

13
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Aa MX HWUKAZ HUCMO BMAENM, KAao Aa WX
OHM Koju xuBe y LLnay aocan HUcy Buae-
nv. Mau kao aa cy ux sugend y cHy. OBa
C/IMKA IMYM Ha eKcrnepuMeHTe 13 ABaje-
CeTHX, Ha KOjuMa je ucnucaH dpoj kaoy
HeKoj adpuum v KnanuuuW. Ha cavuu je
nen mnaguh, ciMYaH OHOM Ha UyBEHO]
cdotorpaduju ca ABa cnana koce. Mme
mnaauha je Munow LipwaHcky.

LiprbaHcku je 3anucao:

JJexahy no ueo nau y tpasu u rnegahy
y Hedo. CBaku aaH he umatu HoBy DOjy.
WU Te boje ymupuhe moje ouu a ja cam
CaB MUPAH Kaj MW CE CMHUPE OYK.”

Jenax pesep My je UpH, ApYyry nNnas, Kpa-
BaTa je UpHa a KowyJsba nnasa. Yrao ycra
Kao Ja 3atexe yauuy. M deoraue u wa-
peHuLE y ounma cy cuse. Cnvka je no-
Ae/beHa u3mehy CBeTI0CTH, Koja je nna-
Be Doje, v ceHke. OKO Ha TAMHOj CTpaHH
je CBeTno. Y weMmy Je Mana LUpHA 3€HHU-
ua. OKo Ha CBETNIO) CTPAHKW CAMBA CE Ca
CNenooYHuUoM. llona Tor yoeeka BUAM
Hajnpeur3Huje, Nona He BUAK HuwTa. M3
YOBEKA jOLUI 3janu par.

To je OHaj paT y KOME Cy y4yecTBOBA/M
ButreHwTajH v AnonuHep v Kpakos, y
Kome cy ympau Tpaxkn v ®paHy Mapk.
Mnasu koK. Turap v Jlucuue v Cyndu-
Ha KWBOTWHA. PaT y kome je yoBeuaH-
CTBO NMokasano cedbu GoBUCTHUKO NHLE.
Hotan je poktop Llexkun cepeo y JIoH-
AOHY, a MUCTepa Xajaa je nocnao y Ko-
nouuje. OHpa ce muctep Xaja BpaTvo M
noxypuo Ha Comy.

It's an atypical piece for him.

There's no gleam of spring blossoms or
snow, no narrow alleys, no ruddy nudes
or clusters of grapes. The lights and
landscapes of Sid are not depicted here,
as if they have never been seen, as if
even the town's inhabitants have nev-
er laid eyes on them. Or perhaps as if
they've only glimpsed them in a dream.
This painting evokes the experimental
spirit of 1920s art, with numbers in-
scribed much like those in a factory or
abattoir. It features a striking young
man bearing a resemblance to the fig-
ure in a famous photograph, his hair
parted down the middle, each side fall-
ing to its own. This young man is Milo$
Crnjanski.

Crnjanski penned these words:

“I will lie in the grass all day, gazing at
the sky. Every day will bring a distinct
colour. These colours will ease my eyes,
and | will be completely calm when my
eyes find peace.”

One of his lapels is black, the other is
blue. He is wearing a blue shirt with
a black tie. His lips are contorted, re-
sembling those of a man reeling in a
fishing line. The whites and irises of his
eyes bear a shade of grey. The painting
is divided into bluish light and shade.
The eye on the dark side is bright, with
a tiny black pupil, while the one on the
bright side blends into the temple. One
half of this man perceives everything



To je uyahaBW W rBO34EHU UYOBEK KOjH
ce Bpatvo M3 Manuuuje. U npotrue Bu-
Cna Hartpawke BaH cmucna. Cnuka je u
MepCcoHanHa M MMNepcoHanHa. Ha woj
MCTOBPEMEHO MMA U HEMA HUKOTA.

Tpu roanHe nocne paTta, Ha ivuy Lprban-
ckor, LWymaHosuh je HacnMKao TpeHyTak
Yy KOME je Nponao CBeT.

[lajte MeHW camo wWwaky 3paka v Mano
Dene jytaphe poce, 0CTano BaM Ha 4acr.

Fbemy je cee oTeTo.

A 0CTaB/beHE CY MY KOLIKMLIE 3@ CNarame.
On cpuue

Ha na! JAJA!
Yosex nesa nocse parta.
Anv wTa?

Je n1 To oHaj Kome je onpocTho CoHpep-
majep?

Haw necHuK je carao O CBeNoBe3aHo-
cTH.

OH je umao npeobume Hage u deca u
OWo oapeheH TpewmweBUM LBETOBMMA Ca
Apyre cTpaHe nnaHete. AW He Ha OBOj
CAMLM.

LiptbaHcku je 3abenexno:

,H0BEK KOJU Marbe XWBU a BULIE MH-
CNK, NOCTaje CBE XNaAHWJM M KAO HEKH
kpuctan TBphu. MocTaje npeanan. Mpo-
MywTa CBETNOCT U OHA CE Y HEMY JIOMK
Kao Yy HEKOJ MpHU3MHK."

with clarity, while the other half sees
nothing. The echoes of war still haunt
him.

This is the war in which Wittgenstein,
Apollinaire and Krakov took part, the
war in which Trakl and Franz Marc met
their ends. Blue Horses. Tiger, Foxes
and Fate of the Animals. This is the war
where humanity exposed its Fauvist
nature to itself. Before this, Dr. Jekyll
resided in London, and Mr. Hyde was
sent to the colonies. Then, Mr. Hyde re-
turned and hastened to the Somme.

The picture portrays a tarnished, iron-
clad man who has returned from Gali-
cia. And the Vistula flows backwards,
devoid of purpose. The painting em-
bodies both the personal and the im-
personal. Simultaneously, it depicts
someone and no one.

Three years after the war, Sumanovié
depicted the moment the world had
collapsed on the writer's face.

Give me just a handful of air and a taste
of pure morning dew, and everything
else is yours.

Everything has been taken away from
him.

All he has left are puzzle pieces to as-
semble. He stutters:

Yes (Da) yes (da)! DADA!

A man sings after the war.

15
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Ynutahete rae je OHaj BULWAK CEHTUMEH-
Ta KOjU C€ W3 MECHMKA U3NMBA0O CBAKOM
NpUIKKOM. [la HUCH caf Herae Hacmeja-
Ha / boraTa W pacejaHa / rae cmex Bpu?
Je nu T0 mnaguh koju je npeseo LLaH-
Tvha y cymatpausam a boraaHny [lNono-
Buhy odjawraBao moaepHy? Je au 1O
OHaj Koju je Boneo bpaHka 3ato wro ce
NOCBETMO €pOTHUM, LWanh WU YyTeKao Of
HalWKWX MpayHux Tema? CTpallHa CeHTH-
MeHTanHocrt je y lMapusy cnomuna Ly-
manosuha. [1a nu je oa Te cete yTekao
UpraHcku? (OBaj cavkap je 0UnrnegHo
Ouo HecpehaH. OBaj necHWK Hausrnes
Huje.) Ann UpmaHcku je 3anucao: ,buo
CaM HEMNokoned/buB y CBOJUM Tyrama,
3aMHLLIBEHOCTH U MYTHOM ocehamy ca-
mohe.”

— Mom npwujatemy — Hanucao je Lyma-
HoBUWh.

lTa ce pewasa?
To MOXe ynuTaTH Cien OHOra KOju BUAM.

A Kora ja NvWTa OHaj KOjU BUAK?

But what about?
Is he the man spared by Sondermajer?

Our poet dreamt of a universal connec-
tion.

He had an abundance of hopes and an-
ger and was shaped by the cherry blos-
soms on the other side of the world, yet
not in this portrait.

Crnjanski observed:

“A man who lives less but thinks more
gradually becomes emotionally distant,
akin to a hardened crystal. His perspec-
tive detaches from reality, allowing
light to pass through, only to shatter
within him like in a prism.”

You may wonder where the excess of
sentiment that once gushed from the
poet at all times has vanished. Aren't
you now cheerful, affluent and carefree
in a place where laughter bubbles? Is
this the same young man who convert-
ed Santi¢ to Sumatraism and explained
Moderna to Bogdan Popovi¢? The one
who appreciated Branko for embracing
eroticism and humour, steering clear of
our darker themes? Overwhelming sen-
timentality broke Sumanovi¢ in Paris.
Did Crnjanski manage to elude that sor-
row? (The painter was evidently unhap-
py. The poet, it seems, was not.) Howev-
er, Crnjanski wrote: ,| remained stead-
fast in my melancholy, contemplation
and the obscure sense of solitude.”



“To my friend”, wrote Sumanovic.
What is happening?

This is the kind of question a blind per-
son might pose to someone with sight.

But who can the one who can see turn
to for guidance?

17






Iywan 3noxkonuua
MwupjaHa Cumocku

OC/TUKABAKE XPAMA KHHUTE

Baka MHCTUTYLUHMja KYIType y HaLO)

3eM/bM MMana je cneuudHyaH u

M3y3eTHO JMHAMMUYAH MYyT HACTaHKa
W pPa3Boja, alv CE YWHUW [a HUJELHA HUje
AOAMPHYTA NPCTOM CyA0MHE KOja je npa-
TWNA Hal HAPOJ HA HAYMH HA KOjH Ce TO
AECHIO0 Ca HALLIOM HaLMWOHANHOM dKnbdnu-
OTEKOM.

HapoaHa oubnuoteka Cpbwuje Tparana
je 04 CBOT HAaCTaHKA 3a COMCTBEHWUM OA-
roBapajyhum npocTopom — JOMOM KOjH
he joj nMpyXuTW ycnose 3a 0baB/bate
(yHKUMjEe LeHTpanHe HaUWOHANHE WH-
CTUTYLMJE KYNTYPE, YHJU j& OCHOBHHM 3a-
AATaK [1a MPUKYM/ba U YyBa LUENOKYMHY
Wwramnany W apyry oudnuoteuky rpahy

Dusan Zlokolica
Mirjana Simoski

ADORNING THE TEMPLE OF BOOKS

very cultural institution in our

country has had a unique and in-

credibly dynamic journey from its
early days through all the subsequent
development stages. However, it seems
that none have been as profoundly in-
fluenced by the fate of our people as
the National Library of Serbia.

From its very beginning, the Library
has been in search of its own suitable
space — a home that would grant it the
necessary conditions to fulfil its role as
the pillar of culture with the mission
of gathering and preserving all print-
ed and other library materials from the
territory of our country and the works
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Ca TEpUTOpPHjE CBOJE 3EMJbE, KA0 W ena
0DjaB/beHA Yy MHOCTPAHCTBY KOja Cy A€o
cpricke KynType wWav ce wome OaBe.
FbeHa noTpara npeacTaB/ba MCTOBpeEMe-
HO W TeXhY HEeHOT Hapoaa Ka cnodboau —
y CTPEM/bEHY KA OJlpXKaBatby KOHTUHYH-
TeTa U 0UyBakby COMCTBEHOT UAEHTUTETA,
Yy OKOJIHOCTMMA Y€CTO Kpajte CYpOBUM,
YaK U HEbYACKHM.

Cenuabe v npemeluTarba cy Ounu dpojHu,
a bubnuoteka je Hajuewhe duna nog-
cTaHap, y Tyhem u ckyyeHom npocrtopy,
y KojeM jefBa [a je OMI0 MUHUMANHWX
yCl0Ba 3a CMeWTaj Khbura v paa. lpe-
melwTana ce u3 beorpaaa y Kparyjesau u
Hatpar, Buwe nyta. buna je neo [IpxxasHe
wtamnapuje, oaakne je npexeta y [lo-
NeYymTes/bCTBO MPOCBELITEHM]A, Ca KOjUM
ce cenuna, LOOMBLUM y jefIHOM TPeHyTKY
¥ 3aCebHy NpOCTOpH]jy, Y BOjHO] KaCapHH
Ha Bpauapy. Opatne je, mehytum, yop3o
npece/beHa, nowto ce [loneynTesbCcTBo
NPOCBELITEHHjA NPEMECTHIO Y AaHALIHbY
3rpasy AKafieMuje NMPUMEHEHUX YMeT-
HOCTH y Ynuuu kpasma llerpa, ofakne je
3aTWM, 3ajeaHo ca bubaunotekom, cturno
y Toduymjcky KacapHy, Ha yrny HemaruHe
n Capajescke ynuue. Cnegeha cranuua
je buna 3rpaga Buiwe jkeHcke wkone, y
Kojoj ce bubnuoteka Hanasuna no 1864.
roguHe, kaga je npewna y KaneraH-Mu-
WWHO 3aatbe Ha CTyaeHTCKOM Tpry, rae je
NpBW NyT 40dKNa BULLE NPOCTOPHja U TAe
je octana po [pBor cBeTCKOr para.

CBe BpeMe je nocTojana cBecT 0 noTpedu
3a noctojakem nocedHe 3rpaae Hapoa-

published abroad that belong to Serbi-
an culture or that deal with it. This pur-
suit simultaneously reflects the yearn-
ings of the Serbian people for freedom
and their commitment to maintaining
continuity and preserving their unique
identity, even in the face of harsh and,
at times, inhumane circumstances.

Migrations and relocations were fre-
quent, and the Library was often a ten-
ant in cramped and foreign spaces with
unfavourable conditions for work and
storage of materials. It moved back and
forth between Belgrade and Kragujevac
multiple times. Initially, it was part of
the State Printing Office before being
transferred to the Ministry of Educa-
tion. It continued to move alongside it,
eventually securing its own space with-
in the military barracks in Vrac¢ar. How-
ever, it was soon relocated again, as
the Ministry of Education moved to the
present-day building of the Academy
of Applied Arts on Kralja Petra Street.
From there, the Ministry and the Library
were moved once again thus ending up
in the military facilities called Tobdzij-
ska kasarna, on the corner of Nemanji-
na and Sarajevska streets. The next stop
was the building of the High School for
Girls, where the Library remained until
1864 when it moved to Captain Misa’s
Mansion on Studentski trg, where it fi-
nally obtained more space. It remained
there until the outbreak of the First
World War.



He dudnuotexke. Moeja o weHoM noau-
3akby je NPBU NYT 3BAHWYHO U3HeTa 1842,
roauHe, Ha cegHuuM [JpywTBa cpncke
C/OBECHOCTH, HA KOjOj Ceé MPOCBETHU W
KYATYpHHW aenatHuk Atanacuje Hukonuh
3a/10)KM0 33 W3rpafawy Hoee HaponHe
bubnuoteke, wWTo je U npuxsaheHo, anu
CE CBE HA TOME W 3aBPLUIMIIO.

YnpasHuk bubnvoteke MwunosaH Cna-
cuh je 1845. rogMHe MOHOBO MOKPEHYO
OBO MWTameE, WTO je yYnH1o 1 1848. ro-
avue. M hypa [auvuuh je, kao ynpas-
HUK bubnuoTteke, 1859. roauHe Tpaxwo
[la Ce NOAWrHe HOBAa 3rpaja 3a wy. Cne-
aehe roauHe ce 3a 0Bo 3anoxuno lone-
UWTE/LCTBO MPOCBEWITEHKW]A, YKa3aBLWH
[lpxaBHOM caBeTy Ha Hemoryhe ycnose
y Kojuma bubdaunoteka pagu. Mehytum,
yCnen pasHux KOMMAWKauuja Aowno je
[0 OJYyroBlayera, a TauKky Ha CBe Cy 3a-
TUM cTaBune dbopbe ca Typurma u dom-
bapaoBawe beorpasa.

lognHe 1899. je NOKPEHYTO NUTAKE W3-
rpaamwe 3rpafge 3a AKagemujy Hayka,
3emarcku mysej v Hapoany dubnwuo-
TEeKy, a HapeaHe roAuHe je, Ha Npeanor
Bnage v ykasom kpamsa AnexkcaHapa
ObpeHosurha, ocHOBaH OH[ 33 OBY W3-
rpagwy. Hu 0Baj nokylwaj ce HWje 3aBp-
WKXO NOBO/LHO N0 HapoaHy dudnunoteky,
na je nuTawe U3rpaawe reHe nocedHe
3rpage noHoBO nokpeHyto 1909. roau-
He. YnpaBHUK JoBaH Tomuh je ycneo aa
noduje nnay Ha [Mo3opulWIHOM Tpry 3a
OBY HaMeHy, a Ha AodMWjare noTpedHUX
CpeacTaBa 3a W3rpafky yekano ce Jo

Throughout this time, it was obvious
that the Library needed a dedicated
building. The idea of constructing it was
officially proposed for the first time in
1842 during a session of the Society of
Serbian Letters, where Atanasije Niko-
lic, who was engaged in furthering edu-
cation and culture, advocated for a new
building. This proposal was met with
approval, but unfortunately, no further
action was taken.

Milovan Spasi¢, who headed the Library
at the time, brought up this issue once
again in 1845 and then also in 1848. So
did a subsequentdirector Bura Danici¢in
1859. The following year, the Ministry of
Education supported this cause, inform-
ing the State Council of the impossible
conditions in which the Library was op-
erating. However, various complications
caused delays. Ultimately, conflicts with
the Turks and the bombardment of Bel-
grade put a stop to this initiative.

Another attempt ensued in 1899 when
the issue of constructing a building for
the Academy of Sciences, the National
Museum and the National Library was
raised. The following year, upon the
Government's proposal, King Aleksan-
dar Obrenovi¢ issued a decree on es-
tablishing a fund for the construction
project. However, this attempt did not
end favourably for the Library either,
and the initiative was postponed until
1909. Under the leadership of Jovan
Tomi¢, a plot of land on Pozorisni Trg
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1912. roauHe. MehyTtum, ybp3o nu3dujajy
DanKaHCKK paToOBM, Na 0f TPaAre HUje
Ouno Huwrta. HaponHa bubnuoteka je
octana y npocropujama Kanetan-Mu-
WHHOT 34akba, FAe BULIE H1je duno ycno-
Ba 3a paj.

Y [1pBOM CBETCKOM paty, LEO0 3rpage y
Kojoj ce budnuoteka Hanasuna owtehex
je npunvkom bombapaoBamwa 1914. ro-
AauvHe, 3dor uera je doHa bubnuoteke
npece/beH Ha Apyra mecta y beorpaay u
y apyra mecta y Cpouju.

Mocne pata je ynpaBHWK JoBaH Tomwuh
YI0XHWO BENMKE HAanope Aa Ce peww
nuTare cmelTaja doHaa HapoaHe du-
bnuoteke, na je 1920. roauHe ycneo aa
oA Bnaae 3a 10 0obuje noTpedHa cpea-
CTBa, KOJUMa OA WHAyCTpujanua Mwuna-
Ha Bane kynyje 3rpasy KapTOHaxe Ha
KocaHunhesom BeHuy — rpaheBuHy no-
aurnyty 1868. roguHe. OHa, mehyTum,
HWje duna cacsum noagecHa 3a HapoaHy
bubnuoteky, na ce ydbp3o noHoBo noye-
N0 Pa3MHLLBATH O M3TPaAtbM HAMEHCKH
rpaheHre 3rpage.

HapoaHa bubnvoteka je gouekana Jpyru
CBETCKW paT y 3aawy Ha KocaHunhesom
BeHUy, Koje je bombapaoBaHo y Tpehem
Ba3AylWHOM Hanagy, oko 15 uacosa, 6.
anpuna 1941. roavHe, kaaa je buno raha-
HO 3anasbkBUM dombama. MpojexTunu cy
OMAK TeXKUHE 0 MO jefaH KUAorpam, Au-
meH3uja 25 x 5 ueHTrmeTapa, de3 pena 3a
ctabunusauujy. 3@ pasnuky of K1acMuHe
rpaHate, OBaj MPOJEKTU HEMA EKCMI0-

(Theatre Square) was secured for this
purpose, but the necessary funds for
construction were not obtained until
1912. Unfortunately, the Balkan Wars
erupted soon after, and construction
efforts came to a halt. The National Li-
brary was stuck in Captain Misa’'s Man-
sion, where the work conditions were
no longer adequate.

During the First World War, in 1914,
the part of the building where the Li-
brary was located suffered damage in
the bombardment. Because of this, the
Library's holdings were moved to oth-
er locations throughout Belgrade and
elsewhere in Serbia.

After the war, the director Jovan Tomi¢
made significant efforts to address the
issue of housing the National Library’s
collections. In 1920, he succeeded in
obtaining the necessary funds from the
Government, with which he purchased
a building at Kosanc¢i¢ev Venac from an
industrialist Milan Vapa. The building,
constructed in 1868, had previously
housed a cardboard factory. Therefore,
it was not entirely suitable for the Na-
tional Library, so the idea of construct-
ing a new building to fit the Library’s
needs was soon revisited.

However, the National Library re-
mained at Kosanci¢ev Venac until the
breakout of the Second World War. On
6 April 1941, during the third air raid
that took place at around 3:00 PM, the



31BHO AejcTBo. [puarKkom yaapa ynasmad
aKTMBMPA Na/bEHE CMECE YHYTAP NPOjeK-
TWna, ctBapajyhu Temnepatypy og 2.500
crenenn Uensujyca. Komagu npojexktuna
Ce pacnpcKaBajy Ha yAa/beHOCTH 0f jes-
HOr A0 ABAa MeTpa, 3axsaTtajyhu cBaku
3anasbyBU matepujan. lawemwe ce BpLUM
MCK/bYUHMBO NECKOM, jep DM CBAKK KOHTAKT
Ca BOAOM AONPHHED pa3opHoj MohK Bom-
0e 1 pas3dykraBamy noxapa.

3rpaga HapoaHe bubnuoTeke je usrope-
na 3ajefHo ca KynTypHum bnarom Koje je

building was struck with incendiary
bombs. These projectiles weighed about
one kilogram each and measured 25 x
5 centimetres without the stabilizing
tails. Unlike the traditional grenades,
these projectiles were not explosive.
Instead, the igniter activated the mix-
ture inside the projectile upon impact,
thereby generating a temperature of
2,500 degrees Celsius. Projectile shards
scattered within the range of one to
two meters, igniting any flammable
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y w0j yyBaHo: doHa oa 500.000 krura,
oko 1.800 cTapux lWTaMNaHWX KrMra,
30upke oa oko 4.000 HacnoBa yaconuca
1 1.800 HacnoBa HOBWHA, 301pKa 041 OKO
1.500 pykonuca 1 nose/ba M3 NEpUoAa
oa Xl no XVII Beka, oko 1.500 crapux
Kaparta, rpaBupa, upTexa W CIuKa, 0KO
2.000 n1cama 3Ha4ajHUX 3@ UCTOPH)CKY
W KynTypHY npownoct Cpduje v Jyrocna-
BWj€, Ka0 W CBM MHBEHTApH M KaTano3u
HapoaHe bubnuoteke...

Y HepoctaTky ¢oTo-maTepujana, 3Ha-
YajHO CBELOYAHCTBO O CTawy 3rpaje
HapoaHe dbubnunoteke HakoH bomdapao-
Batba MPEACTaB/bA Y/be HA NAATHY AHTO-
Ha XyTepa, CMKa Koja je AE0 JIMKOBHE
30upke HapoaHe dbubnuoteke Cpbuje.’

JenHo oA Tymauerwa pasnora 3a bomdap-
posare 3rpage Hapoane dubnuoteke
3aCHOBAHO j€ Ha W3jaBW reHepan-ny-
KOBHWMKA HEMAUYKE aBujauuje AneKkcaH-
Apa Jlepa, Koju je, npema nojauvma ca
WHULKMjANHOT UCMUTHBAKA Npes oduLm-
pYMa JyrocNoBEHCKE apMHUJE, MPUIUKOM
xanwemay 3arpedy 1945. roauHe pekao

' JenHa of TEMATCKM Haj3HAUYajHUjMUX CIMKA 3a
HapoaHy dubnuoteky Cpbduje je cnuka AH-
ToHa XyTepa bulnuoiieka y UnameHy, yrbe
Ha nnatHy Hactano 1941. rogune. XyTtep je
buo jenaH on npodecopa of camMor OCHM-
Batba AKaLEMMje NPHUMEHEHUX YMETHO-
ctv. Tokom bombappoBawa 1941. roguue
BehMHa HEroBuMx CMKa je yHUWTeHa y kyhu
y KOjoj je cTaHOoBao. PaTHe roguHe npoBoau
Ha Kocanuuhesom BeHuy, a 1944. roauHe
CTyna y nponaraHfHo ofesere BpxoBHor
wrada HOB-a. Mopexno cnuke budnuoiieka
y UNAamMeHy W HauWH HeHOT Jofacka y 3dupky
HapoaHe budnnotexe Cpduje HUCY no3HaTH.

material on their way. Only sand can
be used to extinguish this type of fire,
as contact with water only flares it up,
thereby increasing the destructive po-
tential of the bomb.

The Library was engulfed in flames,
along with the cultural treasures
it housed, including a collection of
500,000 books, around 1,800 early
printed books, approximately 4,000
magazine titles and 1,800 newspaper
titles, around 1,500 manuscripts and
charters dating between the 12™ and
the 17" century, approximately 1,500
old maps, engravings, drawings and
pictures, around 2,000 historically and
culturally significant letters related to
Serbia and Yugoslavia, as well as all the
Library’s inventory lists and catalogues.

Due to the lack of photographic ev-
idence, an oil painting on canvas by
Anton Huter, which is a part of the Li-
brary’s art collection, offers a valuable
account of the state of the building af-
ter the unfortunate event.

' One of the most thematically significant
paintings in the Library’s collection is An-
ton Huter's Library in Flames, an oil on can-
vas created in 1941. Huter was a professor
at the Academy of Applied Arts since its
foundation. Unfortunately, during the 1941
bombardment, most of his paintings were
destroyed in his home. Throughout the
war years, he resided at Kosancic¢ev Venac.
In 1944, he became a member of the Pro-
paganda Department within the Supreme
Command of the People’s Liberation Army.
The painting’s origin and how it became part
of the Library’s collection remain a mystery.



Aa My je Xutnep TM4YHO M3aa0 Hapehene
na ce beorpaa paspylwd, MCTakasLM
HapoaHy bubnnoTeky Kao UMb KOjU HUje
BOJHO WHTEPECAHTaH, anu NpeacTas/ba
K/bYUHY TauKy KYATYPHOT UAEHTUTETA Ha-
Wer Hapoza.

Oamax nocne pata obesdbehena cy cpea-
CTBa M OCnocobsbeHa je 3rpaja xoTena
,Cpncka KkpyHa" 3a cmewrTaj Hapoa-
He dubnuoteke, cBeyaHo otBopeHa 30.
anpvna 1947. roaude. lowTto HW OBa
3rpasa Huje duna agexBaTHa, yopso je
OXXMBENA Mieja O U3rpastbH HOBE.

3rpaga HapoaHe bubnunoteke Cpbuje Ha
Bpauyapckom nnatoy npencras/ba jeLHO
0[ 3HauYajHUjUX Aena moaepHe yHKUH-
OHa/He apXUTEKType HaMeHCKW rpahe-
HWX objekaTa KOjWU Cy HACTanW HAKOH
[pyror csetckor pata 'y beorpagy.

3a wW3rpaawy jeaHor OBAaKBOT 34ama
AYro cy dune npunpemMaHe W naaHupa-
HE TEXHUUYKE KaPAKTEPUCTUKE, NOKALM)a,
aHanv3a cagpxaja v dyHkuuja dyayher
odjekTa. [Mocao npunpeme MoBepeH je
apxutekTh Matu bajnony. OH je npe-
ABuaeo aa ce bubnuoteka cactoju W3
TPW OCHOBHE (DYHKLMOHAMHE rpyne npo-
cTopuja: npocTop 3a nybdnuky, npocTop
33 KHUIe v NpoCcTop 3a 3anocineHe. Ma-
rauuH 3a Kmwure je npensuhen y kanauyu-
TETY 04 TPU MUIMOHA KHMIa, @ YMTanau-
KMX MECTa je 3aMuLLbeHo aa oyae 450.

KoHkypc 3a npojekat 3rpase Hapoga-
He Oudnuoteke Cpduje pacnucaH je
y asrycty 1957. roguHe. [lpe camor

One of the interpretations regarding
the reasons behind the bombing is
based on a statement by Colonel Gener-
al Alexander Lohr of the German Luft-
waffe. According to information from
his initial interrogation before Yugo-
slav Army officers upon his arrest in
Zagreb in 1945, he claimed that Hitler
had personally ordered the destruction
of the Library, pointing out that, even
though it was not a military target, it
was to be bombed because he aimed to
destroy the pillar of the Serbian cultur-
al identity.

Right after the war, some funding was
secured to adapt the building of the
“Srpska Kruna” hotel to accommodate
the Library. It was officially opened on
30 April 1947. However, the building
was still inadequate, so the idea of con-
structing a new one quickly gained mo-
mentum once again.

The current building, located on the
VraCar Plateau, stands as one of the
city’s notable examples of contempo-
rary functional architecture of objects
built for a specific purpose after the
Second World War.

The construction of such a building
involved extensive preparations and
planning concerning the technical
specifications, building site and analy-
sis of the role and functions of the fu-
ture facility. The preparatory work was
entrusted to architect Mata Bajlon. He
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objaB/bMBata KOHKypca oapeheHa je
noKauMja 3a M3rpaakwy Ha packpCHUUM
bynesapa ®paHwea [I'Enepea v Ynuue
kHe3a Munowa. Caset 3a kyntypy Ha-
poaHe Penybnuke Cpbuje nobuo je 43
npojexta. CTpy4yHHW XupH je u3abpao aa
npBy Harpaay noaenu Meu Kyprtosuhy u
CnobopaHy Muxajnosuhy 13 beorpasa.
Mupwu je y CBOM M3BELITAj)y HAYUHEHOM
10. anpuna 1958. roanMHe HaBeo KaKo ce
npojekat 3a HapoaHy dudaunoteky nog
Opojem 11115% yknana y ypbdaHu3am
npeasrheHor npocTopa U amOMjeHT no-
ctojehux rpahesrHa. HakoH 3aBplieTka
WAEeJHOr NpojeKTa, AOK Je Jow pajro Ha
“3MeHama W gonyHama, Meo Kyptosuh
je ca rpynom cTpyymaka M3 HapoaHe ou-
dnvoteke Cpbuje obuwao brudbnunoteke y
Pumy, Ctokxonmy, lMapu3sy u bony.

[lpyra Harpasa je npunana pamay apxu-
TekaTa MwuneHe Crankosuh-hophesuh
n Cubuna hophesuha, n3 Hosor Caga.
Tpeha Harpasa je gonebeHa apxuTeKkTama

2 bajnoH, Marte, lporpam W KoHkypc, Ha-
pogHa dudnuotiieka CP Cpduje, moroipaduja
0 usipagru, ]yrocnoBeHckW rpaheBuHCKH
uentap, beorpag, ctp. 23.

envisioned a Library made up of three
distinct parts: a public area, book stor-
age facilities and staff offices. The Li-
brary was to have a storage capacity of
three million books, and the reading
room was designed to accommodate up
to 450 patrons.

Before the competition for the pro-
ject design was officially launched in
August 1957, a building site at the in-
tersection of Franse Depere Boulevard
and Kneza MiloSa Street had been se-
lected. The Serbian Council for Culture
received 43 project designs. The expert
jury chose to award the first prize to
Ivo Kurtovi¢ and Slobodan Mihajlovi¢
from Belgrade. In the report dated 10
April 1958, the jury stated that project
no 111152 fits into the urban planning
of the site and surrounding area. Af-
ter completing the preliminary design,
while still working on modifications
and additions, Ivo Kurtovi¢ visited the

2 bajnoH, Mate, Mporpam W KoHKypc, Ha-
pogHa oudnuotiieka CP Cpouje, moHoipagpuja
0 u3Tpagrwu, JyrocnoBeHCKkW rpaheBUHCKH
uenTap, beorpag, p. 23.




3apasky I'MajHepy v Emuny JlaguHeky, 13
3arpeda, v 3oju ymeHyuh u Cenumupy
Nymenyuhy, Takohe 13 3arpeda. Ha vert-
BPTOM MECTY C€ HALI0 APXMTEKTOHCKO
pewene Ena PaBHukapa v MapujaHa Bp-
xoBua, W3 JbybrbaHe, kao U Mupocnasa
Koca, u3 3arpeba, boraaHa Mrwatosuha,
n3 beorpapa, v bpanucnasa MwuneHko-
suha v hopha Metposuha, u3 beorpaaa.

Paa koju je nobeano Ha KOHKypCy je bro
pasyheHe OCHOBe, Ca BUCOKOM ABajece-
TOCMPATHOM KYJIOM, KOja Ce Y3JUXKe W3-
Haj rnaBHoOr gena 3rpage. YOp30 HakoH
KOHKypCa je npomereHa JokalMja 3a
u3rpaamy odjexkta, a CaMMM TWM je [10-
W0 W 10 U3MEHA OPUTHUHAIHOT MPOjeKTa
KOju je nodeano Ha KOHKypcy. [ABaaece-
ToCcnpaTHa Kyna Koja je Tpebano aa dyne
MarauuH 3a CMellTare Kkwura je u3da-
yeHa, a N0 HOBOM MNPOjeKTy Khure cy
CMELUTEHe y CyTepeH W [1Ba HUBOA UCNOj
3ems/be. HoBy nokauujy je opadbpao MH-
CTUTYT 3a apXWTEeKTypy MW ypbdaHu3am
npu ApxWTeKTOHCKOM dakynteTy y be-
orpagy, ¥ no wWxoBoj oanyuu Hapoga-
Ha dubnuoteka Cpbuje cmewTeHa je Ha
cpeauwwy npoctop Bpavapckor nna-
TOQ, HajBULeE W reorpadCcku UeHTpanHe
Tauke rpaga. CxoaHO HOBKMM YC/IOBMMA U
KapakTepucTMkama TepeHa, rpaheBuHa
je KOMMOHOBAHA XOPW30HTANHO, a NaB-
HW 1e0 3rpaje, HaMereH KOPUCHULMMA,
O[lBOjEH j& 0 aAMWUHWCTPATUBHOT Aena.
KpoB je paBaH, Ca WHWPOKOM HaACTpe-
WHMLOM, a (pacaja je pelieHa Ca HH-
30M 3aCTak/beHUX MOBPLWHHA, KOje aene

libraries in Rome, Stockholm, Paris and
Bonn along with a group of experts
from the National Library.

The second prize was awarded to the
work of architects Milena Stankovic-
-Dordevi¢ and Sibin Dordevi¢ from Novi
Sad. The third prize was given to archi-
tects Zdravko Gmajner and Emil Lad-
inek from Zagreb, and Zoja Dumendzi¢
and Selimir Dumendzi¢, also from Za-
greb. The design proposed by architects
Ed Ravnikar and Marijan Vrhovec from
Ljubljana ended in fourth place, along
with Miroslav Kos from Zagreb, Bogdan
lgnjatovi¢ from Belgrade, and Branislav
Milenkovi¢ and Dorde Petrovi¢ from
Belgrade.

The winning design featured an intri-
cate structure with a twenty-story tower
rising above the main part of the build-
ing. Soon after the competition, the
building site was changed, resulting in
alterations to the original project. The
twenty-story tower that was supposed
to be a book storage was removed. In-
stead, the books would be stored in the
basement and two levels below ground.
The new location was selected by the
Institute for Architecture and Urban
Planning, which is a part of the Faculty
of Architecture in Belgrade. The Library
was to be built in the central area of the
Vracar Plateau, the city’s highest and
central point. Due to the features and
prerequisites of the new location, the
building was placed horizontally, and
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DeToHCKku cTyDOBHM. [NaBHM ynasy 3rpaay
Ce Hanasuo ca CTpaHe camor nnaaroa, a
ynas 3a 3anocieHe W 3a npujem rpabe
01O je ca 3aatbe CTpaHe 3rpaje, OpHjeH-
TUCaH npema CkepnvheBoj yauum.

KameH Temesbal je mocTaB/beH Ha [aH
ocnoboherwa beorpapa, 20. okTobpa
1966. roaune, a ydp3o 3atum je noduje-
HO W 0A0Dpere 38 KOHAYHO APXHUTEKTOH-
CKO pellere. HakoH HU3a M3MEHa U Npo-
ueaypa y Be3u ca NpeuusHnmM npojexTo-
Batb€M eNeKTPOMHCTaNnauuja, XWApoWH-
cTanauvja v TepMoM3onaumje, npojexar
je yceojeH 1968. roauHe. Yop3o0 je noveo
na ce uspahyje dbetoHcku ckenet rpahe-
BMHE — DeTOHWpaHK cy cTyDOBH, rpeae u
mehycnpaTtHe KOHCTpyKuUMje y oba gena
3rpaze. Y neto 1968. roguHe dbeToHupa-
Ha Jé M KPOBHA MJI0Ya, HAJNpPe HA INaB-
HOM aeny 00jekTa, a 3aTUM Y Ha AAMHHU-
CTPATUBHOM aeny. KpoBHY KOHCTPYKLM)Y
cy nokpuane dakapHe nnove. Oa 1969.
0o kpaja 1971. roguMHe ce paguno Ha
“3Bohery OCTanWx 3aHATCKMX pajoBa,
3aBplUaBakby HWHCTanauuja, Onpemarwy
odjexTa M u3paau eHtepujepa.

JINKOBHOCT (bUHANHOT pellewa 3rpaje
duna je y ayxy MolepH13Ma TUX TOAMHA;
rpaheBrHa je XOpPW3OHTANHO MPOjeKTo-
BAaHa, a MMaBHW AE0 3rpaje je NOKPUBEH
4eTBOPOBOAHWUM KPOBOM, OCTaBsbajyhu
YyTUCaK CMUPEHOCTH W XapPMOHHW)€ apXu-
TexkType [lanekor ucroka. Y 0BOM Aeny
rpaheBvHe Hanasunu cy ce amdwuTea-
Tap, A€o 3a rapaepody W Aeo marauuHa
Ca KHMrama, Koju je OLBOJEeH O KOpH-

the main user area was separated from
the business area. The roof was flat
with a wide overhang, and the facade
featured many glass surfaces divided
by concrete pillars. The main entrance
to the building faced the plateau, while
the entrance for staff and reception of
materials was placed at the back of the
building, facing Skerli¢ceva Street.

The foundation stone was laid on 20
October 1966 — the day commemorat-
ing Belgrade's liberation. Shortly there-
after, approval was obtained for the fi-
nal architectural design. After a series
of revisions and procedures regarding
precise project planning for electrical
installations, plumbing and thermal
insulation, the project was approved in
1968. The construction of the concrete
framework of the building began soon
thereafter, with the casting of columns,
beams and inter-floor structures in both
parts of the building. In the summer of
the same year, the roof slab was also
cast, first on the main part of the build-
ing and then on the business part. The
roof was covered with copper plates.
From 1969 to the end of 1971, various
other works were undertaken, including
the completion of installations, interior
design and furnishing,

The visual concept of the final design
was created in the spirit of modernism.
The structure had a horizontal layout,
with the main part of the building cov-
ered by a hip roof, creating an impres-
sion of calmness and harmony reminis-



cHuKka. CTteneHuwTe Koje Ce Hanaswno
Hacnpam ynasa BOAWIO je A0 LeHTpan-
HOT X0Na, rae Cy Ca jeaHe cTpaHe dunu
CMELUTEHH KaTano3H, a ca Apyre Yutao-
Huua. [lopen yutaoHuue, Ha cnpaty cy
0K cMmelTeHy v nocedHu hoHA0BM Ca
30upkom rpadwka, rpasvpa, dortorpa-
uja v pykonuca. lpaha nocedHux doH-
[0BA je ©Mana v 30UpKy HyMU3IMATHKE U
aHTUKBUTETA CKYM/baHUX AeLeHWjama of
MHCTUTYUMja W JapoAaBaua. Y HaCTaBky
Ce Hanasuna Mysuuka 30upka 1 30upka
reorpacdCkux KapaTa W NaaHoBa.

Y npyrom peny 3rpage, y npoctopy Bu-
COKOI MpUW3em/ba KOJE Je Y HWBOY [Jena
3@ KOPWCHWKE, Hanasuno ce O0ABOjEeHO
aAMMHUCTPATMBHO OAE/bEHE 33 3amo-
cneHe W ynpasy HapoaHe dubnuotexe
Cpbuje. Y 0BOM U3LYyKEHOM fieny 3rpaje
Ce NpoCTMPA0 X0A Ca KaHlenapujama 3a
PAYyHOBOACTBO, AAMMWHWCTpaUMjy, ce-
KpeTapa, 3aMeHuKe ynpaBHWKa, a y aeny
rae Ccy ce ABe UeNWHe Cnajane Hanasu-
na ce KaHuenapuja ynpaBHWKa W cana
3a cacTaHke. Ha cnpaty cy ce Hanasune
KaHuenapuje 3a odbpaay Kartanora, npo-
cTopuje MaTuuHe cnyxbe, npoctopuje
3@ W3[aBauKy [JenaTHOCT, 3a KypceBe u
CEMMHApE, Kao WU 0fe/behe Ca BPEAHUM
npUMepUMMa pyKoNKca U3 BpEMEHA Npe
XVIIl Beka W KwbMrama wramnaHum go
Kpaja XVII Beka, ka0 W pagHe NpocTo-
puje. bubnuoteka je MMana cBojy WTaM-
napujy ca anapatima 3a oTo-cnor TeK-
cTtoBa W ypehajuma 3a odcetHy wramny
y LpHO-DEenoj TexHuuu 1y doju.

cent of the architecture of the Far East.
This section of the building had an am-
phitheatre, a cloakroom and some stor-
age facilities that were separated from
the public areas. The staircase, located
opposite the entrance, led to the central
hall, which contained catalogues on one
side and reading rooms on the other.
Additionally, special collections were
stored there, including the graphic art
collection, engravings, photographs and
manuscripts. The special collections
also included numismatic and antique
materials gathered over decades thanks
to the contribution of other institutions
and donors. In addition, there was a
music collection and a collection of ge-
ographical maps and plans.

The other part of the building featured
a raised ground floor that was on the
same level as the user area. That was
the separate business section containing
the offices of the management and oth-
er employees. In this elongated section
of the building, there was a lobby with
offices for accounting, administration,
the secretary and deputy managers. At
the point where the two sections con-
nected, there was the director’s office
and a meeting room. Upstairs, there
were offices for cataloguing, central ser-
vices, publishing activities, courses and
seminars, as well as the department in
charge of safekeeping valuable manu-
scripts dating back to the period before
the 18™ century and books printed until
the end of the 17" century. The library

29



30

[MaBHW MarauvHu Cy OMAM CMEWTeHHU Y
cytepeHy W ucnop 3emsme.’ [lpojekTom
Wee Kyptosuha* je npeasuheHo cme-
WITate OKO ABA MHUIMOHA KHHra v pyror
maTepujana.  MOHTaKHO-AEMOHTAKHH
METa/IHU peranau Cy opraH130BaHO Aenu-
M MarauuH. OCUM LEHTPANHOT MaraluHa
npeasuheHu cy 1 A0NYHCKH, 3@ CMeLLTare
apxeorpadcke rpahe, ctapux pykonwca,
KtbMra, rpaBupa wta. OBa opraHusaumja
npocrtopa je omoryhaBana dp3 v Hecme-
TaH paj npu Npujemy v 13aBarby KbHra,
Oyayhu aa cy mMaraumHu ca YWTAOHULOM
OMAM noses3aHW MNoOCeOHUM NHUDTOBHMMA,
JOK je HapyuyuBare KrHra duno opra-
HW30BAHO MHEYMOMOLLITOM, KOjOM Cy My-
TOBA/M PYYHO MCMUCAHW peBepcH. Y Tpw
HWBOA MarauuHa Cy MoCTaB/beHe TpaHC-
MOpTHE TPaKe, KOjUMa Cy KkbHre nyToBasne
0 nonuue Lo KopucHKKa. OBaj CUCTEM je

3 Cawnuuh, Hukona, YpbaHuctuuke, apxurek-
TOHCKE, TMKOBHE W (PYHKLHWOHANHE 0AIMKe
odjexta, HapogHa bduonuoiiexa CP Cpbuje,
MoHoIpaguja o u3ipagrl, JyrocNOBEHCKH
rpaheBuHcku ueHTap, beorpaga, ctp. 75.

* Apxutexta MBo Kyptosuh je pohen 1910.
roauHe Ha bpauy u xuseo je no 1972. ro-
avHe y beorpagy. buvo je penosHu npo-
cecop ApxuTtekToHckor dakynteta y be-
orpagy v wed KaTteape 3a npojekToBake.
HakoH [lpyror cseTckor parta je paguo y
HajBehuM NpojekTHUM BUporMa Ha Haj3Ha-
UajHUjUM 3allaUMMa TpaauTesbcke 0DHOBE.
KypTtosuhese rpahesuHe ce Hanase WKpom
Cpbuje 1 Xpsatcke, a Hajsehu dpoj ux je
npojeKkToBao v u3seo y beorpany. Mehy re-
FOBUM HajBaXHWjUM AeNMMa, Nopea 3rpaje
HapoagHe dubnuoteke Cpbuje, Hanase ce u
3rpaga Cno/bHOTProBUHCKE KOMope y KHes
Mwuxannosoj ynuumn y beorpaay, kao v 3rpa-
na CnomeH-3bupke Masna bemanckor y Ho-
Bom Cagy.

had its own printing press with equip-
ment for phototypesetting of texts and
devices for offset printing in black and
white and in colour.

The main storage area was located in
the basement and below ground.? Ivo
Kurtovic¢'s project* foresaw the storage
capacity of approximately two million
books and other materials. Metal shelv-
ing units, easy to assemble and disas-
semble, were systematically used to di-
vide the warehouse. In addition to the
central storage, separate facilities were
designated for the safekeeping of ar-
chival materials, ancient manuscripts,
books, engravings and other valuable
collections. This type of spatial organi-
zation allowed for fast and uninter-
rupted work during the reception and
issuance of books. The books reached
the users through special lifts extend-

3 Cawnuuh, Hukona, YpbaHnuctnuke, apxutek-
TOHCKE, IMKOBHE W (DYHKLUMOHANHE 0A/HKe
objexta, HapogHa oudnuomieka CP Cpduje,
MoHoTpaguja o usipagrwu, JyrocnOBEHCKH
rpahesuHcku LenTap, beorpag, p. 75.

* Architect lvo Kurtovi¢ was born on the is-
land of Bra¢ in 1910 and lived in Belgrade
until 1972. He worked as a full-time pro-
fessor at the Faculty of Architecture in
Belgrade and headed the Department of
Design. After World War 11, he worked at
leading design bureaus on significant proj-
ects related to post-war construction. Kur-
tovi¢'s buildings can be found throughout
Serbia and Croatia, with the majority of
them being designed and built in Belgrade.
Among his most notable works are not only
the National Library of Serbia but also the
Foreign Trade Chamber at Knez Mihailova
Street in Belgrade and the Pavle Beljanski
Memorial Collection building in Novi Sad.



MOrao aa Tpatcnoptyje oko 2.000 krura
3a CaT BPEMEHA.

LleHTpanHu Kkatanor ce HanaslMo Ha
crnpaTy rnaBHOr Jena 3rpajge v oTBope-
HUM NPOCTOPOM je NaKO KOMYHWLHPAO
ca 0CTaTKOM KopucHWuKor aena. [pe-
KO XONa MCMpes LEHTpasHe YuTaoHuLe
je dvo moBe3aH ca 0CTaTKOM MpoCTopa,
UMjW Cy OTBOPEHM MNAH AENHMHUHO npe-
ceuana CTeneHyllTa Koja BOAE Ha rane-
pujy. MpocTop je 1o OCBET/bEH BEAUKH
CTaKJeHWM MaHenMMa ca CTpaHe, Mpu-
POJHWM CBETNIOM Ca KpPOBa, Kao 1 Joaat-
HUM HEOHCKMM OCBET/bEHEM.

lpaheBrHa je KOHCTpyWCaHa 0f apMu-
PAHODETOHCKOT CKeneTa, Yhja Mpexa je
omoryhaBana noctojate BEAWKWUX CTa-
KNIEHWX MOBPLUMHA, NPO3PaYHOCT Mpo-
cTopa 1 ocehaj NnpocTopHe LeNoBUTOCTH
yHyTap rpahesuHe. KopucHuuku aeo je
OpraH130BaH Tako Aa OCTaB/ba YTHCAK
NMPOCTOPHE  UEAWHE, TPaHCNAPEHTHO-
CTM W OTBOPEHOCTH. Ha 0Baj HauuWH je

ing from the storage area to the reading
rooms, while handwritten book requests
were managed via a pneumatic mail
system. The three levels of the storage
area were equipped with conveyor belts,
transporting books from the shelves to
the users. This system could transport
around 2,000 books per hour.

The central catalogue was located on
the upper floor of the main part of the
building. Its open layout facilitated in-
teraction with the rest of the user area.
The catalogue was connected to oth-
er parts of the user area through the
atrium in front of the central reading
room. This open space area was partial-
ly intersected by the staircases lead-
ing to the gallery. The space was well-
lit thanks to large glass panels on the
sides, natural light coming from the
roof and additional neon lighting.

The building had a reinforced concrete
skeleton, which allowed for large glass
surfaces and well-lit open space con-
tributing to the sense of connectedness
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MNOCTUIHYTA MPEernegHocT U XapMOHHja
npoctopa. BuTku ctyboBu of apmupa-
HOr DEeTOHa Cy HOCMAW MPUMApHY Macy
rpaheBWHe W CBOAMAM APXMTEKTYPY Ha
MUHUMYM, KPYHWCAHY [OMHWHAHTHOM
KPOBHOM KOHCTPYKLIMjOM KOja Harnata-
Ba XOPW30HTANHOCT, WMPHUHY WU CTadun-
HocT rpahesuue. OBaj Bu3yenHu ede-
KaT je NO3HaT W3 apxuTekType Janexor
MCTOKA, MAKO Yrieare Ha Te y30pe Huje
OMNO NO3HATO Ha HAWWM NPOCTOPHUMA Y
TPEHYTKY Kaja je 3rpafia NpojekToBaHa.

MmasHo npeaysehe 3a u3Bohewe rpahe-
BUHCKWX pajgoBa je buno ,7. jyau” w3
beorpana. Pagosu cy u3Bohenu y ca-
pagkbu Ca CneunjanusoBaHUM Npeay-
3ehumMa WM noroHuma w3 001acTM MOH-
TaXe, MWHCTanauuja, NpoTHMBMNOXKAPHE W
NPOTHBABMOHCKE 3alITHTE W 0AdpaHe.
[Mpojekat 03Byuyera 3rpaje je M3paguno
NnocioBHO yapyxewe ,Crangapa”. Enek-
TPOWHCTaNnauuje, OCBET/bEHE, TenedoHe,
rpomodpaHe u TpaHcdhopmaTopcke cTa-
HUUe je wu3seno npeaysehe ,EnexkTpon”.
Mpojexte ypehera npoctopa OKO 3rpa-
JE je OCMWUCIIMO JUNIOMUPAHK UHXEHEp
Muxajno Mutposuh, koju je y npBoj hazu
ypeheta, Koja je noyena 1972. ronue,
PELWHO CTa3e OKO 3rpaje, CTEMEHUWTA M
pamne. 3a rnasHu nnato usmehy Kpyue-
AOncKe ynuue W 3rpage bubnuotexe gato
je NpUBpPEMEHO peluetbe.’

> Cunbhuh, [Oparomyd, TMpojexth onpeme u
0CTanu npojektd, HapogHa oudnuolieka CP
Cpbuje, moHoIpaguja o usipagru, JyrocnoBeH-
CkuW rpahesrHcKkK LeHTap, beorpag, cTp. 53.

within the structure. The public area was
organised in a way that created an im-
pression of spatial unity, transparency
and openness. This approach resulted in
a neat and harmonious space. Slim rein-
forced concrete columns supported the
main mass of the building, reducing ar-
chitectural elements to a minimum and
allowing for a dominant roof structure
that emphasised the building’s horizon-
tality, width and stability. This visual ef-
fect is reminiscent of the Far East archi-
tecture, even though those patterns were
not emulated in our part of the world at
the time the building was designed.

A Belgrade company Sedmi Juli was hired
for the main part of the construction
works. It synergised with other compa-
nies and facilities specialised in the areas
of assembly, installations, fire protec-
tion and defence against air attacks. The
building’s sound system was entrusted
to a company called Standard. Electrical
installations, lighting, telephones, light-
ning rods and transformer stations were
installed by the Elektron company. Land-
scaping was assigned to engineer Miha-
jlo Mitrovi¢. In the first stage, which be-
gan in 1972, he designed walking paths
around the building, staircases and plat-
forms. A temporary solution was imple-
mented for the main plateau between
Krusedolska Street and the Library.

> Cunbuh, [Hparomyd, T[lpojektn onpeme
W octanu npojektd, HapogHa Oudnuotie-
ka CP Cpduje, moHoipaguja o usipagru,
Jyrocnosencku rpahesuHcku ueHtap, beo-
rpaa, p. 53.



JInkoBHO ypebhetbe 3rpage je nprnano aka-
nemckom cnukapy Metpy Jlybapau v aka-
AeMCK1M Bajapuma Hebdojwn Mutpuhy u
Jwanju Muwuh. Jeno Metpa Jlydapae je
cnvka Kocoscku 0oj. Hebojwa Mutpuh je
u3pagno ambdnem Hapoane bubnuotexe
Cpbuje, kao W HW3 DpoH3aHMX peneda
3HAMEHWUTHX JTMYHOCTH, a Jlnanja Muwuh
DpoH3aHy CKynNTypy y aTpujymy.
HaponHa dubnuotexka Cpbduje Ha Bpa-
4apCKOM MAaToy je 3anoyena ca pasjom
6. anpuna 1973. roguHe. Ha npegnor
3aB0Aa 3a 3aWTUTY CMOMEHWKA KYIType
rpaga beorpaga npornawexa je, 1987.
FOAMHE, 338 CMOMEHUK KynType® u cBpcTa-
Ha mehy KynTypHa aodpa.

Sanctum sanctorum jenHe OubnuoTe-
ke duna OW Tauka y Kojoj ce ykplTajy

¢ Opnyka, ,Cn. nuct rpaga beorpapa” Op.
16/87.

The artistic decoration of the build-
ing was entrusted to academic painter
Petar Lubarda and sculptors Nebojsa
Mitri¢ and Lidija MiSi¢. Petar Lubar-
da painted the Battle of Kosovo. Neboj-
$a Mitri¢ created the Library emblem,
along with a series of bronze reliefs
depicting famous personalities, while
Lidija MiSi¢ created a bronze sculpture
that was placed in the atrium.

The new building was inaugurated on 6
April 1973. Upon the initiative of the
Institute for the Protection of Cultural
Monuments of the City of Belgrade, it
was declared a cultural monument® in
1987 and listed among the cultural her-
itage sites.

® Oanyka, ,Cn. nuct rpaga beorpama” op.
16/87.
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NYXOBHO W MaTepujanHo. TpaauuroHan-
HO, TO je yBeK KaDWHeT rnaBHor dbudnu-
0TeKapa, OHOT KOJW YyBa 3HAHKE W KOjH
HOCH 3Hawe. [laHac du 1O Bro Kadbuuer
ynpaBHuka Hapoane budnuoteke Cp-
duje. M y Kkmbyuy carnesaBarba JMKOB-
He 30upke oBe kyhe, moxemo pehu aa
Ce ynpaBO OBAE UyBajy HEKA O HEHWX
Haj3HAYaJHMJKUX [eNna, Koja Nno CBOM W3-
Dopy W KBanWTeTy OMWCyjy NpUpPOAY M
3Hayaj konekuwuje: Kocoscku 06oj [e-
Tpa Jlybapae, Kao cumbon HauuoHanHe
uctopwuje; lNopwpew Munowa Liprwanckol
Case LLymaHosuha, kao cumbon kyntyp-
HE UCTOPHjE Yy OAHOCY JaBHOT W MPHBAT-
HOT Yy yMmeTHoCTH; Craukap Mwhe [Mono-
Brha, Kao CMMDON KPHUTHKE Y YMETHOCTH,
O[HOCHO jeflaH OJ Haj3HauajHUjUX ene-
MEHaTa c10boAe Ayxa jefHOr Hapoaa.

JlukoBHa 30upka HapoaHe dubnuoteke
Cpbuje HacTajana je TOKOM roauHa Ha
Hajpa3IMUMTHjE HAYMHE: [0HALMjaMa,
NeraTima, NOKAOHMMA, OTKYNMMMa, Nna W
cMmewTawem y HapoaHy dubnuoteky y
KPWU3HUM CWMTyauMjama Kako du ce noje-
AMHA [ena cavyBana, OCTaBLUK 3aTUM Ty
W A0 [aHAC W MOCTABLUM WHTErpasHUM
aenom 3dupke. 30upka je nogemeHa y
ABa aena, ctapyd (POoHA, KOjU HOCH WH-
BeHTapcku dpoj ca npedukcom HBC C,
W HOBMjWU bOHJ, KOjW HacTaje oa 1991,
FOAMHE W HOCH WMHBEHTApCKKM 0Opoj ca
npecdukcom HBC.

3HauajHo je uctahu W nerat Jbybuue
Uyue Coxuh, cnukapke WM akasemuka
CAHY. tbeHo cnukapcTtBo ce onwucyje

The point where the spiritual and the
material intersect is the sanctum sanc-
forum of a library. Traditionally, that
point has always been the office of the
head librarian, the one who safeguards
and perpetuates knowledge. Today, this
is our director's office, which features
some of the most significant works in
possession of our library. The choice
and quality of the works placed in this
office testify to the nature and value
of the entire art collection. Those are
the Battle of Kosovo by Petar Lubarda,
a symbol of national history, the Por-
trait of Milo$ Crnjanski by Sava Sumano-
vi¢, a symbol of cultural history in the
context of the public and the private in
art, and the Painter by Mica Popovi¢, a
symbol of art criticism, which is one of
the fundamental elements of a nation’s
intellectual freedom.

Over the years, the Library's art col-
lection has been expanding by diverse
means, including donations, legacies,
gifts, acquisitions and, in some cases,
emergency relocations for the sake of
protection, after which the pieces have
remained part of the collection to this
day. The collection is divided into two
parts: the older section, labelled with
inventory numbers prefixed with “NBS
S”, and the more recent section, estab-
lished in 1991, labelled with inventory
numbers prefixed with “NBS".

[t's important to emphasize the legacy
of Ljubica Cuca Soki¢, a painter and



Ka0 MHTUMMWCTHUKO W YrNaBHOM je 0dy-
XBaTaNo0 MpTBE MPWUPOAE, EHTepujepe,
nej3asxe, noprpete W cdurype y npocro-
py. FbeH nerat AOHWpANW Cy HEHW Ha-
cneaHuuM w3 nopoauue laTtanosuh, a
Yy HEMY CE Yr1aBHOM Hanas3e Krure 3
tbeHe DubnuoTeke, NMMUHK NpeaMeTH No-
nyT CIMKapcke dayse, nanete M YETKMLA,
Ka0 M HEKONIMKO OCYLUEHWX HApOBa, KOjK
Cy OWAM YECT MOTHB Ha HEHUM CIMKAMa,
upTexxuma W rpaduxkama. Y okBupy ne-
rata Hanasu ce v BenuKku dpoj unycrpa-
UMja KOJe je OHa paauna 3a pasfiyuTa
M34aka KhHUra M 4aconuca y 3emd W
MHOCTPAHCTBY. Y OKBHPY NMKOBHE 30Mp-
Ke Halna ce u cauka bena haca, ymwe Ha
nnatHy Hacrano y beorpagy 1989. ro-
avHe. OBO Jeno, ca CBOJUM HEXHWUM Na-
CTENIHUM TOHOBUMaA, Hajbosbe unyctpyje
CeH3MDMNUTET CNMKapCcTBa MO KOME je
Llyua Coknh gaHac npenosHat/bMBa.

Hajsehu geo konekuuje NpuKyrnbeH je
AOHauWjama W noknoHuma 1991. roaum-
He, Kaja je obenexaBaHo Nosa Beka Of
yHUWTea 3rpage Hapoate dubnvoteke
Ha KocaHuuheBom BeHUy W Kaaa je Ou-
bnvotekapka MBaHa Hwukonvh powna
Ha Waejy Aa ce Taj TparMuHu aaTym ode-
nexxu obdborahusarwem 3rpage Hapoa-
He dubnuoteke Ha Bpauyapckom nnatoy
NIMKOBHWM [lelMMa CaBPeMeHWX ayTopa.
HUpneja je buna ga ce MOTUBMLIY Haj3Ha-
YajHWJU CABPEMEHK AyTOPW CPMCKOT M
JYrOC/NIOBEHCKOT CAMKApPCTBA, BajapCTBa
W rpaduke, Kako du MOKAOHUAKM CBOja
3HauajHa gena v odoratmau Konekuwjy

member of the Serbian Academy of
Sciences and Arts (SASA). Her artistic
work is characterised by Intimism. It
primarily features still life, interiors,
landscapes, portraits and figures in
space. Her legacy was donated to the
Library by her heirs from the Gatalovi¢
family. It mainly includes books from
her library, personal items like the
painter's smock, palettes and brushes,
but there are also several dried pome-
granates, which were a recurring motif
in her paintings, drawings and graph-
ics. The legacy also contains many il-
lustrations created for various books
and magazines both in the country
and abroad. There is also an oil paint-
ing on canvas called White Jug, dating
from 1989. The delicate pastel tones
of the painting best illustrate the art-
ist's sensibility for which she is well-
known today.

The largest portion of the Library’s art
collectionwas gathered in 1991 through
donations and gifts. That year marked
half a century since the destruction of
the building at Kosanci¢ev Venac. To
commemorate that tragic event, librar-
ian lvana Nikoli¢ came up with the idea
of enriching the National Library with
artworks by contemporary authors. The
essence of the idea was to motivate the
most significant contemporary Serbian
and Yugoslav painters, sculptors and
graphic artists to donate their valua-
ble works, which would, in return, be
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HapoaHe bubnuoteke Cpduje, y3 ycnos
Aa Ta gena dyamy M3NokeHa y jaBHOM
npocTopy 3rpage budnuoteke. HapasHo,
npe Tora o1 Ouna npukasaHa Ha U3N0XK-
OW Koja Ou ce oTBOpWna 6. anpuna, Ha
CaM [1aH cTpajakwa HapoaHe bubnuote-
ke 'y Jlpyrom CBeTCKOM pary.

UBaHa Hukonuh jey janyapy 1991. roau-
He MpencTaBWaa CBOjy Waejy TaAallbeM
ynpasHuky HapoaHe odudnunotexe Cp-
ouje Munomupy T[letposuhy. O Tome
Ce 3aTWM pas3roBapano Ha CaCTaHUMMaA
ynpaBe W KOAErMjyMMmMa, HakoH yera je
OANlyYEeHO Ja Ce W Ha OBAj HAUYMH ode-
NEeXH NeAeceToroauiluua  CTpajara
3rpane HapoaHe budnuoteke y Jpyrom
CBETCKOM paTty. [lpojekar je 3BaHWUHO
3anoueo 18. cdedbpyapa 1991. roauHe,
kaga je ynyheHo nucmo oapeheHom
Opojy aKTyenHWX yMETHUKA Ha YMETHUY-
koj cuenn Cpduje. Mako HUCY CBH KpH-
TepUjyMHU OUAM CAaCBUM jacHO AedHHM-
CaHW y MOYeTKy, MOYETHH Lusb je bro aa
ce nohe ao wro Beher dpoja NpU3HATUX
W OCTBApeHWx ayTopa. 3amnoyeno ce ca
NIMYHUM KOHTAKTMMA, 3aTUM KOHTAKTH-
ma npeko yapyxewa YIYC u YIIYNYAC,
Aa OW Ha Kpajy BECT O OBOM MPOjeKTY
KpeHyna Aa ce wupu mehy ymetHuurma
MUMO 3BaHUUYHKMX KaHana KOMyHHKaLHje.
Oa3uB je dWo M3y3eTaH — y nepuoay Ao
u3noxbe 6. anpuna 1991. roguue npu-
KYM/bEHO j€& OKO CTO ABafECET Aena.

McTopHjCKE OKOMHOCTH YECTO HUCY MLLNE
Hapyky Hapoauoj dbudnuoteun Cpoduje.
Tako je buno W y mapty 1991. roaune

displayed in the Library's public spac-
es. Of course, they would first be show-
cased in an exhibition symbolically in-
augurated on 6 April — the day of the
World War Il bombardment.

Ivana Nikoli¢ presented her idea to
the then-director Milomir Petrovic¢
in January 1991. It was subsequently
discussed in meetings of the manage-
ment and department heads and ap-
proved as a way to mark the fiftieth
anniversary of the unfortunate event.
The project was officially launched on
18 February 1991. Many prominent
contemporary Serbian artists were
invited to take part in the initiative.
The selection criteria were not strict-
ly defined at first, but the main idea
was to involve as many recognised and
accomplished artists as possible. The
artists whom library employees knew
personally were contacted first, then
library representatives reached out to
associations like ULUS (Association of
Fine Artists of Serbia) and ULUPUDS
(Association of Applied Arts Artists
and Designers of Serbia). Eventually,
news of the project started to spread
among artists through unofficial com-
munication channels. The response
was remarkable, and during the period
leading up to the exhibition, approxi-
mately one hundred and twenty works
were collected.

As historical circumstances often did
not favour the Library, a period marked



— NEepUoAy NONAWTHYKKUX MpeBUpaka —
Kaja je akuuja NpUKyrnbara JMKOBHUX
nena dbunay Hajsehem 3amaxy: nojefuHu
YMETHUUM Cy ce Konebanu, a mehy wuma
je buno oHWx Koju cy Beh NoTBpAHO 0OA-
rOBOpPUAM Ha MHUUMjaTHBY HapoaHe Ou-
bnvoTteke W HajaBunK aa he joj NOKNOHK-
Tv CBOje Aeno. Ty je y aKTUBHOj KOMYHHM-
Kauuju ca ymeTHruuMma MeaHa Hukonuh
AOKa3WBana Aa je jeAHa WHCTUTYUHW)a
KynType nonyT HauWoHanHe bubnunoteke
BaH BpPEMEHa W W3HaJ MONUTHKE, Te Aa
HaponHa dubnnoteka Cpbuje KOHTUHY-
MPaHO Of CBOT OCHWMBawa 1832. roau-
HEe NMpuWnaja LenoM CPrNCKOM Hapony W
4yBa HErOBY KYNTYPHY, WHTENEKTyanHy
W YMETHWUKY DalUTHHY W CTBAapanaluTso,
04 WTaMnaHuWx nybdnukauuja, npeko ay-
A10-BHU3YyenHe rpahe, 40 NTMKOBHKX Lena.
FbeHa aprymeHtauuja je ypoauna nno-
AOM W HUKO O YMETHMKA HWje NMOBYKAo
CBOja [leN1a HUTK ce nokajao 3bor Tora.

Y nepuoay NpuKyn/bakba TMKOBHUX Aena
33 0By 30MpKy Ca yMeTHWUWMMA ce pa-
3roBapasno v 0 AMMeH31jama Aena, MoTH-
BMMaA, TEXHWUM W CAMUHO, dyayhu na je
oapeheH dDpoj ymeTHHKa d1o y HeaoyMK-
UM y BE3W ca TUM WTa du Tpedbano nokno-
HWTW. Heku cy camu oapenwny pajose
HamereHe brubarvoTeur v NOKNOHUAKU UX
0e3 feTa/bHUjUX KOHCynTauuja. YMmeT-
HWUW Cy YraBHOM MOKAawanu no jeaat
paj U3 CBOT aTesbea, 0K Cy HEKH OfL hHX
0ABajanv 3a MOKJOH W BWLIE paAoBa.
BehwHa vx je cTu3ana seh onpemsbeHa 3a
W3narawe y paMoBMMa, anu je duno u pa-

by political turmoil ensued in March
1991, right when the initiative was at
its peak. Some artists became hesitant
despite having previously welcomed
the initiative and accepted to donate
their works. lvana Nikoli¢ then urged
them to consider still taking part in
the project, arguing that a cultural in-
stitution such as the National Library
transcends time and politics. She em-
phasised that, since its foundation in
1832, the Library has been continually
dedicated to the preservation of Ser-
bian cultural, intellectual and artistic
heritage, from printed publications
and audio-visual materials to visual
artworks. Her argumentation bore
fruit, and none of the artists withdrew
their works nor ended up regretting
the decision to donate them.

The artists were often curious about
the desirable dimensions, motifs and
techniques of the requested pieces as
they were not quite sure of the Library’'s
expectations. However, some of them
chose the works themselves without
previously consulting library represent-
atives. They mainly donated one piece
from their studio each, although some
set aside multiple works. Most of the
works arrived equipped with a frame, but
some had to be framed by the Library.
Also, some of the older pieces from the
Library’s existing collection required
restoration or reframing, so this was also
taken care of before the exhibition.
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A0Ba D€3 pamoBa, KOju Cy OHAA MOpanu
OUTH HAaMEHCKK ypam/bUBAHH, 3a NoTpe-
0e usnoxbe. Y3 10, HEKA Of Jena HacTa-
NINX Y NPETXOHUM AelleHHnjama U3 ctapor
coHna HaponHe bubnuoteke 3axTeBana
CYy KOH3epBalUMWjy WAW MpepambHBakbe,
WITO je TOM MPUIUKOM U 0DaB/LEHO.

3a nocTaBKy M3n0xk0e je OWo aHra)koBaH
Hukona KycoBau, McTopuyap YMETHO-
CTH, IMKOBHW KpWTWUap, nybnauvuucra u
kyctoc HapogHor myseja y beorpaay.
tberoB paa ce cMaTpao W3y3eTHUM A0-
npuHOCOM obenexasawy nejeceToro-
AultbMLe cTpajdamwa Hapoawe dubdnuo-
Teke Cpduje y Ipyrom CBETCKOM paTy.

Cse cauke, rpaduke u CKynntype cy
Oune nocrtaB/beHe y M310XKDEHOM mnpo-
ctopy HapogHe budnuoteke, koju je 3a
OBY npuauky OWo npunarohen noced-
HUM naHouma. buno je npeasuheHo aa
“3noxby oTBopu akagemuk Mwuha [lo-
nosuh, Kkoju, mehytum, 3dor donectu
HUje MOTao TO Aa YUYMHM, Na je U3N0xKoy
otBopvo CuHuwa Bykoswh, npodecop
W jenaH o4 OCHMBAya Meauane, Koju je
YyUYeCcTBOBAO Ha M3N10xdu ca cnvkom Jle-
uowmuua u 38ep. CBU YMETHHULM KOJU CY
NOKAOHWAKM CBOje pajose budnuoteun
NPUCYCTBOBAAW Cy OTBapahy H3noxde,
KOja je Tpajana Ao jyHa meceua 1991. ro-
AMHE, a HAKOH HEHOT 0TBapaka A0duaH
Cy 3a CBOj JONPHHOC W 3axBanHuue Ha-
poaHe budnunotexe Cpbuje.

HakoH u3noxbe, 3a notpede eHTtepwje-
pa Hapoane dudnunoteke Cpduje, Huko-
na KycoBau je ypaauo npojekar CTaaHe

Nikola Kusovac, an art historian and
critic, publicist and curator at the Na-
tional Museum in Belgrade, was hired
for exhibition setup. His work was
deemed an exceptional contribution to
the entire event.

All the paintings, graphic artworks
and sculptures were displayed in the
exhibition space of the Library, which
had been equipped with special pan-
els for this occasion. The exhibition
was supposed to be opened by acad-
emician Mic¢a Popovi¢. However, due
to illness, he was unable to do so and
was consequently replaced by Sinisa
Vukovi¢, a professor and one of the
founders of Mediala, who had also
contributed to the exhibition with his
painting titled Beauty and the Beast.
All the artists who had donated their
works to the Library attended the in-
auguration upon which they received
acknowledgements for their contri-
bution. The exhibition remained on
display until June 1991.

After the exhibition, Nikola Kusovac
designed the permanent display of
the artworks within the Library prem-
ises (halls, reading rooms, offices and
meeting rooms). This way, the works re-
mained on display in public areas, ful-
filling their initial purpose, which was
also the prerequisite for the entire ini-
tiative. They remained in place until the



MOCTaBKE CAMKA Y EHTEPUjEpYy: MO XO-
NOBMMA, YMTAOHHMUAMA, KaHuenapujama
M canama 3a cactaHke. Ha 0Baj HauwuH
Cy NWKOBHA [Jena HaCTaBuna [a KWBE
y JaBHOM MNpOCTOPY W MCMyHWNA CBOJY
OCHOBHY HAMEHY, KOja j& UHULMJANHO M
oapeheHa kao jegaH of NpBUX yCN0Ba 3a
FMXOBO MPHKYM/bake — CBE A0 PEKOH-
CTpyKuuje 3rpage HapoaHe budnuoteke,
3anoyvete 2007. rogune.” Y cnyxbeHom
AeNy 3rpase, Koju Huje bruo odyxsaheH
PEKOHCTPYKLHUJOM, AEO MNOCTAaBKE je U
Aasbe NPUCYTaH Y OHOM 0DMIMKY Yy KOojeM
J€ UHUUHWJATHO NOCTAB/bEH.

M3noxdbom op 6. anpuna 1991. rogune
HWj€ 3aBpLUEH NPOLEC NPUKYM/batba K-
KOBHE 30MpKe. MHOTW YMETHUUHW, HAaKOH
WITO CY Yy 3@ UCKYCTBA CBOJUX KONEra
M Ca3HaM LEeTabe U3 MEAHjA, MOYENH Cy
[la Ce jaB/bajy W HYAE CBOJE PAA0BE HA

70p 2007. no 2011. roauHe, 3HavajaH aeo
npoctopa v onpeme Hapoane bdudauotexe
je peHOBHpaH M ocaBpemeneH, Kako du ce
thEHE aKTWBHOCTH pa3BHjase y Cknafy ca Ho-
BMM CTaHOApAMMA W noTpedama KOpPHUCHHKA.
Tako je, npema npojeKkTy apx1TeKkTe 30paHa
Pagojuurha, pekoHCTpyWcaH eHTepujep Ko-
PUCHWYKOT fiena 3rpaje, uume je odyxsahe-
Ho 6.000 KBafpaTHUX METapa MpOCTOpHja
HaMEHEHUX KOPWCHWLUKMMA: YNasHW  Xon,
bude, aTpujym, usnoxkbeHnu npoctop W cse
YUMTAOHMLE, Y3 ONPEMatbe ABE HOBE — MYNTH-
Mefu1janHe W YMTaoHMUe 3a cnene W cnabo-
Buae. Yutaonuue, Kojux uma 12, onpemme-
He cy ca ykynHo 600 KOpUCHUYKKMX MECTa,
unme cy kanauutetv bubnuoteke nosehanu
3a TpehuHy. PeHoB1paHa je u onpemsbeHa
JlabopaTopHuja 3a KOH3epBalMjy W pecTaypa-
UMjy nanupHe rpahe, Kao W npoctop Arex-
uuje 3a u3nasaue U Kade-khwrxape Hapoa-
He dubnuoteke Cpbuje.

reconstruction of the Library in 2007.7
In the business part of the building,
which was not remodelled, a portion of
the display remains in its original form.

The exhibition didn’t mark the end of
the process of collecting the artworks.
Upon hearing about the positive expe-
riences of their colleagues and learn-
ing the details of the project from the
media, many artists reached out to
the Library with the idea of donating
their works. After gathering a certain
number of new pieces, Nikola Kusovac
would arrange them throughout the Li-
brary’s facilities.

Currently, the art collection contains
250 works. Besides the pieces that have
been arriving since 1991 to this day as
part of the initiative, there have been
those received as gifts upon Library re-

7 Between 2007 and 2011, a significant por-
tion of the Library's facilities and equip-
ment underwent renovation and mod-
ernisation to keep up with new standards
and user needs. According to the project
designed by architect Zoran Radojici¢, the
interior of the public part of the building
was reconstructed, encompassing a total
of 6,000 square meters of the user area.
This included the entrance hall, cafeteria,
atrium, exhibition space and all existing
reading rooms, along with two new ones —
the multimedia room and the reading room
for the visually impaired. The 12 reading
rooms, totalling 600 user seats, significant-
ly increased the Library’s capacities. Addi-
tionally, the Laboratory for the Conserva-
tion and Restoration of Paper Documents,
as well as the premises for the Agency for
Publishers and the Library Bookstore-Café
were also renovated and equipped.
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noknoH HapoaHoj dubnuoteun Cpduje.
Mo npukynmbary oapeheHor dpoja Ho-
BUX [ena, A4onasro je Hukona Kycosauy v
CMELLTA0 WX je Ha oarosapajyhe mectoy
eHTepujepy HapoaHe dbubnuoteke.

[laHac weHa nuKoBHa 3bupka dpoju 250
YMETHHUKKMX Aena. OcMM pajoBa Koju
cy nouyenu aa ponase 1991. ropude, a
KOjW CTUKY W 0 laHac, duno je noknoHa
KOjWU Ccy A0DMjaHW HA WHWUMWjaTWUBY bu-
OnuoTeke, a U OHKMX KOjU Cy NPUCTU3ANK
Ha MHUUMWjaTUBY CaMUX YMeTHUKA. [lena
KOja Cy NpBOOMTHO 3aTeueHa u Koja cy ce
Hawna y donay HapoaHe dubnuotexe
Cpbuje duna cy npubasmeHa yrnaBHom
nyTem otkyna MUWHWCTApCTBA KynType
Couujanuctunuke Penybnvke Cpbuje nnu
cy buna neo oapehenux nerata. Tokom
1992. roguHe v Taj eo Konekuuje buo je
WHBEHTapHUCaH, 3aWThheH U NpepambeH,
YKONMKO je buno notpebe 3a TWM, W
CNpPEMaH 3a CTaNHy MOCTaBKy W Aasbe
W3narame.

Tokom Oombapposawa 1999. roaune,
NpUAMKOM eBaKyauuje MuHucTapcTBa
kyntype Penybnuke Cpbuje, 13 3rpase
33 KOjy ce oyekrBano aa he dutn meta
y dbombdapaoBawy, y Hapoany dudnuo-
Teky je cTurao oapeheH dpoj ymeTHWu-
KMX Aena, yrnaBHom rpaduka, of Kojux
je Hekonuko pagoBa buno nocseheHo
Hukonu Tecnn. Tv panoBK Cy NpUMIbE-
HW De3 npunpem/beHe AOKYMEHTAUMje
W afeKBaTHOr nomnuca, 300r BaHpeaHWX
OKOJIHOCTH. [lonuc Koju je ycneguo Bp-
WEH j&é WIK Ha OCHOBY MPEMnO3HaBaha

quests or through the efforts of the art-
ists themselves. The works that the Li-
brary already possessed before the initi-
ative were mainly acquired through pur-
chases by the Ministry of Culture of the
Socialist Republic of Serbia or were part
of legacy collections. In 1992, they were
catalogued, protected and reframed, if
necessary, and prepared for permanent
display and subsequent exhibitions.

During the 1999 bombardment, as
the Ministry of Culture was evacuat-
ing from its building that was at risk
of being bombed, a certain number
of artworks (mainly graphic artworks)
was transferred to the Library. Sever-
al of these works were dedicated to
Nikola Tesla. Due to extraordinary cir-
cumstances, these works were received
without the accompanying documenta-
tion and inventory list. The subsequent
inventory was conducted either by rec-
ognising the artists whose styles stood
out or by interpreting and deciphering
signatures and notes on the artworks,
in an effort to catalogue them.

That year also marked the first time
the Library’s permanent display of art-
works was removed due to the risk of
bombardment of the building or the
surrounding area. The artworks were
relocated to the Library’s highly secure
underground storage. The next time
they were stored there was in 2007
when the years-long reconstruction of
the user area began.



ayTopa UWju Cce CTWA paja UCTMLAO WK
TyMauerwem W gelwndpoBatbem noTnuca
W 3anuca Ha CaMMM PajoBHMA, Kako Ou
ce 3adbenexunu y oHay y cknaay ca no-
ctojehum MHBEHTApOM.

Ynpaso je 1999. dbuna roanHa kaaa je nu-
KoBHa 3bupka HapoaHe bubnuotexe Cp-
Ouje npBu NyT HAaKOH popMHpatba CTan-
HE MOCTABKE CKIOHEHA, JEP je Npouere-
HO /1a MOCTOjU PHU3KK 04 DombapaoBamka
bubnuotexe, 0oAHOCHO HeHOT nocpegHor
owtehewa y cnyyajy bomdapaoBama
Heke oA rpaheBuHa y HenocpeaHoj dnu-
3UHW. TOM NPUIKKOM Cy YMETHHYKA Aena
CKNOHEHA Yy Aaeno bubnuoteke — HynTw
HWBO MaKkcumanHe 0esdegHocTu. Cne-
Aehu nyT Cy ce MOHOBO Hala Ha HyN-
TOM HWBOY paenoa 2007. rogvHe, Kana
J€ 3amnoyeta MOMEHYTa BWLLErOAMLLHbA
PEKOHCTPYKLUHja KOPUCHWYKOT fena bu-
bnuoTeke.

Kpajem 2012. roauHe, Ha WHUUMWjATUBY
HaponHe dubnuoteke Cpbuje 3anoveo
j€ PaA Ha CTPYYHO) NMPOLEHU KONEKLUHje
KOju je npeaysena pedepeHTHa UHCTUTY-
uMja—Mysej caBpemeHe yMeTHoCTH y be-
orpaay. OBaj paa je nogpasymeBao ABe
3acedHe KoMucHje: jeaHa je hopmMUpaHa
KaKko DM NpoueHnna BpeAHOCT KONeKLHje
W oapeauna koja aena Tpeda ma umajy
cTaTyc KynTypHor aodpa, ook je apyra,
KOMHWCHja KOH3epBaTopa, GopmupaHa
Kako OW 3ajefHO ca KOH3epBaTopuMma
HaponHe dubnuotexke Cpbuje nperne-
[ana cea Aena W yTBPAMAA KOja Of HHX
3aXTeBajy  KOH3epBauWjy, pectaypa-

Towards the end of 2012, the Library
secured professional assessment of the
collection by the Museum of Contempo-
rary Art in Belgrade. This work involved
two separate commissions. One was
formed to assess the collection’s value
and determine which pieces should be
awarded the status of cultural assets.
The other was a commission focused
on conservation, which collaborated
with the Library’s experts to identify
the works requiring conservation, res-
toration, cleaning or reframing. Experts
from the National Library of Serbia par-
ticipated in both commissions.

The inaugural commission consisted
of Zana Gvozdenovi¢ as the president,
along with her colleagues from the Mu-
seum of Contemporary Art in Belgrade
Svetlana Jovanovi¢ and Rajka Boskovic.
Additionally, Ivana Nikoli¢, Gorana Ste-
vanovi¢, Marija Bogdanovi¢, and Slaven
Popara were part of the commission
representing the National Library of
Serbia. On 10 December 2012, after two
months of work, the commission agreed
on which works from the Library’s col-
lection qualified as cultural assets. They
compiled a list of 100 artworks, 81 of
which were paintings, including those
by the following artists: Mom¢ilo An-
tonovi¢ (The Road to the Patriarchate,
1994), Mrdan Baji¢ (Currents, 1997),
Andelka Bojovi¢ (Mezetin, 1989), Vera
Bozickovi¢-Popovi¢ (Arizona Landsca-
pe, 1982), Cedomir Vasi¢ (Gruss aus
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umjy, urwhewe u npepammuBare. Ca
0be KoMucHje paaunu cy cTpydkbally U3
Hapoane dudnuoteke Cpduje. Ynanosu
npee Komucuje cy bunu: XaHa Bo3ae-
HoBuh (npeacenHuua), CBeTnaHa Josa-
Hosuh, Pajka bowkosuh, n3 Myseja cas-
pemene yMeTHOCTH Y beorpaay, 1 MBaHa
Hukonuh, fopaHa CrteBaHoBuh, Mapuja
borpaHosuh, CnaseH [Nonapa, v3 Ha-
poaHe dbubnuoteke Cpobuje. HakoH aBO-
MECEYHOT paga oBa Komucuja je 10. ge-
uemdpa 2012. roauHe AoHena peliere
0 yTBphHUBAtY MNOKPETHUX KYNTYPHUX
podapa ca cnuckom of 100 yMETHUUKKX
aena v3 3dMpke ymeTHWUKWMX gena Ha-
poaHe dubnuoteke Cpduje Koja WMMajy
CBOjCTBA KYATYpHHX Aobapa, mehy Koju-
ma je 81 cavka cnepehux aytopa: Mom-
yuno AutoHosuh ([lyiw ka [lawpujap-
wuju, 1994); Mphan bajuh (Cwpyjara,
1997); Aunhenka bojosuh (MeseituH,
1989); Bepa boxuukosuh-lonosuh
(lpegeo u3 Apusone, 1982); Yepomup
Bacuh (Gruss aus Belgrad Kaiser Karl,
1987); Bnagumup Benuukosuh (Cuna-
wewe 1, 1989, Cunamere 2, 1989); Mu-
oapar Byjaunh Mupcku (Inasa X1V,
1991); Cunuwa Bykosuh (Jlehomuua u
36ep, 1990); Munow 'eBoszpeHosuh (be-
oipagcko geue, 1986); Mupo nasyptuh
(Uapciuso koje ce ooHaema, 1988); 3o-
paH I'pedenaposuh (Jyiwiaprwa fdpomena,
1988, v lNoineg Ha Tope, 1986); Kcenuja
Ausjak (Xankuguxa (Kanaugpa), 1987);
Mupocnas hophesuh (Crnuka ceeiia,
1988); Anekcanpap hypuh (Axiaxo-

Belgrad Kaiser Karl, 1987), Vladimir
Velickovic¢ (Descent [, 1989, Descent 11,
1989), Miodrag Vujaci¢-Mirski (Head
X1V, 1991), Sinisa Vukovi¢ (Beauty and
the Beast, 1990), MiloS Gvozdenovi¢
(Belgrade Evening, 1986), Miro Gla-
vurti¢ (Kingdom Renewed, 1988), Zoran
Grebenarovi¢ (Morning Transformation,
1988 and Looking Up, 1986), Ksenija
Divjak (Chalkidiki (Kalandra) 1987), Mi-
roslav Dordevi¢ (World Image, 1988),
Aleksandar Buri¢ (An Engaged Paint-
ing, 1985), Boza Ili¢ (Girl, 1991), Dorde
Ili¢ (Rocks, 1991), Ljubodrag )ank-
ovi¢-Jale (Family, 1977), Olivera Kan-
grga (Nighttime Interior, 1974), BoSko
Karanovi¢ (Serbian Lands in Early Feu-
dalism, 1963, Feudal Serbia XII-XIX Cen-
turies, 1963), Milan Konjovi¢ (Tulips,
1990), Milutin Kopanja (Silence, 1991),
Velizar Krsti¢ (Portrait with a Mask,
1985), Gordana Lazi¢ (Flowers, 1956),
Lazar Licenoski (Portrait of Ljubmila
Mihajlovi¢, 1944), Petar Lubarda (Bat-
tle of Kosovo, 1953), Zdravko Mandi¢
(River (Landscape), 1997), Milan Cile
Marinkovi¢ (Susanna and the Elders,
1990), Snezana Marinkovi¢ (Whirl-
wind, 1991), Branko Miljus (Sleep Ener-
gy, 1998, Riddle, 1989, My Village and
its Vegetation, 1991, Pieta, 1988, Objects
and Shades, 1988, Window, 1988, Birth of
Light, 1998), Dragan Mojovi¢ (Biomag-
neton | ¢, 1997, Loading/Reading, 1988),
Marklen Mosijenko (Belgrade, 1991),
Muslim Muli¢i (Enlightenment in Front of



gaHa cnuka, 1985); boxa Unuh (Jesoj-
uuya, 1991); hophe Hauh (Kamewap,
1991); Jbydoapar Jankosuh Jane ([1o-
poguua, 1977); Onusepa Kanrpra (Ex-
wepujep Hohy, 1974); bowko KapaHo-
Buh (Cpiicke 3emme y paHom eyganusmy
1963, ®eyganna Cpouja XII-XIX sex,
1963); Munan Kowosuh (/lane, 1990);
Munytun Konawa (Tuwuna, 1991);
Benusap Kpcruh ([Topiupeii ¢ mackom,
1985); Topaana Jlasuh (Ligehe, 1956);
Jlazap JlnueHocku ([Topwipewi /bygmu-
ne Muxajnosuh, 1944); Netap Jlydapaa
(Kocoscku 60j, 1953); 3ppaBko Manguh
(Pexa (uejzax), 1997); Mwunan Uune
Mapuukosuh (Cyzana u ciwapuu, 1990);
CHexxaHa Mapunkosuh (Buxop, 1991);
bpanko Mumyw (Exepiuja cHa, 1998),
3atonewika, 1989, Moje ceno u pacwiure,
1991, lNujewia, 1988, lpegmeiiu U ceHKe,
1988, lMpo3op, 1988, Pahare ceetwnociuu,
1998); AparaH Mojosuh (Biomagneton |
¢, 1997, Yuutiasamwe/Ouuitiasare, 1988);
Mapknen Mocujenko (beorpag, 1991);
Mycnum Mynuhu (lpoceehusare uciipeg
Kyne v [lyciliurd, Hema roguHa); Muoa-
par Haropuw (bon #ponasnocwiu, 1982,
lewurciigo, 1982, Moju Brnacoiunuanu,
1983, Moju Jyiocnogexu, 1982); Bnactu-
mup Hukonuh (Exiapoiuja, 1990); Me-
Tap Omuukyc (bankaucka, 2011); Oy-
waH Otawesuh (lociiogap mywa, 1997);
Jlenocasa Cr. Masnosuh (Ipodosu ia-
nux 3a ocnodoherwe beoipaga 1945, 1945,
Hcauwu Ha ¢ppanuyckoj Kawiegpu Ou-
nonowkoi gakynwewa (Yecmenu), 1961,
Hcaumu Ha ppanuyckoj katiegpu @uno-

the Tower and Desert, years unknown),
Miodrag Nagorni (Pain of Transience,
1982, Childhood, 1982, My People from
Vlasotince, 1983, My Yugoslavs, 1982),
Vlastimir Nikoli¢ (Entropy, 1990), Pe-
tar Omcikus (Balkanska, 2011), Dusan
Otasevic¢ (Lord of Lightning, 1997), Le-
posava St. Pavlovic¢ (Graves of the Fallen
for the 1945 Belgrade Liberation, 1945,
(Oral) Exam at the French Department of
the Faculty of Philology, 1961, (Written)
Exam at the French Department of the Fac-
ulty of Philology, 1961), Stojan Pacov
(Still Life, year unknown, Witness to the
Times of the Veljusa Monastery, 2003),
Zoran Petrovic¢ (Crossing Levers, 1977),
Mica Popovic¢ (Vuk Stefanovic Karadzic,
1976, Painter, 1990), Bozidar Prodano-
vi¢ (Cellist, 1995, Painter with Still Life,
1987), Mileta Prodanovi¢ (The Well,
1990), Vladan Radovanovi¢ (Portrait
of Nikola Tesla, 1998), Miodrag Rogic
(Woman with a Book, 1975), Svetozar
Samurovi¢ (untitled, 1999, Prince La-
zar's Head, 1989), Zarko Smiljani¢ (Su-
periority, 1987), Ljubica Cuca Soki¢
(White Bowl, 1989), Mladen Srbinovic
(Difficulties with A, 1979), Mili¢ Stanko-
vi¢ (Mili¢ from Macva) (Burning Hori-
zons of the Great Vracar, 1990), Todor
Stevanovi¢ (Magnetic Wheel, 1998,
A Tale of Love, 1989), Slobodanka
Stupar (Archer, 1989), Halil Tikvesa
(House with Balconies, 1971), Vladimir
Todorovi¢ (Belgrade, 1991), Branko Fi-
lipovi¢ Filo (Time Game), 1969; Rado-
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nowkoi ¢axkyniwema ([Tucmenu), 1961);
Crojan Mauwos (Mpuisa upupoga, Hema
rogune, Ceegok epemeHa Manacwup
Bemwyca, 2003); 3opan lNMetposuh (Ykp-
wiaree donyiuua, 1977); Muha MNono-
Buh (Byk Cwiepanosuh Kapayuh, 1976,
Cnukap, 1990); boxupap lNpogaHosuh
(Buononuenucwikurwa, 1995, Cnukap-
Ka u mpwea upupoga, 1987); Muneta
Mpoaanosuh (3gexay, 1990); Bnapax
PapoBaHoBuh ([lopiipeiwi Huxone Te-
cne, 1998); Muogpar Poruh (Mena c
kwuiom, 1975); Ceto3ap Camyposuh
(Hema Ha3usa, 1999, Inasa kHe3a Jlasa-
pa, 1989); Mapko Cmumanuh (Hag-
moh, 1987); Jbydbuua Llyua Cokuh (bena
haca, 1989); Mnaaen Cpdunosuh (Tew-
kohe ca A, 1979); Munuh Crankosuh
(Munuh op Mause) (3aiiameHu Xopu3oH-
wu senukol Bpauapa, 1990); Topop Cre-
BaHoBuh (Maineinu wouak, 1998, [lo-
gecii wyoasu, 1989); Chobopanka Cry-
nap (Cwpenay, 1989); Xanun Tuksewa
(Kyha ca wepacama, 1971); Bnagumup
Topoposuh (beorpag, 1991); bpan-
ko @®ununosuh ®uno (HMipa epemena,
1969); PapoBan Xupwn (Cgegok, 1989);
AHTOH XyTep (Hapogxa Oubdnuotieka y
unameny, 1941); Joxe Uuyxa (Benuko
cidopouuno (Benuko yuymcwigo), 1976);
Hukona Lladgo ([Tpomoyuja, 1986, Iy-
wauu, 1980); Casa Lymanosuh ([Top-
wpew Munowa Lpranckor, 1921).

OBo je buna notepaa aa HapoaHa dubnu-
oteka Cpbuje pacnonaxe 13y3eTHOM KO-
NEKUHJOM YMETHUUKKMX aena. [dyro je bu-

van Hirsl (Witness), 1989, Anton Huter
(National Library in Flames), 1941, Joze
Ciuha (Divine Message (Great Instruc-
tion), 1976), Nikola Dzafo (Promotion,
1986, Smokers, 1980), Sava Sumanovi¢
(Portrait of Milo$ Crnjanski, 1921).

This confirmed that the National Li-
brary of Serbia possessed an excep-
tional collection of artworks. For a long
time, the Library was the sole national
institution in Belgrade where works of
contemporary visual art could be seen
in a permanent exhibition due to the
reconstruction of other national insti-
tutions like the Museum of Contempo-
rary Art and the National Museum. In
addition to expert opinions, the value
of the collection is also confirmed by
numerous requests for artworks to be
featured in exhibitions or TV programs
by various institutions, as well as artists
themselves. So far, the Radio Television
of Serbia has requested and received
permission to use the artworks most
frequently, followed by the Gallery of
the Serbian Academy of Sciences and
Arts, Matica Srpska Gallery, Pavle Bel-
janski Memorial Collection and others.

The idea of presenting a part of the
Library’s art collection at the Gallery
of the Serbian Academy of Scienc-
es and Arts (SASA) in the year when
the Library marks half a century since
the grand opening of its building on
the Vracar Plateau is based on the ef-



bnvoteka 300r peKoHCTpyKuuje Apyrux
HAUMOHAMHUX MHCTUTYUMWja, nonyT My-
3eja CaBpEMEHE YMETHOCTH W HapoaHor
my3seja y beorpaay, bvna jeauMHa Hauuo-
HA/HA MHCTUTYLM]ja Yy NPECTOHULM Tae cy Y
CTa/IHOj NOCTAaBLM MOTa a Ce BUAe Aena
CaBPEMEHOr  JIMKOBHOT  CTBApanaLlTBa.
BpeaHocT konekuuje, nopesn 3BaHWYHKX
CTaBOBA CTPYYHWX KOMMCHja, noTBphyje
W UMhbeH LA Aa OPOjHE MHCTHUTYLM]e, Kao
M CaMW ayTopH, Tpaxke YMETHWYKA Jena
n3 HapogHe dudnunoteke Cpbuje Ha no-
3ajMHLY 3@ OpraH130Bame M3N10X0H, ro-
CTOBaka WM CHUMAata 3a TENEBHU3MjCKE
emucuje. Papuo-tenesusuja Cpbuje je
HajBHLLE MyTa Tpaxwuna v Jodujana fo-
3B0/1€ 3a Kopulwherwe yMETHUUKKX Aena
13 n1MKoBHe 30upke HapoaHe bubnvorexe
Cpbuje; cnene lanepuja CAHY, lanepwuja
Matuue cpncke, Cnomen-3dupka lMasna
bemaHckor 1 p.

WMneja npeacraBbatba M3dopa U3 NMKOB-
He 30upke HapoaHe dbubnuoteke Cpbuje
y Tanepuju CAHY, y roauvHu kapa bu-
bnvoteka obenexkaBa nona Beka Of CBe-
4aHOor OTBapara 3rpage Ha Bpauapckom
naatoy, CYWTHUHCKW CE 3aCHWMBA Ha MO-
Tpedbu fa Ta fena usahy npea WTo wupy
nydaMKy 1 M3HOBA MOYHY Aa MCMyHaBajy
CBOjY OCHOBHY yN0TY, a TO Je [, MO XeJbM
ayTopd, 0yay npeacTaB/beHa jaBHOCTH.
M3nasak w3BaH 3mawa bubnuorteke u
npeacTaB/barbe PasHONMKOCTH (POHAOBA
¥ 30MPKK KOje ce uyBajy Y EeHUM Jeno-
MMa jecTe jefdaH 04 3adaTaka Koje CMO
cedr 0BOM NPUAMKOM MOCTaBUAHW. Y TOME

forts to reach a broader audience, in
line with the fundamental idea of the
authors who had donated them in the
first place. To achieve that goal, we
decided to step outside the Library's
premises to showcase the diversity of
its collections. In this endeavour, we
counted on wholehearted support and
professional assistance from some of
our colleagues, who have dedicated
their entire careers to the preservation
and enlargement of this art collection,
such as Ivana Nikoli¢, who contributed
to acquiring the largest number of the
works, colleagues from the Depart-
ment of Special Collections, Gorana
Stevanovi¢ and Slaven Popara, and
colleagues from the Department of
Protection, Conservation and Resto-
ration, led by Zeljko Mladi¢evi¢. Dr.
Vladimir Pistalo, the Library director,
showed great initiative and persever-
ance in making this exhibition a real-
ity. He shared a common vision with
the former president of SASA, Dr
Vladimir Kosti¢, which made it possi-
ble for this exhibition to be included
in the programme of the SASA Gal-
lery in 2023 — the year we celebrate
the anniversary of our institution. We
would like to express our gratitude
to Dr Katarina Zivanovi¢ and Jelena
Mezinski Milovanovi¢ for their sup-
port and guidance during the initial
exhibition design. We must also point
out that the technical realisation of
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CMO WManu cBecpaHy nomoh W cTpyu-
HY NOApLUKY Hajnpe konera u3 HaponHe
dubnuotexke Cpbuje koju cy CBOj paaHH
BEK MOCBETW/IM YyBaky W yBehasatby oBe
NMKOBHE 301pKe, nonyT konernHuue Mea-
He Hukonuh, Koja je 3acnyskHa 3a npu-
Dasmatbe Hajeeher Opoja fena koja ce aa-
HAC 4yBajy y HawWm (OHAO0BHMA, 3aTUM
konera u3 Opemerwa nocedHux doHaoBa
lopane CreBaHoBuh W CnaBeHa [lonape,
Kao u Konera W3 Opesberba 3a 3aLUTHTY,
KOH3EepBalMjy W pectaypauujy, Ha uyeny
ca esmkom Mnaavhesuhem. MHUuKjaTH-
Ba M MCTpajHOCT ynpasH1ka HapoaHe ou-
dnuoteke Cpduje ap Bnagumupa lMuwra-
na, y3 3ajefHHYKy BM3Mjy Ca TafalltbhMm
npeaceaHukom CAHY ap Bnagumupom
Koctvhem, yuuHuna je na oBa u3nosxkba
npoHahe csoje mecto mehy nporpamuma
lanepuje CAHY y 2023. roauHu, y Kojoj
obenexxaBamo jydunej Hawe ycTaHoBe.
3axBanHoCT y nornegy NoApLIKe, CaBeTa
W yCMEpPEHA TOKOM Kperpaha Came Uaeje
OBE W31100e Ayryjemo KoneruHuuama s
lanepuje CAHY np Karapuuu XuaHo-
BUh U JeneHn MexunHcku MunoBaHoBuh.
BWTHO je HarnacuTK aa TeXHWYKA peanu-
3auuja ose 13noxbe He bu duna moryha
0e3 KoHKkpeTHe noapuke, nomohu 1 ca-
BETa Konera u3 HapogHor myseja y beo-
rpagy, Myseja rpaga beorpaga, Myseja
CaBpemMeHe yMeTHoCTH y beorpaay v la-
nepuvje Maruue cpncke y Hosom Cagay.

OBoMm H3n0xdbom Bpahamo jeaaH aeo nu-
KOBHWX [lena Koja ce uyBajy y dOHA0BK-
ma HapoaHe dubnuoteke Cpbuje npep

this exhibition would not have been
possible without the hands-on sup-
port, assistance and guidance from
colleagues from the National Muse-
um in Belgrade, Belgrade City Muse-
um, Museum of Contemporary Art in
Belgrade and Gallery of Matica Srp-
ska in Novi Sad.

With this exhibition, we are returning
a portion of the Library’s art collec-
tion to the public eye, in line with the
authors’ original intentions. We hope
that future projects and programmes
will offer opportunities to showcase
the rest of the works, as well as to rein-
state the permanent exhibition of the
art collection within the public spaces
of our Library.

The choice of paintings for the exhi-
bition is partly based on the list of art
pieces from the Library’s collection
with the characteristics of cultural as-
sets intended for display. These were
determined by the decision of the Mu-
seum of Contemporary Art in Belgrade
in 2012. Also, we included the works
Nikola Kusovac used to decorate the
business section of the Library during
the creation of the permanent exhibi-
tion. They have never been publicly ex-
hibited before. Among these paintings
is the 19t™-century work of the Serbian
romanticism painter Dura Jaksi¢, Wom-
an in Serbian Traditional Clothing, which
belongs to the old collection. It is la-
belled as number one, which suggests



OYM JAaBHOCTH, KAKO CYy HHWXOBW ayTOpH
MHULKjANHO W Kenenu, y Haau aa he ce
Yy HapeAHWM MPOjeKTUMA W NporpammMma
OTBOPHTH MOTYNHOCT 1a Ce W ocTana aena
MPUKAXKY, KA0 W [a Ce jejHOr JaHa BpPaTH
CTa/Ha NOCTaBKa JMKOBHE 30MpPKe Ha 3u-
[0BE jaBHOT 4eN1a 3/1atba HALLE HALWOHAN-
He bubnuotexe Ha Bpauapckom nnatoy.

M3bop cauka 3a u3noxdy Ocnukasare
Xpama Krule jeLHWM [enoM Ce 3aCHWBA
Ha CIMKaMa Ca CMUCKa YMETHUUYKKX aena
13 3dupke HapogHe dubnnoteke Cpbuje
KOja MMajy CBOjCTBA KynTypHWx aobapa
npeasubheHux 3a u3narawe, a yTBpheHux
no pewerwy My3eja caBpeMeHe YyMETHO-
ctn y beorpaay w3 2012. roguHe. [lo-
peA WX Cy Ce Halna jena ca 31hoBa Y
cnyxxbeHom peny 3rpane budnuoteke, us-
abpaHa npuaukom dopmupara CTanHe
MOCTaBKE KOJy J& HAYMHHMO KycToC H1kona
KycoBau 1 Koja H1KaAa paHuje HUCy buna
MPeACTaB/bEHA LIKMPOj jaBHOCTH. Mehy
OBMM C/IMKaMa Ce Hanasu 1 Aeno cpnckor
CMKapa M3 enoxe pomaHTMima hype
Jakwwha, Kena y cplickom u3 X1X Beka —
CMKa Koja npunaga ctapom cdoxay Ha-
poaHe dudnuoteke Cpbuje, ca peaHuM
OpojeM jenaH, Ha OCHOBY Yera MOXemo
NPETNOCTABUTH 1a C€ HAjpAaHMje Halna Yy
TOM hoHAy.

M3noxba je KoHUMNMPaHa Tako aa npea-
ctaBu HapogHy oudnunoteky Cpbuje
Yy K/bydy MefeceTorouiltbrie HeHor
Cafallber CeauiiTa, Kao U HauuoHanHe
MHCTUTYLIMje Ca CBUM HEHWUM Creunduu-
HOCTHMA.

that it was among the earliest additions
to the collection.

The exhibition aims to showcase the
National Library of Serbia and its
unique features as a Serbian national
institution, in celebration of the 50™
anniversary of its current building.

The journey through the exhibition is
meant to illustrate a walk through the
library itself. It begins with the first
and central part of the exhibition, fea-
turing the most frequently seen works
—those located in the director’s office
and the offices of the library manage-
ment, moving on to the paintings that
adorn the librarians’ offices and other
administrative parts of the building
accessible only to a limited number of
employees. This will be the first time
these works see the light of day since
the exhibition of 6 April 1991. Among
the pieces that should be highlight-
ed is a painting by Mic¢a Popovi¢, ti-
tled Vuk Stefanovi¢ KaradZi¢, the only
painting that remained in the public
area after the reconstruction. This
work stands on display like a monu-
ment that defines the essence of our
building. It is positioned next to the
display cases featuring the charred re-
mains of books and manuscripts that
were recovered from the bombarded
building at Kosanci¢ev Venac, and
near Lidija Misi¢'s sculpture Flaming
Flower, which symbolises the phoe-
nix-like nature of our institution.
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[yt Kpo3 u3noxdy Tpeda ma mnycrpyje u
nyT Kpo3 camy bubnuotexy. Cnvpana osor
KpeTarba 3amnoyrtbe Ca MPBUM W LieHTpan-
HUM Aen0M u3n0xde, rae cy npeacrasbe-
Ha Jgena Koja cy Hajpehe BubheHa — oHa
KOja Ce Hanase y KaHuenapuju ynpaBHUKa
W KaHUEeNnapujama unaHoBa ynpase. Ty cy
W CAIMKe Koje Kpace KaHuenapuje dubnu-
oTeKapa, Kao W Apyre aAMWUHWUCTPATUBHE
JenoBe 3rpaje, y Koje v 3HaTaH Opoj 3a-
nocneHux pehe 3anasu. OBa aena he no
NpBW NYT yrneaatv CBETNOCT AaHA HAKOH
n3noxbe oapxane 6. anpuna 1991. roau-
He. Mehy aenvma Koja Tpeba vcrahu je u
cavka Muhe Monosuha Byk CiiepaHosuh
Kapayuh, xoja je jenMHa octana Ha 3uao-
BMMa jaBHor Aena 3rpage Hapoaxe dubnu-
oTexke Cpduje HakoH pekoHcTpykuuje. OBo
AEN0 CTOjK Y NPOCTOPY MOMyT CMOMEHHWKA
1 aeduHULLIE NPUPOAY 3Aatba HALLE HaLK-
OHa/IHE MHCTUTYLMjE, a Hanasu ce nopen
BUTPUHA Ca CNa/beHWUM KHMrama W pyKo-
nicima ca Kocanuwhesor BeHua, Kao U
ckynntype Jluauje Muwwh Mramenu ugeid,
Koja cvmbonuue eHUKCOBCKY NMpUpoay
Halle HalMoHanHe dudnuotexe.

HaponHa oubnunoteka Cpbuje 3anouena
J€ HEKONTMKO BAXKHWX W BEIMKKUX NpOjeKa-
Ta KOju he 0DenexuTu weH paa y Hape-
AHOM Nepuoay. JefaH je pekoHCTpyKuMja
W MpoLIMpere Aenoa 3a cmewTaj hoHaa,
npema npojekTy apxuTekte bpaHucna-
Ba Mutposuha. lNopen u3rpaske HoBoOr
CMELLTAJHOT MPOCTOPaA 3a KkbMre y ckaomny
noctojehe 3rpage, HapoaHa bubnuoteka
Cpbuje b no npeu Nyt fodKNa afekBaTaH

The Library has launched several ma-
jor projects that will shape its activ-
ities in the future. One of these pro-
jects involves renovating and expand-
ing its storage facilities, following
the design by architect Branislav Mi-
trovi¢. Besides creating more storage
space within the current building, this
project will finally provide suitable
accommodations for the Library's art
collection, in alignment with all the
museological standards. Additionally,
the project includes a 600-square-me-
ter gallery for exhibitions, literary
events, lectures, concerts, and other
cultural activities. Another project
focuses on the construction of a new
building on the former National Li-
brary site at Kosanci¢ev Venac. This
new structure will serve as a memori-
al site and a cultural centre.



MpOCTOP 3a UyBarbe CBOje IMKOBHE 30UpKe
y CKAagy ca CBUM My3€0/I0WKUM CTaHAap-
avma. OBaj npojekat npeasuha m3rpanky
A0JATHOT ranepujckor npocropa og 600
KBaLpaTHUX METapa, HaAMEHEHOT 3a U310-
Oe, KUWKEeBHE nporpame, npeaaBatba,
KOHLepTe W OCTane KyATypHe nporpame.
Ipyrv npojexat je odHoBa 3rpage Hapoa-
He bubnuoteke Ha KocaHunheBoM BeHLly,
Koja bu Tpedano aa dyme He camo Ayro
0YEKMBAHO CMOMEHWYKO pellere cehatba
Ha cTpaaake bubnuoteke, Beh v HOBH Ky -
TypHU LeHTap y beorpaay.







KATAJIOT
C/IHKA
CA U3TOXBE

CATALOGUE
OF THE EXHIBITION
PAINTINGS






MUWITAOWUH MUKAH AHUYHUR
Moueiak awiomckol goda, 1980.

yme/nnatio — 130 x 170 um

MILADIN MIKAN ANICIC
The Dawn of the Atomic Age, 1980,
oil on canvas —130 x 170 cm
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MOMYHUIO AHTOHOBHWR
Myw ka Mawpujapwiuju, 1994.
ymbe/nnatHo — 65 x 91 um

MOMCILO ANTONOVIC
The Road to the Patriarchate, 1994,
oil on canvas — 65 x 91 cm



MPBHAH BAJUR
Cwipyjara, 1997.
cutowTamna/nanup — 52 x 71 um

MRBDAN BA]JIC
Currents, 1997,
silkscreen on paper—52 x 71 cm




OAHWUUA BACTA
Paciiehe (Noli me tangere), 1990.

akpunuk/naaTHo — Tpuntux (1: 62 x 81 um, I1: 182 x 76 um,
[11: 62 x 81 um)

DANICA BASTA
Crucifixion (Noli me tangere), 1990,

acrylic on canvas — triptych (1: 62 x 81 c¢cm, 11: 182 x 76 cm,
[11: 62 x 81 cm)



OAHUUA BACTA
Huknyc ,3anucu”, 1993.
aKkpunuk/nnatHo — 82 x 61 um

DANICA BASTA
“Records” Cycle, 1993,
acrylic on canvas — 82 x 61 cm
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BEPA BOXHWYKOBHUR-MOMNOBKHR

lpegeo u3 Apusore, 1982.
KOMOWHOBAHA TexHWKaA / nnaTHo — 70 X 77 um

VERA BOZICKOVIC-POPOVIC
Arizona Landscape, 1982,
mixed media on canvas— 70 x 77 cm
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31PABKO BAJATHR
Lap mjeceuune, 1988.
yme/nnatHo — 80 x 61 um

ZDRAVKO VAJAGIC
Moonlight Gift, 1988,
oil on canvas — 80 x 61 cm
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YEOAOMWP BACHUR
Gruss aus Belgrade Kaiser Karl, 1987.
akpunuk/nnatHo — 180 x 240 um

CEDOMIR VASIC
Gruss aus Belgrade Kaiser Karl, 1987,
acrylic on canvas — 180 x 240 cm



BIMTAOWUMUP BETMHKOBUR
Cunaxere I, 1989.
cepurpadwuja/nanup — 100 x 70 um

s

e

VLADIMIR VELICKOVIC
Descent [, 1989,
serigraph on paper — 100 x 70 cm



BINTAOWUMWP BEJTMHKOBUR
Cunaxerwe 11, 1989.
cepurpadwuja/nanup — 100 x 69 um

A e

L<Frai M)

VLADIMIR VELICKOVIC
Descent 1, 1989,
serigraph on paper — 100 x 69 cm



MEJTUTA BJTAXOBJbAK MELITA VLAHOVLJAK
Banuc, 1990. Valis, 1990,
yme/nnatHo — 112 x 121 um oil on canvas—112 x 121 cm
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MWOJPAT BYJAYHUR-MUPCKH MIODRAG VUJACIC-MIRSKI
nasa X1V, 1991. Head X1V, 1991,
yme/nnatio — 100 x 100 um oil on canvas — 100 x 100 cm

64



CUHHLLA BYKOBUR
Jledomuya u 38ep, 1990.
y/be/nnaTHo — 66 X 77 UM

SINISA VUKOVIC
Beauty and the Beast, 1990,
oil on canvas — 66 x 77 cm
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LWEMCA TABPAHKATIETAHOBHWR
bauene cmsapu, 1980.
KombuHoBaHa TexHuka / nanup —100 x 70 um

SEMSA GAVRANKAPETANOVIC
Discarded Things, 1980,
mixed media on paper — 100 x 70 cm



MWIOLW rBO3AEHOBUR
beotpagcko seue, 1986.
yme/nnatHo — 142 x 193 um

MILOS GVOZDENOVIC
Belgrade Evening, 1986,
oil on canvas — 142 x 193 cm
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30PAH TPEBEHAPOBUWHR
Jyiaprwa dpomera, 1988.
y/be / MNaTHO KallMpaHo Ha wnep — 89 x 33 um

ZORAN GREBENAROVIC
Morning Transformation, 1988,
oil on canvas mounted on board — 89 x 33 cm



30PAH FPEBEHAPOBHH
[Totneg Tope, 1986.
y/be / NNATHO KawKpaHo Ha wnep — 120 x 37 um

ZORAN GREBENAROVIC
Looking Up, 1986,
oil on canvas mounted on board — 120 x 37 cm

69



70

MWNE TPO3JAHWUR
Benepuro (dipu)uewhe, 1981.
KOMOMHOBAHA TexHUKa / nanup — 78 x 17 um

MILE GROZDANIC
Venus' Communion, 1981,
mixed media on paper— 78 x 17 cm



BPAHKO AUMWR
bopa, 1989.
y/be / nnatHo v kombuHoBaHa TexHuka / nanup — auntux (1: 103 x 83 um, 11: 40 x 83 um)

BRANKO DIMIC
Bora, 1989,
oil on canvas and mixed media on paper — diptych (1: 103 x 83 cm, I1: 40 x 83 cm)
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IOPATAH JOBPWUR DRAGAN DOBRIC
be3 Ha3uea, 1979. (Untitled), 1979,
yme/nnatHo — 132 x 142 um oil on canvas — 132 x 142 cm




KHUBKO HAK
be3 Ha3usa, 1999.
yme/nnatio — 90 x 80 um

Wity

ZIVKO DAK
(Untitled), 1999,
oil on canvas — 90 x 80 cm
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MWITOPAZL ROKWR MJTARH
Pube (yuxnyc exonowxe xamacwipogpe), 1990.
yme/nnatHo — 75 x 102 um

MILORAD DOKIC MLADI
Fish (Ecological Disaster Cycle), 1990,
oil on canvas — 75 x 102 cm



MWUXAHUTTO HOKOBWUR TUKATO
Mpegckasare, 1981.
KOMOWHOBAHA TeXHUKA / Nanup — 36 X 51 um

MIHAILO POKOVIC TIKALO
Prophecy, 1981,
mixed media on paper —36 x 51 cm
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MWUPOCJTAB HBOPREBHUR MIROSLAV DORDEVIC
Cnuka csemia, 1988. World Image, 1988,
KomOuHOBaHa TexHuka / nnatHo — 160 x 130 um mixed media on canvas — 160 x 130 cm



XE/BKO HYPOBHR ZELJKO DUROVIC
Lpnu gogup, 1990. Black Touch, 1990,
ME30THHTA / cyBa Wrna / nanup — 32 x 33 um mezzotint/drypoint/paper — 32 x 33 cm
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CHUHHLLA 3EKOBHR
Pasmuwimarse, 1990.
KOMOWHOBaHA TexHMKa / Konax / nanup — 51 x 71 um

SINISA ZEKOVIC
Contemplation, 1990,
mixed media / collage / paper —51 x 71 ¢cm



MEPHULA MBAHOBHR

MMopwpew Mewipa Kouuha, 2009.

ybe/nnatHo — 44 x 49 um

PERICA IVANOVIC
Portrait of Petar Koci¢, 2009,
oil on canvas — 44 x 49 cm
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BOXA UTHUR
Jesojuuya, 1991,
yme/nnatho — 102 x 71

um

BOZA ILIC
Girl, 1991,
oil on canvas —102 x 71 cm



HYPA JAKWHR
Mena y cpiickom, X1X B.
ymbe/nnatho — 30 x 22 um

DURA JAKSIC
Woman in Serbian Traditional Clothing, X1X century,
oil on canvas—30 x 22 cm



82

JbYBOJPAT JAHKOBWR JAJTE
[Mopoguua, 1977.
KOMOWHOBAHA TexHuKa / nnatHo — 100 x 220 um

LJUBODRAG JANKOVIC JALE
Family, 1977,
mixed media on canvas — 100 x 220 cm



OJIMBEPA KAHTPTA
Entaepujep Hohy, 1974.
yme/nnatHo — 128 x 84 um

OLIVERA KANGRGA
Nighttime Interior, 1974,
oil on canvas — 128 x 84 cm
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MUWJTAH KOBOBHWHR
Jlane, 1990.
cepurpacdwuja/nanup — 70 x 88 um

MILAN KONJOVIC
Tulips, 1990,
serigraph on paper — 70 x 88 cm




MUNYTHUH KOMAHA
Tuwiuna, 1991.
KombuHoBaHa TexHuka / manup — 110 x 70 um

e A

MILUTIN KOPANJA
Silence, 1991.
mixed media on paper — 110 x 70 cm

85



86

BE/TMU3AP KPCTHUR
[Mopmpew ¢ mackom, 1985.
yme/nnatio — 117 x 91 um

VELIZAR KRSTIC
Portrait with a Mask, 1985,
oil on canvas—117 x 91 cm



IOPATOMUP TASAPEBHR
Motius u3 Toauugepa 11, 1975.
y/be/nnatHo — 76 x 66 um

DRAGOMIR LAZAREVIC
A Motif from Topcider 11, 1975,
oil on canvas — 76 x 66 cm
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JTA3AP IMHEHOCKH
[MToptupet /bygmune Muxajnosuh, 1944
yme/packa — 46 x 37 um

LAZAR LICENOSKI
Portrait of Liudmila Mihajlovic, 1944,
oil on hardboard — 46 x 37 cm



METAP NYBAPIA
Kocoscku 60j, 1953.
ymbe/nnatHo — 98 x 118 um

PETAR LUBARDA
Battle of Kosovo, 1953,
oil on canvas—98 x 118 cm
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MUWIAH UMNE MAPUHKOBHKR
Cysana u cmapuu, 1990.
nacren/nanvp — 49 x 69 um

MILAN CILE MARINKOVIC
Susanna and the Elders, 1990,
pastel on paper —49 x 69 cm
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MWNAH UMNE MAPUHKOBHKR
ene gonase, 2007.
ymbe/nnatHo — 135 x 96 um

MILAN CILE MARINKOVIC
Women Arriving, 2007,
oil on canvas —135 x 96 cm
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CHEXAHA MAPUHKOBHWR
Buxop, 1991.
akpuaurk/nanup — 76 x 60 um

SNEZANA MARINKOVIC
Whirlwind, 1991,
acrylic on paper — 76 x 60 cm



HHUKONA LIA®O
lpomouuja, 1986.
yme/nnatHo — 161 x 132 um

NIKOLA DZAFO
Promotion, 1986,
oil on canvas — 161 x 132 cm
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OYWAH B. MATHUR
Opany, Kapka, 1987.
y/be/nnatHo — 96 x 76 um

DUSAN B. MATIC
Franz Kafka, 1987,
oil on canvas —96 x 76 cm



C/TIOBOJAHKA MATHR SLOBODANKA MATIC
Tonciwoj y xpamy, 1988. Tolstoy in a Temple, 1988,
Temnepa / KawupaHu KapToH — 70 x 70 um tempera on mounted cardboard — 70 x 70 cm




96

MPEAPAT ®EPAO MUKAJTAYKH
Myenonu, 1990.
ye/neprameHt — 70 x 100 um

PREDRAG FERDO MIKALACKI
Mouflons, 1990,
oil on parchment —70 x 100 cm
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BPAHKO MUJbYLL
3aioxemika, 1989.
rpacvka y doju / nanup — 72 x 50 um

BRANKO MILJUS
Riddle, 1989,
graphic art in colour on paper — 72 x 50 cm
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BPAHKO MHWJ/bYLL
Pahare csetwinocimu, 1998.
rpacuka/nanvp — 70 x 50 um

BRANKO MILJUS
Birth of Light, 1998,
graphic art on paper — 70 x 50 cm



MWITYH MUTPOBHHR
OspeH 3umu, 1991.
ymbe/nnatio — 128 x 109 um

MILUN MITROVIC
Ozren in Winter, 1991,
oil on canvas — 128 x 109 cm
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OPATAH MOJOBHR
buomainemion 1 ¢, 1997.
rpacduka/nanup — 50 x 70 um

DRAGAN MOJOVIC
Biomagneton I ¢, 1997,
graphic art on paper — 50 x 70 cm



IOPATAH MOJOBUR
Yuumiagare/ouuinasare, 1988.
yme/cerna — 117 x 136 um

DRAGAN MOJOVIC
Loading/Reading, 1988,
oil onsilk =117 x 136 cm




MYCITUM MYJTURU
[Tpocsehusarve uciipeg Kyne,
ymbe/nnatio — 120 x 140 um

MUSLIM MULICI
Enlightenment in Front of the Tower,
oil on canvas — 120 x 140 cm
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MYCITUM MYJTURH
Mycwiura,
ymwe/nnatHo — 125 x 98 um

e - —

MUSLIM MULICI
Desert,
oil on canvas — 125 x 98 cm
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30PAH HACTHUR
Kyaauuya, 1990.
akpunuk/nnatHo — 60 x 70 um

ZORAN NASTIC
Woman Bathing, 1990,
acrylic on canvas — 60 x 70 cm




METAP OMYKKYC
bankaxcka, 2011.
ymbe/nnatHo — 70 x 50 um

PETAR OMCIKUS
Balkanska Street, 2011.
oil on canvas — 70 x 50 cm
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AOYWAH OTALWEBUWHR
lociiogap myra, 1997.
rpacuka/nanup — 72 x 52 um

:
:

DUSAN OTASEVIC
Lord of Lightning, 1997,
graphic art on paper — 72 x 52 cm
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PATOMWP MELWKR
Kruia, 1997.
akBaTMHTa/nanup — 40 x 55 um

RATOMIR PESIC

Book, 1997,
aquatint on paper — 40 x 55 cm
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CBETHMC/TAB-OERA MELWKTR SVETISLAV-FEDA PESIC
Butmies pega jegror oka, 1989. Knight of the One-Eyed Order, 1989,
konax/nanup — 70 x 69 um collage on paper — 70 x 69 cm
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MWNETA MPOJAHOBWHR
3genau, 1990.
akpunuk/nnatHo — 176 x 135 um

MILETA PRODANOVIC

The Well, 1990,

acrylic on canvas — 176 x 135 cm
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MWRA MOMOBHUR
Cnukap, 1990.
KOMOMHOBAHA TEXHKUKA / Aacka — 61 x 71 um

MICA POPOVIC
Painter, 1990,
mixed media on hardboard — 61 x 71 cm




MHWRA MOMOBHUR
Byk Ci. Kapayuh, 1976.
KOOWHOBAHA TeEXHWKA / MnatHo — 255 x 187 um

MICA POPOVIC
Vuk Stefanovi¢ Karadzic, 1976,
mixed media on canvas — 255 x 187 cm



MWOJOPAT MPOTHUR
Meceuy, cumbon, Gpociop, 2011.
(TpunTtHx) akpunuk/nnatHo — 102 x 245 um

MIODRAG PROTIC
Moon, Symbol, Space, 2011,
(triptych) acrylic on canvas — 102 x 245 cm



Bnapgan PALOBAHOBWH
[Moptipewi Huxone Tecne, 1998.
rpaduka y doju / nanup — 72 x 52 um
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Vladan RADOVANOVIC

Portrait of Nikola Tesla, 1998,

coloured graphic art on paper — 72 x 52 cm
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MHWOJPAT POIHMR
MeHa ¢ kwuiom, 1975.
akpunuk/nnatHo — 162 x 110 um
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MIODRAG ROGIC
Woman with a Book, 1975,
acrylic on canvas — 162 x 110 cm
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ENBUHA POMAHOBHWHR
Tpartosu u wpeamaju, 1989.
KOMOUHOBAHA TexHuKka / nanup — 70 x 90 um

EDVINA ROMANOVIC
Traces and Flutters, 1989,
mixed media on paper — 70 x 90 cm
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CBETO3AP CAMYPOBHWH
[nasa kuesa Jlazapa, 1989.
ymwe/nnatiHo — 103 x 84 um

SVETOZAR SAMUROVIC
Prince Lazar's Head, 1989,
oil on canvas — 103 x 84 cm
116



JbYBUUA UYUA COKHUR LJUBICA CUCA SOKIC
bena haca, 1989. White Bowl, 1989,
ybe/nnatHo — 50 x 50 um oil on canvas — 50 x 50 cm




MNALEH CPBMHOBUR
Tewkohe ca A, 1979.
nuTorpaduja/nanup — 65 x 50 um

MLADEN SRBINOVIC
Difficulties with A, 1979,
lithograph on paper — 65 x 50 cm
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MWK CTAHKOBUWR (MWUJTUR O MAYBE)
3aiamenu xopusoHimu senuxoi Bpauapa, 1990.
yme/wnep — 40 x 50 um

MILIC STANKOVIC (MILIC FROM MACVA)
Fiery Horizons of the Great Vracar, 1990,
oil on panel =40 x 50 cm
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C/TOBOOAHKA CTYNAP
Cipenauy, 1989.
KoMOWHOBaHA TexHuKa / nanup — 70 x 106 um

SLOBODANKA STUPAR
Archer, 1989,
mixed media on paper — 70 x 106 cm



JbYBULLA YPOLIEBHHR
Beotpagcke ¢pacage, 1990.
y/be/nnatho — 46 x 61 um

LJUBISA UROSEVIC
Belgrade Fagades, 1990,
oil on canvas —46 x 61 cm
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PAJOBAH XWUPLLIN
Csegok, 1989.
ymbe/nnatiHo — 100 x 80 um

PRADOVAN HIRSL
Witness, 1989,
oil on canvas — 100 x 80 cm
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HYCPET XPBAHOBHWHR
[ayH, 1984.
akBaTuHTa/manup — 75 x 50 um

&

aquatint on paper — 75 x 50 cm

NUSRET HRVANOVIC
Peacock, 1984,



AHTOH XYTEP
Hapogra dubnuotiexa tocne doxapa, 1941.
y/be/nnaTtHo — 73 x 93 um

ANTON HUTER
National Library after the Fire, 1941,
oil on canvas—73 x93 cm




JOXE LUMYXA
Benuko cuopouuno, 1976.
rpacduka/nanup — 63 x 70 um

JOZE CIUHA
Divine Message, 1976,
graphic art on paper — 63 x 70 cm
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CABA WWYMAHOBHWR
Moptwpew Munowa Lipranckor, 1921
yme/nnatio — 49 x 40 um

SAVA SUMANOVIC
Portrait of Milo$ Crnjanski, 1921,
oil on canvas —49 x 40 cm
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H3noxby npupehyje HapoaHa dudnuoteka Cpbuje y capanmu ca Fanepujom CAHY.

Ayitopu usnoxoe

Hywax 3noxkonuua
Mwupjana Cumocku

ClupyuHu capagHuuu
KaTtapvHa XwuBaHnosuh
Jenena MexuHcku MunosaHosuh

[u3ajH uznoxwde u kamwanoia

Mwunow Huukosuh
[ywax 3nokonvua

TexHuuKa peanusauuja usnoxoe

Munan Jasuh
lopaH Butoposuh
Cawa Penauh
CrojaH Mpegnosuh

HapoaHa bubnuoteka Cpduje 3axsamyje fanepuju CAHY, Ha KonervjanHoj
1 npocecMoHanHoj capastbi M noMohu y peanusaunjy ose W3noxbe 1 katanora, kao
W APYTMM UHCTUTYLMjamMa U NOjeAUHLIMMA:

HaponHom my3sejy y beorpaay, Mysejy caBpemeHe ymeTHocTH y beorpany, Mysejy rpaga
beorpaga, lanepuju Matuue cpncke y Hosom Cagy, Bnagumupy Koctuhy, Tujanu Mankosmwesrh
byrapcku, Bechu bypojesuh, Mromupy Tatanosuhy, Jenenn Megakosuh, [parany MNypewwhy,
HUBanu Hukonuh, Xemnky Mnaguhesuhy, Onemneny 3a KoH3epBauujy v pectaypauujy v Oaemnervy
nocebHux coHgosa HapoaHe dbubnnoteke Cpduje, Kao 1 0CTaNUM KONETMHWLAMA M KONErama M3
HapogHe brubnunotexke Cpbuje koju cy nogpmanu v MOMOrW peanusalmjy oBe usnoxoe.

HapoaHa bubnuoteka Cpduje nocedHo 3axBamyje Munuctapctsy kyntype Penybnvke Cpbuje
Ha (DMHAHCHCKO)j MOAPLILM Yy OpraHu3aLmju usnoxoe.
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