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PEY O U3/10XXbH

M3noxda noa Hacnosom ,Kpo3 nyctuwy W npawymy: nytonuc Pactka MNeTpoBruha” ocmul/beHa je ca uumbem
Aa Ce WKpa JaBHOCT yNo3Ha Ca NyTOBawWMa jefHOr 04 Hajeehux nucaua cpnckor mehypaTHOr MOAEPHM3MA,
Pactka lMNetposrha (1898—1949) — gunnomare, KOCMOMNONKTE, ABAHTYPHUCTE M MYTOMKUCLA, KOjU je y CBOM KpaT-
KOM KHBOTY, nopes EBpone, obuwao v Taaa ynamsere kpajese ceeta (Ervnat, CyanaH, Ceneran, I'sunejy, Cujepa
Nleowe, Inbepujy, Mekcuko, Eksanop, Kydy, 3anaaHy UHaujy, CeepHy Amepuky, KaHaay).

Y Xe/bu 1a YHANPeaUMO YMTANAuKy CBECT O BPEAHOCTUMA MYTOMMUCA KA0 KHHUKEBHOT XKAaHPaA M OBOT BAXKHOT
acnekta [leTpoBuheBor cTBapanaliTBa, OCMUCAMAKM CMO M310KDY KOja ce TeMe/bi Ha heroBom 0djassbe-
HOM nyTonucy Agpuxa. MNopea Tora WTo je Appuka ycnena aa yTaxu notpedy 3a NyTOMUCHUM KAHPOM Y
JYTOCNOBEHCKO] KHHXEBHOCTH M3Mehy ABa CBETCKAa paTta, NPeACTaB/ba — Makap NMpPeMa MULLbEHY jeAHOr
0[1 Haj3HAUYajHMJUX KPUTHUYAPA KHUKEBHOCTH JoBaHa [lepeTnha — BEpOBATHO W Haj3HaYajHUje Aeno Koje je
MeTpoBuh Hanucao." [lyTonucaly Ha CIMKOBWT HAUYMH MPYKa YMTAOLUMMa YBUI Y aprUUKe nej3aske, JyXOBHH
XUBOT JIOKAIHUX CTAHOBHMKA, Y3 HW3 3aHUM/BUBUX OMaXKatba O LPHAUYKO)] MY3HULH, UTPH, YMETHOCTH W 00H-
yajuma. Ha OCHOBY WUMPOKOT AMjana3oHa OBAKBHMX OMaxkatba, a Y XKesbi Aa NOCETUOLUMA M310KDe nprudau-
)Mo MeTposuheB gojam achpUUKOT KOHTUHEHTA, KOHUMMKMPAAK CMO MOCTABKY HA WeCT TeMATCKUX LenuHa
KOje NpaTe pa3HOBPCHOCT HEroBUX MMNpecKja Ha nytoBawy oa 4.000 kunomertapa: ipegenu, vygu, oduuaju,
My3uka, Pacttikos upHau, v Pacttikosa Appuxa.

Ycnen HeoCTynHOCTHM 3aocTaBliThHe PacTka Metposuha W3 HapoaHor My3eja, kopuwheHa je rpaha koja ce
yyBa y HapoaHoj dudnuoteun Cpbuje (noknon Paposana lNonosuha), kao 1y ApxuBy CAHY (nerat Mapka
Puctnha). OcTtBapeHa je capaimwa ca My3ejeM adprvuKke YMETHOCTH, KOjU HAM je MPYKHO CTPYUYHy nomoh u
YyCTYyNHO eKcrnoHaTe U3 3emasba 3anagHe Adpuke koje je MNetposuh nocetro. OCHOBHM M3BOP NPeACTaB/ba CaM
nytonuc Agppuka odjasbeH 1930. roauHe y usnarwy M3gasauke KiwvxapHuue leua KoH.

Ha Kpajy oBe yBOAHE peuu, KenMMO Aa MCKAKEMO 3aXBaJHOCT CBUMA KOjWU Cy AOMPHUHENH Pean13auuju
oBe u3noxode. MocedHy 3axBanHocT gyryjemo Jlacny bnawkosuhy, ynpaBHuky Hapoaue dudnuoteke Cp-
owuje, v ywu ywanuh, goueHTty Ha Kateapu 3a onwTy KbHUKEBHOCT U TEOPHjY KibHKEBHOCTH DUaon0WKOr
akynTeta, Ha TEKCTOBMMA KOjW Cy 0DOratuau oBaj katanor. Benuku je bWo W gonpuHoOC Kyctoca Munuue
HaymoB 1 nokymeHtapucte [IparaHa Muwkosuha 13 Myseja adppruke yMETHOCTH, Kao W TaTjaHe JJomaset
Ha CTPYYHOM MpeBoay.

1 JosaHn [epetvh, Kpallika uciiopuja cpiicke KruxegHociiu, beorpan: BUT3, cTp. 247.



ABOUT THE EXHIBITION

The exhibition titled In Desert and Wilderness: a Travelogue by Rastko Petrovi¢ aims to present the travels of
Rastko Petrovi¢ (1898—-1949), who was a diplomat, a cosmopolitan, a travel writer, an adventurist and one
of the greatest writers of Serbian interwar modernism. During his short life, Petrovi¢ managed to reach
every corner of Europe and also many distant places throughout the world, which were hard to get to at
the time (Egypt, Sudan, Senegal, Guinea, Sierra Leone, Liberia, Mexico, Ecuador, Cuba, West India, North
America, and Canada).

In order to improve reader awareness on the value of the travelogue as a literary genre, which is also an
important part of Petrovi¢'s work, the focus of the exhibition is on his travelogue titled Afrika. This book
was published at the right time to satisfy the need for travelogues in Yugoslav literature between the two
world wars. According to Jovan Dereti¢, one of the most prominent literary critics, Afrika is probably the
most valuable work Petrovi¢ ever wrote." The author was able to provide a picturesque description of Af-
rican landscapes and local inhabitants’ spiritual life, but also of African art, music, dances, and customs.
In an attempt to sort an abundance of the author’s observations on Africa and different topics he wrote
about, we have divided the exhibition into six parts, covering the wide range of his impressions of his
4,000-kilometre-long journey through Africa: landscapes, people, customs, music, the black man in the eyes
of Rastko Petrovic and Africa in the eyes of Rastko Petrovic. Due to the unavailability of the Legacy of Rastko
Petrovic, kept in the National Museum of Serbia, we have used the material held by the National Library of
Serbia (donated by Radovan Popovi¢) and the material from the SASA Archive that is a part of the Legacy
of Marko Risti¢. We have collaborated with experts from the Museum of African Art, who have provided
their expert advice, as well as exhibits from the West African countries Petrovi¢ visited. The most impor-
tant source for the exhibition is the travelogue Afrika itself, which was published in 1930 by the Geca Kon
publishing house.

We would like to end the introduction by expressing our gratitude to everyone who has contributed to
the exhibition — particularly to Mr Laslo Blaskovi¢, director of the National Library of Serbia, and Dunja
Dusani¢, assistant professor at the Department of Comparative Literature and Literary Theory of the Fac-
ulty of Philology in Belgrade, for their contribution to the catalogue. We would also like to thank Milica
Naumov, a curator, and Dragan Miskovi¢, a documentation specialist, from the Museum of African Art for
their great contribution, and Tatjana Domazet for the translation of the catalogue.

1 Jovan Dereti¢, Kratka istorija srpske knjiZevnosti [A Brief History of the Serbian Literature], Beograd: BIGZ, p. 247.



PacTkoBe nnyctpauuje ca

nyTta no Acdpuuun: noBal Ha
xunonotame Hapoaa bambdapa
(n3Bop: HBC)

Rastko's illustrations from the
trip to Africa: a hippo hunter
of the Bambara people
(source: NLS)
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Ca nyta no Adpuum: Pactko y Hocumum (n3sop: HBC)

From the trip to Africa: Rastko in a litter (source: NLS)



PACTKOB BJIELUTABHU BECKPA)

Mehy doTorpacdujama ca Tor ABOMECEYHOTr NyTOBatba, NOCE KOjer je HacTana 0ajoCnoBHA KiwMira Appuka,
C TOMKOM KOJMUYMHOM OHE WCKOHCKE, NMpCKe, Henoapasymesajyhe CTBapHOCTH, 3001 KOje Ham je roToBO
NaKO Aa Ce CNOXKUMO Ca HEeHWM M3aBayemM, a OH je CyMhao Aa je packolWwHW PacTtko Ha LpHWM KOHTHHEHT
YOmnuwITe ULao, peKkno o1 ce Aa, XOTUMHUUHUM XYMOPOM W 3HaUYeHeM, OHUM WTo doTorpadujy, y CTBapH, He
4yrMHK boTorpadujom no cedu (jep du, ako BepyjemMo uno3odrma, oOHa — Kao 1 CBET — MOpana duTu camo
Cnyyvaj), u3aBaja ce cavka mnagor LipHua, kome je PacTtko MeTtposuh cTaBuo y pyke Khwury Pake [JpavHua
Cpue Ha aszapy, v OH je Apxu dall Kao WLWYYNaHOo Cpue Koje jow Aamapa, Taj HajTaMHUjKU eThLL.

Cse 1o PacTko, npeTnoctaBMMo, YMHK Aa OW 3abaBMO cnekTaTtope, a HaMOCAETKY W CBOra MeCHWYKOT NpHja-
Te/ba, OBUM JYXOBHUTUM, [1a HE KAXKEMO HAAPEATUCTUUKUM CYCPETOM JOMOPOLA Ca KhHUIOM KOJy HE pa3yMme,
noctuxyhu edpekat cykoda [Be CTBApHOCTH Koje ce y beckpajy cycpehy.

Anv haMo3Hu dyHKiiym (Kako OW To pekao baprt), To jecT ydboa, K/byyHW AeTasm, MYKOTHHA KOja YMHMW Aa
cdoTtorpaduja noyHe CBOjy MOA3EMHY MPHUUY, HUje Ta KibMra y pykama LipHua, Hero ynpaBo HeroBo nvue y
COMNCTBEHOj MONYCEHLH, HErOB MOMAN0 YMOPAH, CKOPO pa3oyapaH, a CaCBMM MPOHWYAH W3Pa3, 0YH Koje Cy
TOIMKO JaCHE W afneke Aa UX yonuwTe He pa3yMemMo, Kao Aa NOKYLWaBaMo a Ce JOBUKHEMO W3 HEKOT Apyror,
CyBHLLE CTBAPHOT CHa.

PaBHO aeBefeceT roguHa nocne nosyyeHor dpotorpadckor obapaya, be3 npBOTHOr UMHU3MA W CUNE Hera-
TUBHOCTH, MOXXEMO AaTu 3a npaso Cumu Manayposuhy aa je Pactko dpsu u Hajeehu LipHay, y Hawoj doe3uju.
HapaBHo, ako y3amemo y 003up aa je oTorpadmja Mnak Camo HeaopeUYeHH onuc, Aa Nocae 0TKpoBera danua
A0Na3un yaap ceetnor gotorpadckor rpoma, Koju 0CTaB/ba CHUMIEHO SIMLE Y KAMEHO] 3aBETHOj NAOYK. ANH,
e, WTa je oHAaa Ty BPTOranaBuX NyHKTyma! JJMBHA 3BepCTBa, AWB/LE ApXTake, BeYHO mnaauhcTeo, Benuka
Majka, cnaB/mbe NONHOCTH, LpHA NIAacTHKa CBAKOAHEBHLE, Cjaj M pUTam, ada3vyHO cpue TaMe, KpBaBM KapHe-
Ban, dnewTtasu deckpaj.

Enem, eBo PacTka noHoBo y AdpuuM, NOHOBO HA MyTy, y NOTPa3Mu 3a M3rydb/beHUM, 3ByYHUM MOTHBOM, KOjH
ce Mewa ca npeagoceharem, y TpeHyTKy Kafa Cy, KaHaa, moryha camo dekcTBa M3 TaMHUUE Yy TaMHHULY, CaMO
MYTOMWCH U3 KyTHje MK oYajatba. AnK Koa TOr BenrKkor [yTHUKA, KOjU je Yy CBOJUM CAMAuKUM c8agodeHum ty-
08AMUMA, Y XYAHH, MPOKPCTAPHUO MPOCTPAHCTBA, Ad OW 3aK/byuMlo, Y MUCMY OTTyBEIOM OUBLIEM MpUjaTesby,
na og Tepasuja go Paiapcke ynuue, ipexo Ciiapol [pod/ea, 60gu Hajaedwu Ayl Ha ceellly, MyTOBAHE j€ oL YBEK
CyncTpaT nuHe, anokpudHe dyayhHOCTH, UCTO KOMKO je U Heros onuc — aTamopraHa U3rydweHor BpemeHa.
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[Tpopouancimgo je Wo wiwio ja Kaxem, TBpAnO je Pembo, kao wro je, jow o Mcupope Cexkynuh, Heka BpcTa
onwrTer mecta PacTkoBo CaXkMmatrbe CONCTBEHE CyADMHE y CTUX O CMPTH 04 NpcKkaka famapa. Camo, wTa Aa
JE YMPO Ha APYMY, Ka0 WWTO je NPWXEBKUBAO Y [TyliHUKY? [1a v TU CTUXOBH MMAjy UCTY, 3aTOM/bEHY BPEAHOCT
OHOT MPOPOYAHCTBA, Y KOJEM Ta 3aWUCTa CTUXKE NpCAW npeku KpBHU cya? LTta hemo n3adbpatn? Poman nyH
)KWBOTA De3 poMaHa, MK XHUBOT KOjU CyBHLIE noaceha Ha KaKBO PETOPCKO NUTake?

[a nv je moryhe noanhu kyhy ycpen Hajsehe ausmbuHe? W je nu agpeca BeyHe nyTanuiue CTBAPHO KOHAYHA?
YocTanom, Heka Ham 0BO DyAe No3uB 3a ynasak y AOKYMEHT, Y NPACKKy NMTepaType, YMecTo YyCamM/beHUUKOT
ornaca 3a 4OMUCHBah-E.

Jlacno brawkosguh




RASTKO'S DAZZLING INFINITY

Among the photographs of the two-month journey preceding the publication of the fantastic book of
Afrika, which abounds in primeval, lyrical and nonstandard depictions of the reality, almost pushing us to
agree with the publisher that the extravagant author may not have truly been to the Dark Continent, one
could say that a picture of a young black man stands out in respect of purposeful humour and meaning
— the traits that do not make a photograph what it is per se (because, if philosophers are to be believed,
photographs are purely coincidental, just like the entire world). The young black man in the photograph
is holding a book by Raka Drainac titled Srce na pazaru (handed to him by Rastko Petrovi¢) as if holding a
ripped-out, still-beating heart — the darkest fetish.

Presumably, Rastko did all this to entertain the spectators, as well as the poet, his friend, with this humor-
ous and virtually surrealist encounter of the native man with the book he does not understand, creating a
juxtaposition of the two realities that meet at infinity.

However, the so-called punctum (as Barthes would say) or, in other words, the puncture, key detail or crack
enabling a photograph to initiate its underground story, is not the book the black man is holding but rather
his face, half-covered by its own shadow, his slightly tired, almost disappointed and wholly ironical facial
expression, and his eyes, so clear, distant and completely incomprehensible to us. It's as if we were trying
to get in touch with him from another dream, an overly realistic one.

Now, exactly ninety years from the moment the shutter button was pressed, we can acknowledge Simo
Pandurovi¢'s claim that Rastko was ‘the first and the greatest black man in our poetry’, without the initial
cynicism and the force of negativity. Of course, we must bear in mind that, after all, a photograph can
only provide an incomplete image of the reality and, after the Revelation of the Flash, a bright photographic
thunderbolt ensues, engraving a face in the stone Tablet of Testimony. But then, look how many dizzying
punctums there can be! Wonderful atrocities, wild trembling, eternal youth, the Great Mother, celebration
of fertility, black plasticity of everyday life, rhythm and shine, the aphasic heart of darkness, a bloody
carnival, the dazzling infinity.

Anyway, here is Rastko again, in Africa, on the road, searching for a lost sound motif getting mixed with
a premonition at the moment when it seems that running from dungeon to dungeon is the only option
and that travelogues can only be created in a place of confinement or out of desperation. But, to the Great
Traveller, who had journeyed across great spaces on his solitary wedding trips only to realise (in a letter to
a deaf former friend) that ‘the most beautiful road in the entire world is the one from Terazije to Ratarska
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Street across Staro Groblje’, travelling is still the foundation of a personal, apocryphal future, whereas
travel writing is the mirage of a lost time.

‘What | say is oracular’, claimed Rimbaud, and Rastko encapsulated his own destiny in a verse on death by
a blood vessel burst ever since the prophetic words of Isidora Sekuli¢. But, what if he had died on the road,
as he hoped in his poem titled Putnik? Do those verses have the same underlying value as the prophecy
that actually came true when he lost his life to a blood vessel burst? What should we choose: a novel full
of life without novels or a life that is overly similar to a kind of a rhetorical question?

Can a home be built amidst an utmost wilderness? Is the address of a permanent wanderer ever final? In
any case, let this be an invitation to delve into the matter, the primordial image of literature, instead of a
loner’s penfriend ad.

Laslo Blaskovic




Mana PacTkoBor nytoBata no

Adpuun: uptex Anekcangpa |

[epoxa objaBmeH y npBom
usnawy Agpuxe (n3sop: HBC)
A map of Rastko's trip to
Africa: Aleksandar Deroko’s
drawing, published in the 1st
edition of Africa

(source: NLS)
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Ca nyta no Acdpuuu: PactkoBa
doTorpaduja upHUA Ca KHUTOM
Pake IpannHua Cpue Ha dasapy
(n3sop: HBC)

From the trip to Africa: Rastko's
photo of a black man holding

a book titled Srce na pazaru by
Raka Drainac (source: NLS)



XEPO) HA JPYMOBHUMA

PACTKO METPOBWR KAO MYTOMKHUCAL,

HMako je neno Pactka lNeTpoBuha pasrpaHaTto W *KaHPOBCKW Pa3HOBPCHO, Oe3 npetepuBatba O ce MOrno TBp-
AMTH 1@ MYTOMKUC — W NYTOBAkE KAa0 hEeroBa TEMAaTCKa OCHOBA — MMa Y keMy nosnalwheHo mecto. He camo aa je
MeTtposuh DKo NnojaH 1 3HavajaH nyTonucal, Koju je 0CTaBHO AparolieHe TekCcToBe 0 JInbuju v exBaTopujan-
Hoj Adpwuum, Wnauunju, Utanuju, Makenoruju, Cpduju, Janmauunju v Typckoj, Hero ce v NyTonwuc, y BUay
obenexja UK CTpyKTypasHe MaTpuLe, Ha3upe y CKOpPO CBEMY LITO je MUCA0 — MPWNOBEAHOj NPO3H, MeCMama,
ecejuma, na Yyak v Apamu.’

CBenpyCyTHOCT MyTOMMCa U NyToBaka Kao Teme y [eTpoBMheBOM oMnycy MMa NopeKsio, HapaBHO, Uy CTBAp-
HOCTH HErOBE €N0Xe. JyrocnaBujom je y mehypaTHom nepuoay xapana nyTHMYKA rPO3HMLA, O KOjOj CBEeaoYe
TEKCTOBW FOTOBO CBMX Ba*kKHWjWUX Mucaua oBor pa3podsa.’ Mnak, MetpoBuhesa nyTHUUKA Kapujepa, Yak W
y TOM KOHTEKCTY, fienyje UMNo3aHTHO: npokpcTapuslun EBpony, Many Asujy, Adpuky, CesepHy u Cpeary
AMEpHUKY, OH je 3a OHJalHE NMOjMOBe ODMO NpaBu rNodTPOTEp, Na U CBOjEBPCHW aBaHTYpUCTa. buno ou, mehy-
THM, NOTPELIHO CBOAMTH HErOBY ONUKUHEHOCT YAA/bEHUM NPEAEMMA Ha €r3oTH3am Kao jelaH BU KyATypHOT
umnepujanusma. Hema cymrse aa je xeh 3a nytoBarem, cxBaheHuM Kao ocodeHo cTake ayxa, buna pesyntar
KyNTypHUX npeactaBa v uaeja Koje je MNetposuh nenuo ca EBpon/baHrma cBor aoda, ca YUTaBUM OHUM MOKO-
NIEHEM KOj€ je, MHLLIEe OH Ha Kpajy A(puke, Ye3HYNO0 a Ce OTKMHE 04 CBera oHor wTo je EBpona. MehyTtum, Ta
xeh je McTo Tako Drna NpoOM3BOA YMTABOT CMIETA TMUYHKX, YMETHUUKMX U MOETUUKKWX NPeoKynaluja, HeCBoau-
BMX Ha jeflaH WAeonoLKH odpa3sall.

PaHu 13pa3 TMX npeokynauuja aat je y necmu ,Jeapuna” (1921), a NOTOM W y HEKMM O/l HajUyBEHHWjUX Nneca-
ma Owkposewa (1922), nonyt ,MytHKKa"” W ,lycTtonosa y kasesy”. Y ,Jeapunuma” je, MehyTum, HajjacHuje

1 To je cnyyaj ca ekcnepuMeHTasHOM Mpo3oM, NMOCTXYMHO 00jaB/beHOM nod HacnoBom Cuuunuja (1988), a HapounTo ca pomaHom Jbygu
fogope (1931), Koju hopmanHo noapaskasa nyTonuc, anu NOApHUBa KOHCTUTYTUBHO 0Denexje 0BOT xaHpa (,He roBOPH HU 0O jefHOj 3em/bn”,
kaxe MeTtposuh y npearosopy). Obenexja nytonuca npucyTHa cy, MehyTum, Wy NpBoj KiwH3u Jaxa weciol (1961), koja npatu cyndune
CPMNCKKX BOjHHUKA W M3Dernuua Ha mwrHxoBom nyTy og jyra Cpbuje no Anbanuje y 3umy 1915/16. roauHe, y necmama nonyt ,A3uja nytyje”
u ,Kopposa”, koje cy Mapko Puctvh v MunaH [enuHau onucanu kao ,CTUXOBaHe nyTonuce”, na yak, npema HekuMm TyMaunma, 1y ipamu
Caduranke. B. Mapko Puctuh u Munan JeauHal, ,3aBpwHa HanomeHa”, y: Pactko Metposuh, Mywoducu. Jena Paclika lNediposuha V, be-
orpaa: Honut, 1966, ctp. 435; Mapta ®pajua, ,Cadurwarke Pactka Metposuha — apama kao nytonuc”, KwuxesHo geno Paciiika lNediposuha,
hophuje Bykosuh (yp.), beorpaa: MHCTUTYT 3a KrblkeBHOCT 1 ymeTHocT, 1989, cTp. 243-252. Yn. Cnahana Jahumosuh, Myidoducu cplicke
asaniapge, beorpaa: Cpncka KwuxeBHa 3agpyra, 2005, ctp. 235-255.

2 B. Bnaaumup 'Bo3aeH, Cpiicka GymionducHa Kyniiypa 1914—1940: ciyguja o xpoHolioduuHociu cycpewia, beorpan: Cnyskbenu rnacHuk, 2011.
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HarosewTeHo [leTpoBrheBo CxBaTatbe NyTOBata KA0 jEAHOT Of MHOTHX aMOUBANEHTHHUX NKMLA MOAEPHOCTH W
0CODEHOr NosoXKaja Cpnckux MehypaTHUX YMETHHUKA Y CyCpeTy C oM. MOJIepHOCT je y NeCMH O/IMUYeHa Yy TO-
norpaCKkMm pagHULKMMA, YMja YEXKHba 33 er30TMKOM — 0D/IMKOBaHA penepToapomM aBaHTYPUCTUUKKUX POMaHa,
y KOju ynase ,A3uja olTPpUX MUpUCA”, ,4aMUH 01 KOxe wrBeHe”, ,ECKUMU y TpOYXY KMTOBA, MACHU" U, KaM-
DOLaHCKK KNAHUM" — 3a pe3ynTat MMa Camo NpeaaHo McLpTaBake Janekux npejena Ha reorpadCckum kap-
Tama.’ KonoHujanusatoprma nanvpHaTWx npeaena necHMK CynpoTcTaB/ba dorate v MOhHe, OHe KOjW 3emibe
CTBApPHO OCBajajy, 0CTaB/bajyhu Apyruma aa ux onucyjy. Y ToM CMHUCAY, OH W cede cBpcTaBa Mehy aBaHTypucTe
AyXa, UMja Cce jeapa pa3Bujajy Ha OKeaHy TMCKAHOM niaso”. To je HajBMLIE WTO je 4ATO OBOM ,CHHY HeKa-
Aalkrx auBbrx CnoBeHa” — aa dyae NyTHUK M NECHHWK, ,MYyCTOM0B Y KaBe3y” KOju ,HecaBnaasbiee apymose”
Npenasu y CTUXOBUMa.

[lyTOBame M NOE3Mja Ha Taj HAUYMH NOCTAjy [IBE CTPAHE WCTE MOTPAre 3a OHUM LUTO je EBPOMNCKA LUWBAU3ALHM)a
NOTUCHYNA, 3@ M3ryd/beHWM XKHUBOTHUM €1aHOM, uuje je Tparose [MeTposuh De3 pasnvke npoHanasvo y na-
FAHCKOJ YYNHOCTH CHLMIMJAHCKUX XPAMOBA, Y AYXOBHOCTH C/IOBEHCKMX MAHACTHUpa, Yy nej3axnma CesepHe
Amepuke 1 Dojama v putmoBumMa Adpuke. Jakapcke kyhe cy 3a nucua Agpuke kao nanuaycke, a ahpuuko
Mmope je ,paBHO nnaBuay mopa y Hanymwy"”,* 3ato wro CeHeran v MTanuja paBHONPAaBHO KOEr3MCTUPAjy Ha Hhe-
rOBOj AYXOBHOj Manu. YUpPTATH Ha Ty Many CBOjy MOE3MjJy U CBOjy 3€MJbY — jep Ce ,JeAHO O APYrOr HWje MO0
0ABOJWUTH", Nuwwe oH Yy ,ONWwTUM NoLAaLKMMA U XKHUBOTY NECHKUKA"> — BWO je cTBapanayuku UMNYAC, KOjH je Hajnpe
notekao 13 lNetposuhesor MHTENEKTYanHOT U €CTETCKOT JOXHWB/baja EBpone 1 concTBeHe 3emsbe, fa OU ce Tek
NOTOM CYOYHO C FHbUXOBUM CIIOKEHWM CTBAPHOCTHMA.®

To nenom odjalirmaBa 0cobeH KBanuTeT KOju [eTpoBrh yHOCH y CBOje MYTOMKUCE W KOjU UX YWHK TaKo C/I0jeBUTHM
TEKCTOBMMA: CBE LUTO OH BUIMW M OMKCYje MPOMNYLUTEHO je KPO3 Kpajie eCTeTU30BaH (pUNTep v npeodpaxeHo no-
rnefjomM CaMOCBECHOT YMETHWKA. HberoBa 3anakaka HUCY CaMO NA0JA KOHBEHLUMOHANHMX acouujaluja 0bpaso-
BaHOT YyoBeKka kora anua Lnawonku noacehajy Ha Benackesose noptpete, BUTKa Tena bayna Ha lNpakcutenose
CKynnType, a npu3opy u3 Marpeba Ha [lenakpoaose Bu3unje OpujeHta. Pactko MeTpoBuh He Moxe aa BUAH
apuuKK Npeeo a Aa He pa3MHULLbBA O M3a30BMMA C KOjUMA je CYyOUeH CIMKap Koju OW NOKylwao Aa Ha NAaTHO
npeHece terose Doje; HEroBH Mej3axu, NonyT onuca /byduuactor Heba Haj caBaHOM, NpaBy Cy OBUCTUUKU
eKCMepUMEHTH, Npuua o rpody H. je cBojeBpcHu rewriting Konpaaosor Cpya Wiame, @ NpU3op WyManujcKor
mnaauha c jarbetom npeodpaxeH je, y BU3MjU HaJaXHYTOj YCTAHWUUKOM ENHUKOM, Y aMdIEM CprCKe UCTOPHJe.

3 Pactko Metposwuh, ,Jeapuna”, 3enuid, 4 (maj 1921), 10.

4 Pactko Metposuh, ,Adpwuka”, Mywoducu, ctp. 202, 364.

5 Pactko Metposuh, ,OnwTk nogaun v xkuBoT necHuka”, Ceegouanciiea, 3 (11. neuembap 1924), 4.
6

O ambuBanenTHocTH oBe MeTposuhese no3uuuje nucao je 3opad MunyTuHosuh y ecejy koju octaje Hajboba aHanu3a Agppuxe 1o caga: Zoran
Milutinovi¢, "Oh, to be a European! What did Rastko Petrovi¢ learn in Africa?” , Getting over Europe: The Construction of Europe in Serbian
Culture, Amsterdam: Rodopi, 2011, pp. 181-204.



UcToBpeMEHOCT pa3nuunTux nepcnekTuea y lNetpoBrheBom norneay Ha CTBAPHOCT, KOja ra npudauKaga Ky-
OWCTUMa, Ha TpeHyTKe ycneBa W Aa ra u3bdasu U3 3aMKe KYNTYPHUX CTEPEOTHNA TUMHUHKX 33 NYTOMUCE tbe-
roeor goba. Tako je, peunmo, werosa nepuenuuja Adpuke pe3yntat MelaBUHe CaUUbEHE Of IMUHOT YMET-
HUUKOr yKyca, KOHpaaoBOr poMaHa Kao xunoTekcTa, JIeBUu-bpunoBux uaeja 0 NPUMUTUBHOM MEHTANUTETY
M aBaHrapAHOr OAyLWeB/beHa LPHAYKOM MIACTUKOM (MCTa MELWABKHA je, KOjy roJWHYy KaCHWje, Npou3Bena
Nepucosy Qanimiomcky Agpuky). lNetposuhy je oHa omoryhuna ja He NpojeKkTyje Camo BAACTUTY TMUHOCT W UC-
KYCTBO Yy OHO WITO MOCMaTtpa, Beh 1 1a yBUAKW CI0XKEHOCT NOCMATPAHOT KOje ce onupe CBohery Ha jeJHOCTaBHE
opMyne — H1jelaH CaBPLIEH CUCTEM HE MOXE Ce MPUMEHWTH y u3ydaBaky AdpHKaHaua,’ Kao WTo HX cama
Adpvka Hema jeaHo, Beh (dap) net anua.® Pactko Metposuh je, mehyTum, dro kagap Aa 0Baj yBHUA NPUMEHH
HE CamMo Ha OHO LWTO MY je Ouno cTpaHo, Beh ¥ Ha OHO WTO je ocehao Kao Aeo CONCTBeHe KYAType, Kao WTo je
TO OMO CNyyYaj ca CIOBEHCKMM MaHacTMpuma Ha Oxpuay: ,bunu bBucmo HemohHK Aa TO cacTaBUMO M CpearMO
y JefaH NpaBu OMKC 3eM/be W rpaaa”, npusHaje oH. ,Mu hemo camo HabpojaTtu UpKBe, 3aAaCKe CyHYeBe, Yrno-
BE YAMLA, HEKe MPOJa3HUKe W BULLE HUWTA". ,3aTUM”, 3aK/bydyje NyTHHK, ,hemo HecTath U camu”.’

Lywa dywanuh

7 Tetposuh, lNy@woducu, ctp. 259.

8 ,Cana, kana cam Buaeo octpso Fope”, nuiie MNeTposuh, ,MOry CBECTH A4a cam yrnefao y cteapu ner nukosa Adpuke: Adpuke, deckpajHe
npupoaxe nenote Ha Komowu; Adpuke, YeqHE 1 UKMCTE, Hare, oko baHdope; Adpuke, A1B/bE W YAE 0kO MaHa; Adpuke muctepuja y Kynu-
Kopy 1 Acdpuke poncTsa Ha Topey.”, Hcito, cTp. 364.

9 MHcwo, cTp. 17.
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A HERO OF THE HIGHWAYS:

RASTKO PETROVIC AS A TRAVEL WRITER

Although Rastko Petrovi¢'s works are complex and diverse in terms of genre, one could claim, without
bending the truth too far, that the genre of travelogue (and travelling as its thematic basis) hold a special
place within his oeuvre. Not only was Petrovi¢ a prolific and important travel writer, who left us valuable
descriptions of Lybia and Equatorial Africa, Spain, Italy, Macedonia, Serbia, Dalmatia, and Turkey, but
the generic and structural features of the travelogue are present in almost everything he wrote: narrative
fiction, poems, essays, and even drama.’

The omnipresence of travel in Petrovi¢'s works stems also, in part, from the social realities of his epoch.
The years between the two world wars marked a period of intense circulation and fascination with travel in
Yugoslavia, so much that the entire country seemed consumed by a real ‘travel fever,’ visible in the work of
practically every notable writer of the time.? Nonetheless, Petrovi¢'s travel record seems impressive, even
today: a globetrotter avant la lettre and an adventurist of sorts, he travelled through Europe, Asia Minor,
Africa, North and Central America. Yet it would be wrong to brand his fascination with distant lands as mere
exoticism or some other form of cultural imperialism. His wanderlust may have been fuelled by the cultural
preconceptions and ideas which he shared with other contemporary Europeans, with an entire generation
which, as herealized in Africa, harbored a common desire to break free from Europe and all that it represented.
However, this typically European desire was also the product of a distinctive blend of Petrovi¢'s personal,
artistic and poetic preoccupations, which cannot be boiled down to a single ideological pattern.

1 Thisis most obvious in the case of his posthumously published, experimental prose Sicilija (1988), as well as his novel Ljudi govore (1931),
which formally imitates a travelogue while deconstructing the genre’s constitutive feature (as Petrovi¢ noted in the preface, it does not
describe a particular country). However, certain features of the travelogue are present in the first part of Dan Sesti (1961), which traces
the destinies of Serbian soldiers and refugees on their way from South Serbia to Albania in the winter of 1915/1916, in poems like ‘Azija
putuje’ and ‘Kordova’, which Marko Risti¢ and Milan Dedinac described as ‘travelogues in verse’, and, according to some critics, even in
the drama Sabinjanke. See: Marko Risti¢ and Milan Dedinac, ,ZavrSna napomena” [Final Note], in: Rastko Petrovi¢, Putopisi. Dela Rastka
Petrovica V Travelogues. The Works of Rastko Petrovi¢ V], Belgrade: Nolit, 1966, p. 435; Marta Frajnd, ,Sabinjanke Rastka Petrovi¢a —
Drama kao putopis” [Sabine Women by Rastko Petrovi¢ — The Play as a Traveloguel, KnjiZzevno delo Rastka Petrovica [The Literary Work of
Rastko Petrovic], Dordije Vukovi¢ (ed.), Belgrade: Institut za knjizevnost i umetnost, 1989, pp. 243-252. Cf. Sladana Ja¢imovi¢, Putopisi
srpske avangarde [Serbian Avant-garde Travelogues], Belgrade: Srpska knjizevna zadruga, 2005, pp. 235-255.

2 See: Vladimir Gvozden, Srpska putopisna kultura 1914—1940: studija o hronotopicnosti susreta [The Culture of Travel Writing in Serbia
1914-1940: a Study of the Chronotopicity of Encounter], Belgrade: Sluzbeni glasnik, 2011.



An early expression of these preoccupations can be found in the poem ‘Jedrila’ (1921), as well as in
some of the most famous poems from the collection Otkrovenje (1922), such as ‘Putnik’ and ‘Pustolov
u kavezu'. ‘Jedrila’ is perhaps the most straightforward elaboration of Petrovi¢'s view of travel as one of
modernity’s many ambivalent facets and of his understanding of the specific position of Serbian interwar
artists in relation to it. In the poem, modernity is personified by topographers, whose desire for the exotic,
shaped by a repertoire of stock images derived from adventure novels (‘boats made of stitched leather,’
‘greasy Eskimos in whales' bellies,” ‘canyons of Cambodia’ and ‘pungent smells of Asia’), propels them to
work meticulously on mapping distant lands.? The poet opposes these would-be adventurists to the rich
and powerful, to those who actually conquer foreign lands and leave it to others to chart them. He sees
himself as an adventurist of the spirit, ready to raise his sails on an ‘ocean painted in blue,’ for there is
nothing else for this modern ‘son of ancient Slavs' to do but to become a ‘caged adventurer,’ who traverses
‘unconquerable highways' in his verse.

Poetry and travel thus appear as two aspects of the same quest for that which European civilisation had lost
or suppressed — an élan vital whose remnants Petrovi¢ would discover in the pagan sensuality of Sicilian
temples, the spirituality of Slavic monasteries, the landscapes of North America and the colours and
rhythms of Africa. If the houses of Dakar reminded him of his home in Palilula, and the African sea of the
splendid azure of the Gulf of Naples,* it is because Italy and Senegal coexisted, equally and simultaneously,
on his mental map. Placing his own poetry and homeland — the two of them being inseparable, as Petrovic¢
explained in ‘Opsti podaci i Zzivot pesnika”— on that map, was a creative impulse which stemmed from
Petrovi¢'s intellectual and aesthetic experience of both Europe and his country; only subsequently was he
confronted with their complex realities.®

This, in part, accounts for a distinctive quality which Petrovi¢ brought to his travelogues and which makes
them such fascinating, multi-layered texts: everything that he saw and described had already been filtered
through an aestheticized gaze and transformed by the imagination of a highly self-conscious artist. His
observations are not the conventional associations of an educated man who might easily be reminded of
Veldzquez's portraits when looking at the faces of Spanish women, of the sculptures of Praxiteles when
admiring the slender bodies of the Baula people or of Delacroix’s visions of Orient when surrounded

Rastko Petrovi¢, ,Jedrila” [Masts], Zenit [Zenith], 4 (May 1921), 10.
4 Rastko Petrovi¢, ,Afrika” [Africal], Putopisi [Travelogues], pp. 202, 364.

5 Rastko Petrovi¢, ,Opsti podaci i zivot pesnika” [Common Facts and the Life of the Poet], Svedocanstva [Testimonies], 3 (11 December
1924), 4.

6 The ambivalence of Petrovi¢'s position vis-a-vis Europe was well described by Zoran Milutinovi¢ in an essay which remains the best
analysis of Afrika to this day: Zoran Milutinovi¢, ‘Oh, to be a European! What Did Rastko Petrovi¢ Learn in Africa?’, Getting over Europe:
The Construction of Europe in Serbian Culture, Amsterdam: Rodopi, 2011, pp. 181-204.
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by Maghreb’s rich scenery. Rastko Petrovi¢ could not glance at an African landscape without thinking
about the challenges that a painter trying capture its colors would have to face; his landscapes, like the
one depicting the purple sky above the savannah, are true Fauvist experiments; the story about Count N.
is a rewriting of Conrad’s Heart of Darkness; and the sight of some unknown young man from Sumadija,
carrying a lamb, is transfigured into an emblem of Serbian history in a vision inspired by the epic poetry
of the Serbian Uprising.

Sometimes, though not always, this capacity to simultaneously view the same real-life object from different
perspectives, which Petrovi¢ shared with Cubists, was able to save him from the cultural stereotypes that
plagued the travel writing of his contemporaries. For instance, his perception of Africa was a blend of
personal artistic inclination, Conrad’s novel as a hypotext, Lévy-Bruhl's ideas on primitive mentality and
a typically avant-garde fascination with African art (a few years later, the same combination would give
birth to Leiris's Phantom Africa). Not only did this particular blend enable Petrovi¢ to project his own
personality and experience onto what he saw but also to realise its irreducible complexity: no perfect
system could be devised for the study of the African people,” just as Africa showed him not one but (at
least) five different faces.® Rastko Petrovic¢ did not apply this insight only to that which was foreign to him
but also to what he considered as a part of his own culture, like the old Slavic monasteries in Ohrid whose
beauty surprised and enthralled him to the point of admitting his inability to ‘mold all of his impressions
into a true description of the land and the city.” ‘We shall just make a list of all the churches, the sunsets,
the street corners, the passers-by and nothing more,’ says the traveller, ‘Then, we too shall disappear’.?

Dunja Dusanic

7 Petrovi¢, Putopisi [Travelogues], p. 259. ' phiaio £, 1.8

8 'Now that | have seen the island of Gore’, wrote Petrovi¢, ‘I have realised that | can distinguish between five different facets of Africa:
the Africa of incredible natural beauty at Komoa; the pristine, pure and naked Africa around Banfora; the savage and unhinged Africa
around Man; the Africa of mysteries in Kulikoro; and the Africa of slavery at Gore'. (Ibid. p. 364).

9 Ibid. p. 17.



PactkoBe unyctpauuje ca nyta
no Acdpuuu: Ha peun Komowu
(u3Bop: HBC)

Rastko's illustrations from
the trip to Africa: on the
Komoé River

(source: NLS)
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Mocneawa dotorpaduja
PacTtka: y cBojoj paaHoj codu
OKPY)XeH npeameTuma ca
nyToBawa no Adpuuu
(u3sop: HBC)

The last photo of Rastko: he is
in his workroom surrounded
by artefacts from the trip to
Africa

(source: NLS)



Obane u unaxe Tabya, Hojasuwie ce )ymwe KAo 31aW0 USMEDY 3eNEHUNA PACTIUA U ONEge CUOCTTU
mopa. Hajiipe HajHexHuje doje, 3aphanoupseHe, wyduuaciie, ceduja, u c8u WoHOBU 3eNeHOT, cluaiane
Cy Ce U3a HEKOMUKO HeBUgbUBUX 8A3gyWHUX genosa unasuna. Tume touury Odane CnoHogaue. Anu
wiwio um ce Opog suwe apudnuxasao, Ooje ce cge suwie pactipecaxy: 0ECKpAjHA HUCKA Xy a Unaxd,
0gmax [og TyCiomM WyMOM KOKOCOBUX, 3ejIIUHABUX TATMU, GPBA KYWUX U UPBEHUX KDYHA Y UBEMY...
Y jegHom ygyOmery usmehy wyme U USHEHAGHE UpHe CIUEeHE y 80gUu, YPONEHUUKO CeNno gyiux amHux
CNEMEHA 0g CIIadAna cacum HUCKUX Hag 3eMboM. 30uUjeHo u u3gyO/beHo 080 ceno U3Inega Kao KaKas
3acianu Kpokogun Koju ou 1nasom duo Hag Wanacuma u wenom usa ciieHe... Tady je Uy8eHo ca c8ojux
anewWcKUX CebaHa Koju cy Moxqga uocnegru ivyqoxgepu Ha camoj odanu Okeaa... (ctp. 29-30)

CIUKAHE AOPUYKHUX TE)3AXKA: IAKAP, NPALLYMA U HUTEP

J[Appukal yonwte He npunaaa Pactky Metposuhy necHuky Beh Pactky Metposuhy caukapy [...] Yutajyhu
OBY KHbHIY, MW Yy CTBApH MPEIMCTaBaMO BP0 0d1naT anbym aksapena, nactena v Luprexa 13 Tponcke Adpuke,
FBEHUX Mpallyma WM caBaHa”,' 3anuncao je eTHONOr M yHUBEp3uTETCKK npodecop Aywan Hepemwkosuh y Krbk-
)KEBHOM nperneny o Tek 0djaBbeHoM [MeTpoBrheBom NyTonucy, WTO 3anpaBo NPeAcTaB/ba hEroB HajBEPHH)H
caxeTtu npukas. lNetposuh, nytonucal, anu 1 aBaHTYpUCTa, BEOMA CJIMKOBMTO M KMBO MPYKa onuce adpuu-
KMX Mej3axKa, KOje unTanal 1ako MOXe Aa BU3yanusyje. Tako ce npej Halum 0UYMMa CMERY)jy NPU30PU TyCcTe
npawyme nyHe MajMyHa v nTvua, adpruke caBaHe ,y BUCOKO) XKyTOj TpaBH” W NMOCNAHWX KPOKOAWNA Y peLu
Hurep. [opea yBEpP/LUBOCTH KOjy YCNEBA Aad AOCTUIHE Yy CBOJUM OMKUCHMMA, a KOja J€ HEOMXOLHA 33 KhHUKEBHH
XKaHpP NOMyT NYyTONKCA,” Y BHUX YECTO YHOCH M CyDjeKTUBHM TOH, Na TaKko He NponywTa npuavky aa kyhey la-
Kapy ynopeau ca oHMMa Ha lanunynu unu werose xotene ca oHMMa y MpuwtiH. Ha Taj HauuH, nucauy jegHy
MHCTUYHY W er3oTHuHy AdpuKy ycnewHo npudauxkasa gomahoj yntanaukoj nydnuuu.

Y Tpajawy o4 ABa Meceua (aeuemdap 1928 — jaHyap 1929), Metposuh je, Ha cBom nyToBary o4 4.000 kuno-
meTapa, AdpuKy ynosHao nytyjyhu newwue, BO30M, ayTOMOOWIOM, KAMUOHOM, MUPOTOM, Al U Y HOCH/bLM
Kpo3 npaluymy.> Hajsulle BpeMeHa je npoBeo nyTyjyhu no yHyTpawHwOCTH ,UpHOT KOHTHHEHTA", anu He U30-
CTajy CaCBMM HUW onucH rpaacke cpeauHe. Mytyjyhu bponom koju ce U3 Mapcema ynytvo ka [lakapy, jow He
KPOUMBLLM Ha ahpHUUKO TNO, 3aMKCao je:

1 Iywan Hepemwkosuh, ,KerxkesHu npernes. Pactko Metposuh: Adpuka”, JyxHu lipeineg: uacoiuc 3a Hayky u KrwuxesHoc, 3 (1930), 207.
2 CrojaH hophuh, ,MecHnuke BpeaHoctu Agpuke Pactka Metposuha”, KrwuxesHa uciiopuja, X/39 (1978), 445.
3 PaposaH Monosuh, M3adpanu uogex, beorpaa: Cnyxdenu rnacuuk, 2009, cTp. 87.
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Hajzag, Wa ganeka nuHuja Ha xopu3oHiy, ooana je 3adagre ppanuycke Agppuxe. Tamuu Tanedu Koju
HAcC Hagnetwajy upeu cy eecHuuu og we. o Jlakapa je jow ygek ganexo. Yexkamo ga ce Hajipe ojase
,gojke" Jlakapa, wiwio cy gea ynuaciwia opeia usHag came sapowiu. Odane CeHeiana Haino ce apu-
onuxuwe; dyciwie wewike odbane ca baodbaduma o ige ige... To je gpgo UpenasHux ciwena usmehy my-
claure u casawve. Ego tipse appuuke aupoie. TaHka u gyia, Uuapana UpeeHum U anasum, ca HUCKUM
UewigopoyInacuium jegpomM pasaueliumM Ha UbYyWUU 0g Wpu wwaia... [lamwe ce upogyxasa Jakap,
KOCMOTONUICKO Upuctianuwibe Ha odbanama Appuke. (cTp. 11-12)

[lakap, npectoHuua gaHawwer CeHerana, npeacTaB/bao je nNpBy cTanuuy Metposuhesor nytoBawa. Kao v
NYTONUCLUK TOT BPEMEHA KOjWU CY XPAWAM Ka OTKpWBAawy TPONCKWX npeaena, erposuh rpaay npunasu ca
M3BECHOM [030M EHTY3Mja3mMa W aBAHTYPUCTHUKOT JyXa, MAKO Ta HEroB CanyTHUK WU NPHUJjaTe/b KOJU j€ BPCHK
no3HaBanay apuuKor KOHTMHEHTa, PpaHLyCcKK HayuyHWK KaH Byuje, ynosopasa Aa [akap jow yBeK Huje
npasa Adpuka:

Hgem y upHauke ynuue uuje cy Kyhe kao y Hawoj [Tanunynu, jegHocipaiine, oKpeueHe U ca gyOdoKum
geopUWIUMa o KojuMa ramuxe ceelll upHe geue U xexa. He, lakap Huje jouw AGpUKka, Huje caceum,
HUje HUKAKO 3a MoTa dpujailie/od Koju je H03Haje guemwy, Kakey mu je obehaea, anu 3a MeHe 080 je
UTAK OHO WO HUCAM HUKAGA paxuje 8UGeo U Wito je ONUCKO OHOME 0 UeMy Cam carwao. EHo y gHy
geopUwma, XeHa 1o1d, Camo ca ,iarwom"” 0Ko 0egapa ga Ou wUM gpKana geiie Ha dnehuma. JegHum
gpBEHUM MAbeM WyUa Apoco y 8UCOKOM gpeeHom agaHy. [1pea Tona upHkumwa. (ctp. 14-15)

MeTtpoBrheBa KOHCTaTalUMja 0 ,rON0j UPHKKUHK" Morna ce Hahu Wy B0 KOM APYrOM NYTOMWCHOM Aeny Wiu
NpUPYYHHUKY 0 A pHLM, KaKBK Cy U3aBaHU TOKOM Apyre nonosuHe XIX v npse nonoBuHe XX Beka. CTaHOBHH-
un Adpuke cy WTO 300r KIMMATCKUX YCN0BA, TAKO W pa3nuuTe nepuenuuje npema HaroctTv OWaru OCKyaHUjU
Yy HaUMHYy OAeBara 04 ,UnBHAN30BaHUX" EBponsbaHa. CTora He M3HeHahyje wTo je ,rona LupHK1ba" ocTaBuia
yThcak Ha Metposuha, KONMKO rof Aa C€ OH HE MOXe CMATpaTH 0OMYHWUM TYpUCTOM, Beh MCKYCHUM r10dTpo-
TepoMm. JlowaBsluu 13 jeaHe yumane U yHudopmucaHe 3anaaHe EBpone, embaH adhprUUKOr UCKYCTBA, OH je W
y NPUMOPCKHUM TpafioBMMa DMO y NMOTpa3Hr 3a er3oTMKOM. Jol jefaH OMWC rpafcke CpeuHe BpeAaH nomeHa
0fHOCH ce Ha npectoHuly Cujepa JleoHea — @puTayH. [NaBHW rpaj OBe Hekadallke DpUTAHCKe KONOoHUje,
MyTonucay je CMaTpao JeAHUM Of HajNenwmux NPUMOPCKUX MECTA:

[Tojasmyje ce sapow OpulliyH, 3Uganda y ysanama U 3aAU8UMaG UCHOG WyMOBUTIUX UNAHUHA, U3 OHE
uciie UupeeHe 3eMmbe, MECIUUMUUHO KPBABE, MECIIUMUUHO WIAMHE U 3aphane, 0g Koje Cy U HeHe WUpo-
Ke 3dcaheHe ynuue, U cee osgauire wino Appuxe. Bapow je jegHa og Hajcmuiapujux appukaHcko-es-
pouckux sapowu, weHe cy Kyhe jow u3z XVIII eeka. lpociipare, Ha uwie clpaitiosd, AALUHUDAHE



KA0 XONAHGCKE CUKE, OHE CE UErY 3ENEHUM OPEXYbUUMA, U H0ja8bYjY KATUKAG CAMO CB0jUM UPBEHUM
Kp0808UMA U3 Tycliux 8pxo8d. Buhena Tge duno, 08aKo 0ceHUEHA 3eNEHUNOM, 08AKO CKPUBEHA U0 HAGU-
HAMA, 000jeHa 3eM/bOM U3 KOje je U3awind, U 8DEMEHOM, 080 OU OUNA jegHA 0G HAjAedUWUX UPUMOPCKUX
gapowu. (ctp. 25)

Kako leTposuh Huje nponywTao NpUAKKY Aa Yy CBOJUM OMWCHMMA MCTAKHE CBE LUTO MY j€ HECBAKMAALIKE W
CTPaHo, 1 y ®puTayHy, 3HA4ajHOM AAMUHUCTPATUBHOM LIEHTPY DPUTAHCKOT UMNEPHjan13mMa 3a 3anagHy Ad-
PWKY, HAKPATKO C€ OCBPHYO HA KOMIOHWjaN13aM W YHU(OPMUCAHOCT Tajallute Hajehe cBeTcke cune, aa ouy
HACTaBKy CTpaHWLe CBOr MyTOMWCa NOCBETHO NoKanHUM aAyhaHuma, Tponckom Bohy u lwwapeHom usehy koje je
,XpaHa 3a oun”. Wetajyhu rpaackrm ynuuama ca Byujeom, Ty cavky adprvyUKor WapeHuaa je Texuno aa cnace
o 3abopasa:

Ceyga Unaxame 0o3usdjy Ha KoHpepeHuuje 3a bopOy upomiuey xyie Tpo3HUUe, manapuje, wydep-
Kyn03e, ankoxond, Hemopana uig. Kagane ca wupokum 6aposuma, negeHum GuhUMa a Kpaj rwux
CUpUJCKU U UHGUjcKu gyhanu. [apk, oTpomaH 80gocKoK, uuitiag 0aseH. [1okasyjy mu y ypoheHuukom
Kpajy jegHy gpeeHy Kyhuuy, oko Koje paciie et ciiadana: yuokonaga, OaHand, XxnebHo gpgo, KOKoc u
JEGHO Koje Hocu gueHe upseHe ugseliose. M3mehy ciiadbana je wiehepHa wipcka. (cTp. 27)

M3BOPHO MCKYCTBO KOje je Adbprka MOrna fa NPy W 3a KOjUM je Tparao, lMetposuh he 4OXKMBETH Yy HACTABKY
CBOT NMyTOBaha, Kaja ce dyae oTUCHYO oA 0dana v NyToBao Aybsbe y yHYTPALWHOCT UPHOT KOHTUHEHTA UK —
KaKO W CaM Kaxe — ,y camy cpx adpuukora x1Bota”. HakoH nytoBara dposom w3 [lakapa v KpcTtaperem
y3nyx obana CeHerana, lambuje, ®panuycke 'BUHeje, Cujepe JleoHea v Jlnbepuje, Metposuh ce nckpuao y
lpaHa bacam, Hekagawwy npectoHuuy Obane CnoHoBaue, ojakie je KpeHyaa HoBa eTana heroBor NyToBakha.
Tap he ce yno3Hatv ca ,ApHKOM Xepoja, MUCTepPHja 1 eNoBa”, ,BENIMYAHCTBEHOM ENOTOM TaAMHKWX Hapoaa”,
JbYAOXKAEPCKUM MAEMEeHUMa, ,UpPBEHUM cenuma rybasaua”,* npawlymom W ,3Be3JaHUM BeYeprMma CaBaHe".
Jow Ha ynacky y npawymy, d1o je 3alMB/bEH WITO OHA NOYMHe Beh Ha camMoj 0danu, oK je HaxanocT ,3a CTo
roauHa Hehe yonwre dutH":

[Tanme céux epcuiu, Gpomaxkeu, akaxy, nujave, dadpamu. Kao doxap oHe oceajajy c8axku Upocmiop
YUM Ta Ko Hadycliu. M3 cpequHe oHe ceocke Kyhe HUKAG je Gaama u oguena ueny Kyhy y euc. Og wna
3eM/be GO HAjBUWUX TpaHA HoCoju TWaxKas Tyciio 3eneHu cineld nuwha, n03a, dagpau, wudwd, nuja-
HA, ga je HemMoTyhe u 3amUcIuttiu ga u08ex HaUUHU Kopax Haipeg. LLlyma je o8ge jegHa KOMUAKIIHA
maca Koja ce dpanu og ceaxoia apuctyia, kao ipyguma. (ctp. 37)

4 Pucto PaTkosuh, ,Adpuka”, Cplcku KrumesHu inacHuk, XXX/3 (1. jyn 1930), 224.
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Kpo3 Ty ,beckpajHy BEKOBHY WyMYy"” y KOjOj CaMO Biiafa DM/bHK CBET, MMCaL je NpeneLayno 4BecTa KU1oMeTa-
pa, BOK je Kao peTko BWheHu denau y npawymu Mopao Aa npegy3sme mepe kako 01 M3derao TponcKy rposHuLly,
na je 4eo nyta dOMo NpMMopaH Aa nyTyje y HOCH/bLUM Ha paMeHUMa CBOjUX TAMHOMYTHUX canyTHUKA. Ha nyTy cy
ra OKpy»MBana ,0rpoMHa cTabna akaxkya, MaxaroHe, Xxn1edHWx naamu v Apyror CKynoueHor pactumwa”. Huje
KpWO CBOje y3dyherbe WTo ce Hanasu y TakBOj CPeAMHH; LWyMa 33 Hhera npeAcTaB/ba KWBO duhe, ,KHBK Xxpam”
KOjW DM MO HEroBOM MHLLbEHY MOTA0 OUTH OCMKaH y boanepoBoj noeTckoj cavuu. 3anucao je Taga: ,CBako
TMIaHTCKO APBO Y OBOj MpallyMH je OrpOMHa rpaheBrHa KOja XHUBH U pacTe Y CBOjOj apXUTEKTOHCKO) NMpaBu-
HocTH” (cTp. 55). Mopea came npawyme, MNeTposuh je y CBOM NyTonMMCy yKa3ao Ha DeckpajHe pa3HOBPCHOCTH
acpHyUKor Mej3axa, WTo ce NoCedHO MOXE YOUMTH Y OMMCHMa MpallyMe W CaBaHe, [1Ba BEOMA KOHTPACTHA
npenena Koju cy nofjeflHako OCTAaBUIM CHAXKaH YTUCAK HA Hera:

[pewao cam domwiom TOUPEKO Ueay Upawiymy; UpeKo gee CUoWIUHE Kunomemapa. Bugeo cam, og
HUBOMUNA, DETIKE U WAMHe UUue, pelike U WAMHe MajMyHe. Ha 3eMbU Kojom ce Xparu Tpawyma,
mecHa, 30UjeHa, cjegureHa, HeMa Mecllia 3a U0, HU JbyqU, HU 386ep08d, HU HUYud. Y wWoj Heldpo-
XOGHOCTAU, WUWUHU U HOMPUUHU, 3G HUX HEMA 8A3gyXA. |egUuHO [y OUBHO Uapciieo odeguno je uap-
CIIB0 KUBOWIUHCKO; U3arHano ia. Camo Ha 8pXo8UMa pactiutbd, 0IpOMHO BUCOKO, JOKNIE HU UjaHE He
goCHIUMY, KAO HA KAKBOM BULUEM U MEKWEM, WYMHUJEM TEPEHY, Ku8e Wy HojeguHU HApOGU TTUUA,
MAajMyHa u peamunuja.

lpyxuuja je cagana. Oipoman dpociwiop ocsellibeH, cno00gaH, WajaHcitieeH. Bucoka xywia wipasa
Koja je uac go fojaca uac go pameHa, Kojd je y KUuWHo gooa kao wiyma. 1o woj cy ige-ige, Ige je u380p
BENUKO WPOUCKO KOYHe, 0IPOMHA OE3NUCHA gp8a Koja ugellidjy, Uanme Koje Hoce YUHOBCKE UpBEHE
1p03go8e, uuje je C8AK0 3pHO BENUKO KAo xNed, u pube, u pyjese, u dnage kpyHe gped. Hag ceum mum
netie UWUue Xyie KAo cagana, unu HajpanimacuuHujux 6oja Kao unogosu eKeawiopckol Ousmba.
C8yga ce ykpwitiajy ciiase usiaxeHe 38epuremM, Koje Unasu Ha U3eop Unu 0gnasu Ha nos. Hoiopu
38eputbd c8yga, 0g Upee XnagosuHe HologHegHe go pee Wounowe jymapre.

... ['ge Tog Huje okean; og Wpu ClOWUHE KUTOMEWIAPA HAG EK8AWIOPOM, GO WPU CIUOWUHE HOG HUM,
0e3 usy3elika u ceyga, Ouno wo ocwps8o Unu KOUHO, WUPU ce HelloOegHo Uapcileo Tycmiora U 8eYUIor
duma: tpawyma. Ceyg je Wy Upawyma, u camo je o 1opa Koja je upawyma. Octiano je cagaua. (cTp.
58-59)

MyTyjyhu Kpo3 npawymy 1 caBany, lMetposuh je npoaunpao aydmwe y ,yTpody” ahprHUKOr KOHTHHEHTA Y XKE/bH
na aobe po pexe Hurep, npewasww Buwe og 1.000 kunometrapa oa mopcke obane. PasHonnku adpryku



nej3axu Cy NpOMMULANK Npej HhUM ,Kao Ha KaKBOM DeCcKkpajHOM ekpaHy”,” AOK HUje cTHrao Ao ceor cneaeher
ofpeauluTa, NpecToHMue AaHawmwer Manvja — bamakoa — Kojy je A0XKHMBEO Kao ,BENWKO KynaTHUI0 KPOKOAM-
na". Y Tom rpagy, y npBM Max HWje Ha wera jak ytucak octaBuo Hurep, Hajseha peka 3anagHe Adpuke Koja
HWj€ NpeBa3uLLNg ,LIMPUHY BOAE ko4 beorpaaa”. Mako ce n3octaHak 3aAMB/LEHOCTH MOXKE onpasaaTu [eTpo-
BUheBWUM HlLUEKHBateM Behe BoJeHEe NOBPLUMHE, KA0 U UMHEHULOM Ja je 0 Hurepy ,cawao of AeTHUHCTBA”,
nnosehu NMpPOrom No peur CNo3Hao je CBY herosy AenoTy ,y CBETA0CTH", Y TUWKHKU", ¥y NPOCTPAHCTBY" U Y
BennMuaHcTBeHocTH” (cTp. 184). loBopehwu y cebu: ,neno je aa cu Ty”, BUAEO je ,lUIMPOKY W 3e1eHy BOAY, je3ep-
CKW MUPHY Hau3rnea”, y Kojoj CTaHyjy KpoKOAWK:

... Pacugeliane upeeHe kalioke pasa cy noesuja. Huiep usmehy pasHux KamMmeHUx pacuedanux 06ana og
bazaniia, oTpOMHUX U UYCITUX, CA KDOKOGUNUMA KOjU Ce U3NEKABAJY: HE Ca KAJMAHUMA... 8eh ca Hpasum
KDOKOGUMUMA, uuju ce c8u 3yOu jacHo suge. Benuxko inaso Hedo dokpuea pexy u Hac. (ctp. 195)

5 3opaH Yanosuh, ,lMoetcka Bu3uja Appuxe Pactka MeTtposuha”, Cilipemmera: uacoiuc 3a KruxmesHocl u ymewiHoc, XXII1/4 (jyn—asryct
1983), 80.
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The golden coast of Tabou and its beaches peaked between the verdure and the pale greyish-blue sea.
The most delicate colours, rusty red, purple, sepia and all shades of green, merged behind a few invis-
ible bluish air veils marking the entrance to the Ivory Coast. As the boat approached them, the colours
gradually dispersed revealing an endless low-lying golden beach located right under a dense forest
of coconut trees, adorned with yellow and red flowers. We encountered an indigenous village hidden
in an indentation between the forest and an unexpected black rock protruding from the water. The
rooftops of its houses were dark and made of short tree trunks. Cramped and elongated, the village re-
sembled a sleeping crocodile facing the waves, hiding its back behind the rock... Tabou is well-known
for its athletic inhabitants who may be the last man-eaters in the coastal area... (pp. 29—-30)

PAINTING A PICTURE OF AFRICAN LANDSCAPES: DAKAR
AND THE RAINFOREST OF NIGER

‘[Africa] does not belong to Rastko Petrovi¢ — a poet — but to Rastko Petrovi¢ — a painter . .. Reading this
book resembles browsing through a comprehensive album of watercolour and pastel paintings or drawings
of tropical Africa covered in rainforests and savannahs'.! These are the words of Dusan Nedeljkovi¢, an
ethnologist and a university professor, from a literary review of the recently-published travelogue, which
make up the best short description of this work. Petrovi¢, who was a travel writer, but also an adventurer,
provided vivid, picturesque descriptions of African landscapes that easily tickle the reader’s fancy. Images
of thick rainforests swarming with birds and monkeys, African savannahs covered in tall, yellow grass or
sleepy crocodiles in the Niger River virtually spring up before the eyes of a person reading this travelogue.
In addition to the credibility of the descriptions, which is necessary for a travelogue,? he often added cer-
tain subjective observations. For instance, he didn't miss the opportunity to compare the houses of Dakar
to those of Palilula or its hotels to those of Pristina. That way, he was able to make the mystical and exotic
Africa seem less distant to Serbian readers.

Petrovi¢ spent two months in Africa (December 1928 — January 1929), travelling the distance of around
4,000 kilometres on foot, by train, car or truck, in a pirogue and sometimes even in a litter, through the rain-

1 Dusan Nedeljkovi¢, ‘Knjizevni pregled. Rastko Petrovi¢: Afrika’ [Literary Review. Rastko Petrovi¢: Africal, Juzni pregled: casopis za nauku i
knjizevnost [Southern Review: Journal of Literature and Science], 3 (1930), 207.

2 Stojan bordi¢, ‘Pesnicke vrednosti Afrike Rastka Petrovi¢a’ [The Poetic Value of Rastko Petrovi¢'s Africal, KnjiZevna istorija [Literary His-
toryl, X/39 (1978), 445.



forest.> He spent the majority of time travelling through the wildlands of the Dark Continent, but he didn't
entirely leave out descriptions of urban environments. During his voyage from Marseille to Dakar, he wrote:

Finally, | saw a distant line on the horizon. It was the coast of West French Africa. The dark seagulls
flying above us were its first heralds. Dakar was still a long way to go. First, we were going to see the
‘breasts of Dakar’, two hills bulging right above the town. We quickly approached the desert and the
rugged coastline of Senegal, which was covered with baobabs hither and thither. Baobab trees grow
in steppes — transition zones between deserts and savannahs. Suddenly, | saw an African pirogue for
the first time. It was long, narrow and coloured in red and blue. Its low, quadrangular sail was spread
across a three-spar mast... Further along, we finally spotted the outlines of Dakar, a cosmopolitan
harbour on the coast of Africa. (pp. 11-12)

Dakar, nowadays the capital of Senegal, was the first stop in Petrovi¢'s journey. Like other travel writers of
his time who wanted to explore tropical areas, he felt a sense of adventure and enthusiasm, although his
friend and fellow-traveller Jean Vouillet, a French scientist and a great connoisseur of the African conti-
nent, told him Dakar was not an accurate representation of the true Africa:

| headed toward the streets inhabited by black people. Their painted, single-storey houses resembled
those of our neighbourhood of Palilula. Their elongated yards were packed with black women and
children. My friend claimed that that place was not exactly the wild Africa he remembered and told me
about. However, to me, it was completely new and pretty close to how | had imagined it. For instance,
I saw a naked woman with something resembling a stump, attached to her thighs. She used it fo carry
a child on her back. The woman used a wooden pestle to crush millet in a tall wooden mortar. That
was the first naked black woman 1'd seen. (pp. 14—15)

Impressions upon seeing naked black women that can be found in Petrovi¢'s travelogue can also be en-
countered in other travelogues or handbooks on Africa issued in the second half of the 19th and first half
of the 20th century. African people did not wear much clothes compared to the ‘civilised’ Europeans, partly
due to climate conditions and partly because they had a different perception of nudity. Therefore, it comes
as no surprise that Petrovi¢ was intrigued to see naked black women, regardless of the fact that he was not
an ordinary tourist but a seasoned globetrotter. Coming from the stale and uniformed Western Europe and
eager for an African experience, he looked for exotic sights even in coastal towns. Another description of
an urban environment worthy of mentioning is that of Freetown, the capital of Sierra Leone, which was a
British colony at the time. Petrovi¢ considered this town one of the most beautiful coastal places:

3 Radovan Popovi¢, Izabrani covek [The Chosen Man], Belgrade: Sluzbeni glasnik, 2009, p. 87.
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We approached Freetown, a town built in coves and bays below mountains covered in forests. It seemed
as if it had grown from red soil — partly bloody red and partly dark and rusty. That soil, which covers
its wide streets, can be seen everywhere in Africa. Freetown is one of the oldest African-European
fowns. The spacious, multi-storey houses, patinated like Dutch paintings, date back to the XVIII
century. They are scattered all over green hills. At times, only their red roofs can be spotted peaking
behind the hilltops. From all aspects, this green-shaded town, hidden behind slopes and coloured by
time and the soil it had emerged from, was one of the most beautiful coastal towns. (p. 25)

Since Petrovi¢ never missed a chance to mention things he found strange and unusual, he didn't fail to
touch upon colonialism and the uniformity of the largest world power of the time as he described Free-
town, a significant administrative centre of the British Empire for western part of Africa. In the continua-
tion of the same page of his travelogue, he moved on to describing local stores, tropical fruit and colourful
flowers, which were all sights to behold. He strived to preserve the colourful images of Africa he encoun-
tered while roaming the streets of the town with Vouillet:

Wherever | looked, | could see poster invitations to conferences on yellow fever, malaria, tuberculosis,
alcohol, immorality and so on. Taverns with wide bars offering iced drinks were next to Syrian and
Indian shops. | saw a park with an enormous fountain resembling a pool. When we reached the indig-
enous neighbourhood, they showed me a wooden house with some trees emerging from it chocolate,
banana, breadfruit, coconut and a tree covered in wonderful red flowers. Sugar cane was in between
the tree trunks. (p. 27)

In the continuation of his journey, Petrovi¢ had his long-desired true African experience after he moved
away from the coast and travelled deep into the interior of the Dark Continent or, as he would put it, ‘into
the very core of African life’. After his cruise from Dakar down the coasts of Senegal, Gambia, French
Guinea, Sierra Leone and Liberia, Petrovi¢ disembarked in Grand-Bassam, which used to be the capital of
the Ivory Coast. At that point, a new stage of his journey began. That's when he became familiar with the
‘Africa of heroes, mystery and epics’, the ‘magnificent beauty of dark-skinned people’, ‘'man-eating tribes’,
‘red villages of lepers’,* the rainforest and ‘starry evenings in savannahs’. Upon entering the rainforest, he
was impressed to see it extended all the way to the coast, whereas, unfortunately, ‘in a hundred years there
will be no rainforest left":

All kinds of palm trees, fromagers, cashews, lianas, and ferns spread over abandoned areas like forest
fires. We saw a palm tree that had grown in the middle of a village house bringing the entire house up

4 Risto Ratkovi¢, ,Afrika” [Africal, Srpski knjiZevni glasnik [Serbian Literary Gazette], XXX/3 (1 June 1930), 224.



in the air. Leaves, vines, ferns, shrubs and, lianas are so tightly intertwined from the ground up to the
highest branches that there is no way a man could walk among them. Rainforest vegetation makes up
a compact mass, discouraging any attempt fo enter it. (p. 37)

The author walked the distance of two hundred kilometres through the ‘endless, ancient forest’ ruled by
the plant kingdom. As one of the few white people who dared to enter the rainforest, he had to take certain
measures to avoid tropical fever, so at certain stages of the journey, he had to be carried in a litter by his
dark-skinned fellow-travellers. Along the way, he was surrounded by ‘huge cashew, mahogany and bread
palm trees, and other luxurious plants’. He didn't try to hide his excitement for being in such an environ-
ment. To him, the forest was a living organism, a ‘living temple’ worthy of a Baudelaire's poetic image. At
the time, he wrote: ‘Every gigantic tree in this rainforest is like a huge building, existing and growing in a
regularity typical of architectural designs’ (p. 55). Apart from the rainforest, Petrovic¢ also wrote about the
great diversity of African landscapes, which can be seen in the descriptions of rainforests and savannahs,
two contrasting landscapes that have left equally strong impressions on him:

Then, | crossed the entire rainforest, travelling the distance of over two hundred kilometres. | saw
various rare dark birds and rare dark monkeys. The rainforest soil feeds plants, which are so tightly
intertwined and cramped together that there is no place for other forms of life, such as humans, beasts
or birds. There isn't enough air for them in that dark, quiet and impenetrable environment. This is the
only place where the plant kingdom has managed to beat the animal kingdom and force it out. Only
certain bird, monkey and reptile species live in the upper parts of the vegetation. They are high up in
the air, above the reach of lianas, where the environment is more hospitable.

The savannah is different. It is an enormous bright surface, exuding an air of freedom and mystery.
Tall, yellow grass reaches up to the waist and sometimes even up to the shoulders. During the rainy
season, it looks like a forest. The savannah is interspersed with huge bushes, enormous, leafless, flour-
ishing trees, and various palm trees, located nearby springs. The palm trees have ginger, rusty or blue
canopies, adorned with giant, red flower clusters, made up of flowers as big as bread loaves. Different
kinds of birds can be seen flying above the entire scenery. Some are yellow like the savannah and oth-
ers are of various amazing colours. They resemble the fruits of equatorial plants. Paths made by wild
animals looking for water or going hunting are everywhere. As soon as the first afternoon-shade ap-
pears, packs of wild animals show up everywhere, and they leave right before the first morning-heat.

... The invincible kingdom of thick, ancient rainforests spans three hundred kilometres north and
three hundred kilometres south of the Equator, taking up all the space not covered by the ocean, in-
cluding the continental part of Africa, as well as all islands. However, it doesn't extend beyond this
area. Instead, it gives way to savannahs. (pp. 58—59)
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While travelling through the rainforest and the savannah, Petrovi¢ went further into the inner part of the
African continent in order to reach the Niger River, covering the distance of more than 1,000 kilometres
away from the coastline. Along the way, versatile African landscapes sprung up before him, ‘as if on an
endless screen’ until he reached his next destination: Bamako, the capital of modern Mali, which he de-
scribed as the ‘great bath for crocodiles’. The Niger River, which flows through the town, initially did not
leave a strong impression on him even though it is the biggest river of western Africa because it isn't even
wider than the ‘river in Belgrade'. Despite his lack of enthusiasm, which can be justified by the fact that he
must have expected it to be wider and that he'd dreamt about it ‘since early childhood’, as he sailed down
the river in a pirogue, he became aware of the beauty of its ‘brightness’, ‘silence’, ‘spaciousness’ and ‘glory’
(p. 184). 'It's nice to be here’, he thought to himself as he looked at the ‘wide, green water’, inhabited by
crocodiles, ‘resembling a lake in its quietness':

... Kapok trees covered in red flowers are worthy of poems. Niger lies between enormous flat, basalt
coasts. It has an uneven coastline, quite deserted, except for the crocodiles lying around. They are not
caimans but true crocodiles, with clearly visible teeth. The infinitely blue sky is above the river. (p. 195)

5 Zoran Canovi¢, 'Poetska vizija Afrike Rastka Petrovi¢a’ [The Poetic Vision of Africa by Rastko Petrovi¢], Stremljenja: ¢asopis za knjizevnost
i umetnost [Aspirations: a Journal of Literature and Art], XX111/4 (July—August 1983), 80.



PacTkoBe unyctpauuje ca nyta
no Acdpuuu: Beue y Crukacoy
(u3Bop: HBC)

Rastko's illustrations from
the trip to Africa: an evening
in Sikasso

(source: NLS)




Ca nyta no Adpuuu: PactkoBsa
cdotorpadmja ctapuue
(n3sop: CAHY)

From the trip to Africa:
Rastko’s photo of an old lady
(source: SASA)




Ja o ueo gau Inegam og Tope 08a gea Mand upHueilid, T01Uuasa, WonuKo Neda, yMUiIHa U eecend.
He suuy, He Gnauy HUKag, He qupajy HUwima. Kao maagu dcu oHu ce camo upesphy, camu ca codbom
HEUpecwiano, U cMejy ce U pagyjy ceojum UOKpemuma og jympa go eeuepu. Uipajy ceojum wenuma
KAO HAjneduiom uipaukom. beclipumepHo CBECHUjU 0g HAWE Geue, OHU HEMAJy OHAj HauuH Hyherva
U Claugrueocliu, Hemajy Opuly UCHUCAHY HA TUUY U HONEWbUBOCTH HA 00pasuma. Tena cy Um maxo
XAPMOHUUHA U MYCKYNO3HA ga UX U0BEK T1ega Kao yMelliHUuKe meopeguHe. (cTp. 24)

JIMUA AOPHKE: ,TPOTA3HJIH CMO KPO3 NMPALLYMY;
MMAPOIOM CE MNMPOBJIAYHHUJIU HHU3 BP3AKE; JOTHUUAJIH CE
TAMHUX HAPOZJA YH)A JE JIENTOTA BEJIHMHAHCTBEHA"

Mejzaxkn npupoae y nytonucy Pactka lNMetposuha cy ocnuMKaHu ,Kao KUUMLOM Ha naatHy”.' Muwyesa nepuen-
UMja OKoNMHe npoxeTa je oceharbima y3dyherba, HeH3BECHOCTH, anu U MOBPEMEHOT CTpaxa, Koje My A0HOCH
OTKPHBAHE HOBUX NpeAena 0 KOjUMa je Carbao 04 AETUHCTBA. AKO DUCMO M MOT/IH 1a M3HECEMO OLIEHY O TOME
WITa je OBOr CBETCKOT MYTHWKA BHLLE UMNPECHOHWPAN0 — 3eM/ba WK HEHHW JbyAKW — Bara o1 npesarHyna y Ko-
PUCT ,LpHE pace, AWBHE LUpHe pace, Koje [...] wTo npe, Tpeda uyBaTH, WTHUTUTH U neunTr” (cTp. 198). [la yosex
y MetpoBuhesoj Appuuy 3ay3ma LEHTPANHO MECTO, YKa3ao Je U YHUBEP3UTETCKM NMPOMEeCcop W KhHKEBHH
KpuTMYap Mwunan boraanosuh y cBom nucty: ,l1ej3ax U XOPU3OHT Cy OBAE BP0 BUAHW, 3HATHUM [E0M Cy
13Bop ycxuhera Koje HoCH Nrcua Kpo3 YMTABO AEN0, CjajHH CY, CIMKOBHUTHU U CIMKAPCKK 10 MaecTpanuje, anu
Cy CaMO INBHU OKBUP 33 HEOOMYHOT YoBEKA Y HUMA".?

Ha csom nytoBamwy ayrom 4.000 knnomeTapa no yHyTpawrwoCTH apruuKkor KOHTMHeHTa, MeTposuh ce cycpeo
Ca NpeACTaBHULMMA Pa3NMUUTUX naemeHa. MMao je npunvke aa vyje je3auk 10KaaHWX CTaHOBHWKA — bambapa;
Aa ynosHa pacy en, Abe, kpokoaune YaBaTapa, HarocT baHdopa 1 kaHubanusam 3ere/baHa; a NPUCYCTBYje
Tam-Tamy niemeHa haxoBse; Aa Ce LWBWM YMETHOCTH bayna, nenotu AnonoHujeaua, TETOBaXkamMa NaemMeHa
Jljepe v my3ukanHoctu pace bodo; anu u aa ce cycpetHe ca pyxHom pacom Cepep U HECHOCHUM XeHama
nnemeHa Bonod. MNopea 0CHOBHWUX TMUYHWX CTBAPH W NPELMETA HEONXOAHMX 33 NPEKMB/LABAE Y NPALLYMH,
MeTtposuh je npu cycpety ca NOKAJTHUM ,AWB/BUM U MUTOMHUM NAEMEHUMA, (DEeTUWEPHUMA, JbYAUMA-TIAHTED,

1 M. Craukosuh, ,Pactko lMNerposuh: Agpuka, ca jeAHOM NyTONUCHOM KapTom o4 Anekcanapa epoka”, HapogHa tipoceeiia, X11/27 (3. anpwun
1930), 4.

2 Munan borpanosuh, ,Pactko Metposuh: Adpuka”, Cplicku KrumesHu Tnacruk, XXXI/4 (16. oktobap 1930), 286.
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MOTajHUM BEPCKUM JbYAOKAEPHMA, aNK W PA3APaXKX/bUBUM KONIOHWjaNHUM DenurMma”,® yBek ca cobom HocHo
CBOj HOTeC, hoToanapart, akBapene, anv U pesoasep. tberosa nojasa y ceny 3erene, Koje je AaHac rpaj o4
45.000 cTtaHoBHMKA Ha 3anagy Obane CnoHoBauve, W3a3Bana je ctpax Mehy CTaHOBHHLMMA KOJU Cy Ce y NpBU
Max noByKaK y ceoje kyhuue. M3pasuo je 3auyheHocT fa, Mako je ped o jeIHOM Of ,Haj)KUBOMHUCHUJUX THE3-
Aa" v NnemeHy Koje je YyBeHo No dopunaukum CNoCobHOCTUMA, 3erenuu UMajy ,CTanHe BpaTHuue oA aebenor
ApBETa Ha ynacuuma, WTo je He0dMUYHO PeTKo y APYrUM Ccenuma’:

3eienuu cy uyseHu cIpenuu, quesvel, 3101 U3ineqa, ouujy Koje cy CKopo Ha 8px uend... 3eiene je uHaue
JOW y8eK jegHO 0g HAKUBOUUCHUjUX THE3gA: Cynygux eewlliuyd, peluwepd, vygu-danbepa U ax-
Wwpologaia; THe3go CHywlieHo Mel) BUCOKEe UNAHUHCKE NUTBUUE HA CAMOj UBUUYU Tpawyme. TUWUHA
gusmuHe je aticonywina oko weia. C jegHe citipane ka ganekome OKeaHy Mpak U yac yyHine, ¢ gpyre
0gMax Mpax u yac anavuna Jlubepuje; ca ode ciipaHe HedpoxogHOCH U CMPI... (cTp. 77)

O cTaHOBHWUMMA jefHOT ApYror cena no umeHy haeana,* MNetposuh je 3anucao:

Kosauu hagane cy uosHawiu y okonunu. OHU camu Hanase metwan, wobe 1a y 3emmwu, Kyjy 0g reld
mavege, pemiuwie, oTwuwma u Hakuwe. OHU cy jegHa Kaciia 3a cede, ca c8ojuM WAajHUM puttiogumd,
U CMAipaHu cy 3a eenuKe Geliuwiepe U waoye, U KAo WaxKeu OHU jeguHU MoTy Kaclipupaiiu gegojKe
Kag cwacajy 3a ygajy. (ctp. 130)

Ha oBakBe W mwHMa CAMUYHE — FOTOBO MMarkMHaTUBHE — MPUKA3e, KOjU Ce TUYY Maruje, KaHWdanCckMx HaBuKa W
CNEenor BepoBara J0KANHUX ypoheHuka y deTulle, ToTeMU3Me W ugone, Moxe ce Hauhu y Metposrhesom
peny. 3bor cammx onuca, a Hapo4MTO HELOCNEAHOCTH MYTONUCLA Y NPaBUAHOM Kopuwhery reorpadckux v
eTHOMOWKKX TEPMHHA, KOjU MaXOM WMe jefHOr niemeHa novctoBehyje ca TONOHMMOM, AOK je TO Naeme Haj-
yewhe HaCe/beHO Ha LWMPEM reorpadckom NoApyYjy, Kao v HemoryhHocTH aa ce ca curypHowhy yTBpan — no-
HeKaj HelorMyHa — Tpaca HwEeroBor NyToBamwa Kpo3 AdprKy, NOjeMHU KPUTMUYAPK Cy 3@ 0BAj MYTOMWUC HAaBENU
[a Ce BULLE rpaHnuK ca HUKLMjOM HEro Ca JOKYMEHTApPHOM NPO30M. JOLL Aasbe je y TOMe OTULWAO0 13aBay 0Bor
nytonuca, leua KoH, Koju je u3pasno cymwy aa je MNerposuh yonwTte duo y Adpuun, cmatpajyhu aa je oBaj
PYKOMMWC BAHCEPHUjCKH W Y BENMKOj MEPU U3MELLTEH U3 OMLUTEr MH/bea TaJallkber CPNCKOT KYATYPHOT KUBOTA.?

3natko Tomuuwuh, Y upHom pajy: Pactko lMetposuh kao nytonucay”, KnuxesHa wipudura, 3 (27. maj 1959), 3.
4 HajsepoBatHuje je pey o ceny uasana (Diawala) Ha ceBepy Obane CnoHoBaue, Koje je Heaaneko o rpaHuue ca AaHalwwom bypkuHom daco.

Y nucmy Munany Pakuhy oa 4. debpyapa 1930, Metposuh je Hanucao: ,y ctpoj [...] yhu he u moja Agpuka, Koja je [ecUHUTHBHO Y LUTAMNH.
leua KoH y TajHocTv n3jasuo r. Cnobopany [Josanosuhy] na He Bepyje aa cam dno y Acdpuun”, 6. Masne Munenkosuh, ,ETHONOWKKA pomMaHTH-
3am Pactka Metposuha”, Couuonoiuja: uacoauc 3a COUUONOTU]Y, COUUANHY TCUX0NoTujy u couujanty anpodonoiujy, L11/1 (mapt 2010), 64.



Mako je MocTojano jow OHUX KOjU CY AEMIK MULL/bEHE HajNo3HATHjer Deorpasckor W3aaBaya,® HecnopHo je
na je Metrposuh 3aucta nocetmo AdpuKy, 0K je YhTaolly ,jacHO [1a je Y OBUM TeKCTOBMMA PeY O CTBAPHUM
3eM/baMa, 0 PeaNHUM Npeaenrma U KOHKPETHUM /byAMMa”, y KOje M1cal YHOCH jelaH TMYaH TOH — YMETHHUYKH
u cybjexTvBaH ocehaj ctBapHocTu.” OBaj CydjeKTHBHM OApa3 je NPUCYTaH NPU OCIMKAaBaky TAMHOMYTHUX Ca-
MYTHUKA Y MUPOTH, YKju cMmex [MeTpoBuh 10XKB/bABA KA0 ,eKCMI03Hjy BEUMTOT EeTUHCTBA":

Y jegHom WpeHymKY 0CBPHYX Ce ga ux ¢owoipaguwiem. To ux dauu y ypHedecHU cmex, 0KOBAH CAMO
WOM TaXmoM ga He u3lyde 8nacii Hag uamuem. Tolao, MeKU U 38yUHU CMeX YPONEHUKA 3G C8€ W0
UX 3aHUMA, Wio ux oopagyje unu y30yqu. Huko He du pexao ga waj ceeili Koju ce cMeje Uo Ueo gaH,
UMay cieapu y30ygrue Kugow 3001 C8UX OHUX HEU3BECHOCWIU U OUACHOCIIU Koje Upelnociasna ga
gugu y ceauem oko cede. Huuel paciywimieHol, gocagrol u IpoXoWiHoT y welogome cmexy. To je cmex
0g cpua, Haiao, Kpawax. Hey3gpxana excino3uja eeuuttiol gewumncmea. (ctp. 48)

Opapekaswu ce macke ,0enor 3aBojeBaya” Kojy Cy HOCMAM MHOTW nyTonucuu y Adpyuu Tor BpemeHa, letpo-
BWh Ha jellaH MHTMMAH W TONAO HAuYMH Denexku CBoja OMuITa Onaskaka O LPHOM YoBeky. [Mopea Tora wTo ra je
MOCMATPao Kao jefIuHKY, yOUMO je APYLITBEHE, KyNTypOOLLIKE, EKOHOMCKE U Apyre pasnuke mehy niemeHuma
3anagHe Adpuke, yHocehu y cBoje onuce HHOpMaumje 0 HUX0BUM (DHU3MUKMM KAapaKTEPUCTUKAMA, HAUWHY
0AeBaka, 0dMUajUMa M PA3TMUUTUM acnekTUMa CBAKOJHEBHOT )HBOTA. [1pHByYeH mackama bayna v acumntm-
paH HUXOBOM YMeTHOLWhy, nyTonucal y CBOM Aie/ly HajBulle Naxkkhe nocsehyje o0BOM naemery, Koje je Hajopoj-
HWja W Haj3HauyajHKja eTHWYKa rpyna y Obanu CnoHoBaye. [MeTpoBuh nak TO He YMHK 3D0r HHUXOBE DPOJHOCTH
WnW 3Havaja, Beh 30or ymetHocT, Hasoaehu aa, oa cBux nnemeHa, bayne Hajsuwe oceha ,0HY XapMOHUjy U
MUD Y NIACTUUK", KOJU HEeroBa yMEeTHUUKA Aena NpudankaBajy KnaCUYHUM FPUKKMM CKYNNTYpama.

To je 0HO uygeHo HneMe HA Koje Ce YBEK MUCIU KAg ce T080pU 0 UPHAUKO] yMeliHociu. Kog mwela je
HaheH Hajeehu Opoj Macku og WAamMHoIa, WewKoia gpeea...

WHaue cy bayne y ceemy gpyiom y gekageHuuju. Hbuxa wena, HeodOUuuHo neiida, Uocwana cy cKopo
PUAUTPAMCKA Y €80jOj MUWIURHOCTAU U UNACTUUYU; HUHU TUKOBU CY 0g8UUIE MUCAOHU. Jbygu HUjegHOT
dnemMeHa Hemajy Wakey 0gMepeHoCl y olixohery, WAaK8y He8e3aHOCH U bydasHocl... Kog rwux jegsa
ga uma wpaioga ga cy ounu mwygoxgepu. (cTp. 63)

6 KrbHKEeBHWUK W NPeBOAKNAL JecebrHOBE Noe3uje Ha Cprncku jesuk Muoapar Mewuh u3Heo je oueny aa Metposuh Huje nocetno Adpuky, Beh
na je To 10 jenaH y HU3y 04 HEroBHX ,ersMbUuMoHUCTHUKKX noayxBaTa”, 8. Muogpar M. Mewwh, Caspemenu ducyu, beorpaa: Kenxapa
Kocte Muxaunosuha, 1940, ctp. 103—-104.

7 Mwunan Pagynosuh, ,lMytonucu PacTka Metposuha y cBETNOCTM Cpricke ekcnaH3WoHWCTHYKE npo3e”, KwuxesHo geno Pactiika [Meiiposuha:
300pHUK pagosd, beorpas: MHCTUTYT 3a KibHKEBHOCT W yMeTHOCT, 1989, cTp. 254.
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Mopen nnemeHa bayna, koje ra je npuBYKIO HajBulle 300r cBOje yMeTHOCTH, [eTpoBuh ce Ha CBOM nyTy
CYCPeo Ca pasfMuMTUM €THUUKKUM rpynama. Haj)KMBOMUCHUJU M HAjJpEUHUTHjU OMKUCH DUAK Cy OHK KOjU Cy ce
oaHocunu Ha lyuH, MaBape — Apane, H3ema v Bonod. lMpsee je ynosnao nytyjyhu og Obdane CnoHoBaue ao
AaHawmwe bypkune Maco, JoK je Apyre y BO3y ,MPETOBAPEHMUM HAjLAPEHUJUM LpHUMMA" KOjHU CE KPETAo Ka
Naxapy. 3anasehu aydse y yHyTpallHhOCT KOHTUHEHTA, NyTonMcal je npowao Kpo3 mecto Kaypw (Kaouara),
FAE Cy MY NaXtby NPUBYK/IE XMEHCKE NpunagHuue Hapoaa NyuH noacehajyhu ra Ha ernatcke cratye:

Ha ctiazu ka bangopu cpewiamo gyie H0BOPKE KeHA CA KAndAcUMa Ha Inasama. 3eneHu ceexxu OyKel
nuwha Haiipeg u o3agu, jeguHa je wuHa ogeha... [lowa ycHa je GpodyuwieHd; Kpo3 wy je iposyueH gyiu
wimanuh og cnoHosave... Fbuxe cy nydare cacum usdpujaHe: oHe cy dnawiwuge, 30yrweHe U gussve.

ANU je cee Wo HAJMArE W0 UX UUHU CABPUIEHO PASTUMUTIUM 0 gocagauirux upHux xeda. Oso je
uowiyHo jegHa gpyia paca. Bucoke, aineiicke, WUPOKUX PAMEHA U PAWIHUUKUX DYKY, HMEHE UMA]y
8paili KAo WAMHU Cciyd, a uena nydard je HeoOUUHO Kydacia Kao y eiudaickux cimaimya. Kaxy ga
apu Hopohajuma ¥eHe HapouUwio Hogewasajy geuu 08axas 00Uk wemeHa... To cy dpasu eTudamcku
Mpamopu Koju cy ce paweiianu 08om ciwiazom. (ctp. 141)

Ca Apanuma Koju Hace/baBajy CeBep W CeBEPOMCTOK acdpHUUKOr KOHTUHEHTa, [leTposuh ce cycpeo y BO3y.
OcTaBuo je Buhere bUXOBUX (HU3UUKKUX KapaKTEPUCTHKA U HAUWHA OfleBatba:

Mebh upHuma uma tdpasux Masapa, yCcKux WAMHUX HOCEBA U YCAHA, KOCA Koje Hagajy HAd pameHa
U UCHOCHUUKUX TUKOBA OKpYseHux dpagama. OHu cy OTpHYIiu y dnaee oipiiaue, Ha HAYuH KAaxko ce
fApegcwiasma ga cy ce oIpWianu auociwionu; wuxa doca ciwodana cy o0y8eHa y OHAKBE caHgane, a
pYKe Cy OHAKO uctiio ycke u OeckpeHe. C80j 8penu U WAMHU HOTeg OHU HE GUIKY HUKAKO CA 3EMIbE...
Y cgapu, wo cy mapadymu; GomoMuU oHux uctmiux Magapa uuja cy senuuarciieexa gena: Cesuma
u panaga. (ctp. 201)

CTpaHuue cBOT myTonuca je odoratio ca jow ABa 3HayajHa onuca Hapoaa H3iema u Bonod, npema kojuma je
rajuo CacBMM pasnuuuty emouujy. NMpunaguvke Hiema Hapoaa koju cy y Obanu CnoHoBaue YMHUAM jeaHY
0[l MAakHWHCKKUX Tpyna, HAaCe/beHW YINAaBHOM Ha CEBEPOMCTOKY Te 3emsbe, [eTpoBuh je cmaTpao 3a Hajnenwy
,pacy” Mehy TaMHOMyTUMa, Koja je — Npema HeroBoM MHLI/bEeHY — C MPaBOM HOCKA UMe AmonoHa. 3a oBe
3eM/bOPAHWKE KOjU CY XKHUBEIU Y MaTpujaxanHom aApywTsy, [Netposuh je 3anucao:

CWaHOBHUUU Cy, KGO Y KpaliKe Wiole, gpauupanu y uewispiiaciie Mapame 0g Wanke UHGUIo mauie-
puje ca wyouuacwium wapama. Oge mMapame gueHux yracuiaux, a uiax eeceaux 6oja, Koje wouno
YKpAwyjy rwUHYy MPKY KOXY, WIAKO Cy NAKE ga mUHU MEKU HAOopu CIIAnHo upawie HOKPemw U 00nuxK



wena. 3aHUMbUBO je BUGeliU HA KONUKO HAUUHA UPHAY, HOCU 08Y 0geRy; aKo Kenu ga je enelaniian oH
Jje odasuja oko cede Kao mwoly; wWpeda nu My ga uma ode pyke c1000gHe, OH je 3asuje camo oKo deqgapa;
aKo UMa ga 3aiiHe, OHGa je CTAsU Camo 0Ko 8pallia Kao ewapiy. [Towdio Ton0WuUa HUje CPAMOIIHA,
MHOIU je youwtie HU HeMajy.

Pace koje xuee y 08om Kpajy cmaiipate cy ¢ Upagom 3a Hajnediwie pace c8ellia; jegHa 0g rwux Hocu
jow og cwiapuHe ume Aionona. Tena cy, U y c6oMe CKNody U c8oMe HOKPeyY, XapMOHUUHA GO cagp-
WIEHCIIBA; OHA CY HEOOUUHO CHAKHA, 4 UCTT0BPEMEHO HEXHA U (PUHA Y TUHUjaMA U cacliasy 31100084.
Huige Hu cana Hu dpeliepanux MUWUNA; Koxa yracuwio akpexa, C8elna U ceuneHa. JIuKkosu cy cum-
AAWUUHU, MEKU U HACMEW EHU; U3PA3 OAgeMAacttiux 81AXHUX 0UUjy CKOPO BONAH.

Y 08aK80M [ej3a)Ky 08AKBA }eHA UPeGCiliaspa yUCUHY HajguBHUjy MeHy Kaked ce ga 3amuciuiiu.
Hujegra 6ena xeHa He Ou duna gociiojHa 08e WexuHe U UaeluuHoCciiu 60ja U ceelnociiu, HujegHa
He Ou MOTNA U3GpXKAatlu HA CB0jUM ONGTUM DenUM paMEHUMA HACUNTHOCW 08akee Upupoge. Osgawitba
wamHa Esa je uspas oggawirwe wamne upupoge... (ctp. 45)

CywTy cynpoTHOCT 0BOM onucy npeactassa [Metposuheso Buhenwe Bonod Hapoaa, a nocedHO heroBux KeH-
CKMX NpeacTaBHMKA. [pUNagHULK OBE ETHUUKE rpyne }KWBe Ha NPOCTOpPHMaA AaHalwe Mamduje 1 Maypwrta-
Huje, aok y CeHerany uMHe BehWHy CTAHOBHHLWTBA W UMaAjy Boaehy ynory y nosMTUUYKOM U KYITYyPHOM KUBOTY
Te 3emsbe.® BehuHcku cy HacebeHW y rpagoBumMa, Aok je MeTpoBuh — Ha HETOBY KaNoCT — UMA0 MPHUIKKY Aa
ux doswe ynosHa y [lakapy:

Y c8ome Kugoly HUCAM BUGEO GeKOPATUBHUJY KeHY, anu UCTHOBPEMEHO HU HECHOCHUjY U 0g8paili-
HUjy 0g ceHeTancke eHe Bonos. FbeHy oipomHy Tnasy yeenuuasa jouw ipgHa yHHa og naxHe upHauxe
Koce... Kao y ceux upHaua uvave, Gnasum cy ousuueHe ouU, pesyueHe ycHe U oceHueHu 00pasu. bes
apecwianka inohe wiGanuh 3a vuwihere 3ydba. Moxe YUHUIGY OUN0 WA, T08OPUIGU OUN0 WIHA, W A-
auh He dpectwaje Tnogamu... [Ha woj je] kpyldax 3naWan HAKUM Wito dwewiu; hunudapcku hepgaru
U UpHU Qeliuwiu 0Ko tojaca, MUWUUA, pyKy u Holy. Ha unaHuuma cy KondajHe og cpedpa wiewxe o
Kuny u gee. LIuHo8CKo fpciliere...

He wpeda ux toinegaiu, qUpHymu, 4ax HU UOKYW AU CAUKAIGU UX, jep 0gMax douure Oyjuua
Oymwera, nauaparad, UCKONAuU8ara OUUMA. JeguHU HauUuH Waga ga ux uo8ex yMupu, jeciie ga io3oee
Apeoia upHUa Koju 3Ha gee-wipu pevu (ppanuycke, 0a ga ia yMmonu ga UM Kaxe ga cy: guesbe, pysHe
u inye. Tpu ciigapu Koje ux dauajy y ouajare. (ctp. 203)

8 CeHka KoBau, Macka Kkao 3Hak: WajHu je3uk 3adagHoagpuuke macke, beorpaa: ®unosodcku dakyntet, 1996, ctp. 19.
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Y npeactasmbatby Bonod eHe, nytonucay ce 0CBPHYO Ha HaBuKy yuwhera 3yba ApBeHUM wTanuhem, koja
My je 300r HUX0BUX KapaKTEPHWX LpTa Ae10Bana jow HeNnpuBaayHuje U uputaHTHuje. OBy nNak nojaBy youuo
je M KoA npeacTtaBHUUA APYrUX eTHUUYKUX rpyna y [akapy, Koju je 3a wera 300r cBoje MynTHje3MyHOCTH W
BMLLIEHAPOLHOCTHU NpeacTasmbao ,BaBunoncky kyny”. locmaTpajyhu xeHe Ha ynuuu, usawne pagu odasmbarba
AHEBHWX NOCN0BA, NPUMETHO je WAPOAUKOCT Y HAUWHY 0JeBatba U pHU3ypH, 10K je Ha CBAKOj He3a00MNasHu
Aetasm duo apsenu wranuh: ,CBaka ApyKuuMje ouell/baHa U CBaka ApyKuuje oaeBeHa. eHe U3 nopTyranckux
KOJIOHHW]a, UPHKHIbE 3BaHe [TopTyranke; 3 eHrneckux, UpHkume 38ane Kpeonke; u3 Cenerana, Bonos v Llepe-
pe. CBMMa je 3ajeIHUYKO CaMo Aa CBoje 3yde He npecTajy 3alubaBaTu ApBeHUM npyToMm” (cTp. 15). Takohe
J€ yOUMO oL JeAHYy 3aj€AHUYKY UPTY TAMHOMYTUX NPOMA3HMKA HA JAKAPCKUM ynruama. LLIMUHKA je Kako Ko
XEHCKHUX, TAKO ¥ MYLUKUX MPUNAAHUKA PA3TUYMTUX HAPOAA NPEACTaB/bana UMMNEPATHUB U CACTaBHU €O HHUXO-
BOI CBAKOAHEBHOT »MBOTA. Catbap, aBaHTypHUCTa M YMETHUK — KaKkas je [eTpoBuh y duTH W d1o — Tpaxkuo je
NENOTY y NIereHjama, TaM-Tamy, M3BajaHMM Mackama, ajiv jy Je Halwao Uy CMEXy LpHaua, Urpy AeUe U WMUH-
Ku. Y cBeMy je ,MPOHANa3no yMETHOCT W OHAA Kaja je TpaXkno HewTo Apyro”,’ na HUje H1Uo Apyrauvju cayuaj
HW KO WMHHKE ,HECHOCHUX" NpyvnajHvLa Hapoaa Bonod, anu v upHaua yonuwre:

LLImunKajy ce HajgusHuje, HajHEUPUMEIIHUJE U HAJHEXHUJE WO ce ga 3amucauiiu. LLUIMuxka je Kog
UPHAUA UCTHO WAKO OUWma Kao u vuctwoha. Maiu yjympy WMUHKA geuy Koja jow dy3e, maaguh
Oygehu ce 3a 108 WIMUHKA €80T gpyia unu dpaiia. JIakum Unagunom OKpYKyjy u Gpogyxyjy ouu, iy-
ouuacmum WoHOBUMA CeHUE OKPYTTUHY 00pa3a, Waxko Apo3UpHoO, ga ce suwie dpumenyje Kag rwe Hema,
jep je nuxk 0e3 gohxoia cjaja, Ho Kag je wy. (cTp. 21)

9 wuka Nasuh, ,Y cycpet jenHom nytonucy. Pactko Metposuh: Adpuka”, Mnaga kyniiypa, V' /42—43 (9. dpebpyap 1956), 9.
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I looked at two black children from up there all the time. Half-naked, they looked so cheerful, lovable
and beautiful. They never yelled, cried or made a mess. Instead, they were busy with their own kinds
of games, constantly rolling over and laughing joyfully, entertained by their own movements — just
like puppies. Those children were entertained with their own bodies as if they were the most amusing
toys. Never pouting or being shy, they were much more self-aware then our children. Looking at their
carefree and radiant facial appearance and symmetrical and muscular bodies, one could not help but
see them as tiny works of art. (p. 24)

FACES OF AFRICA: 'WE MOVED THROUGH THE JUNGLE AND
CROSSED THE RAPIDS IN A PIROGUE. ALONG THE WAY,
WE ENCOUNTERED SOME INCREDIBLY BEAUTIFUL
PEOPLE OF COLOUR'’

Rastko Petrovic¢ created landscape images in his travelogue as though he had ‘painted them on canvas'.!
The author's perception of the environment was influenced by feelings of excitement, uncertainty and, at
times, even fear brought about by the discovery of the areas he had dreamt about since childhood. If we
had to make a decision on what we thought this world-traveller was more impressed with — the land or its
people — our answer would probably be in favour of: ‘the black race — the beautiful black race — which
... should be urgently protected, cured and preserved’ (p. 198). In his periodical, Milan Bogdanovi¢, a
university professor and literary critic, pointed out that the man had a central place in Petrovi¢'s Afrika:
‘Landscapes and the horizon have an important role; they significantly contribute to the author’s excite-
ment throughout the entire work. They are great, incredibly picturesque and artistic. Nonetheless, they are
no more than a wonderful setting for the unusual people living there'.?

During his 4,000-kilometre-long journey through the African interior, Petrovi¢ encountered people be-
longing to various tribes. He had the opportunity to hear the language of the local Bambara people,
meet the Kpelle and Abbé people, see the crocodiles of Uavatar, nudity of Banfora and cannibalism of

1 M. Stankovi¢, 'Rastko Petrovi¢: Afrika, sa jednom putopisnom kartom od Aleksandra Deroka’ [Rastko Petrovi¢: Africa, with one Travel Map
of Aleksandar Derokol, Narodna prosveta [Public Education], XI1/27 (3 April 1930), 4.

2 Milan Bogdanovi¢, ‘Rastko Petrovi¢: Afrika’ [Rastko Petrovi¢: Africal, Srpski knjizevni glasnik [Serbian Literary Gazette], XXXI1/4 (16
October 1930), 286.
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the Séguéla people, watch the tam-tam dance of the Djahova tribe, admire the Baoulé art, the beauty of
the Apollonians, the tattoos of the Djere tribe and the musicality of the Bobo tribe, but also to meet the
ugly Serer people and the unbearable Wolof women. In addition to basic personal items and objects nec-
essary to survive in the jungle, he always carried his notepad, camera, watercolours, and even a revolver
when facing local ‘wild or tame tribes, fetishists, human-panthers, secret religious man-eaters, as well as
bad-tempered colonial white people’.? His arrival in Séguéla, a town in western Ivory Coast, which now-
adays has a population of 45,000 people, frightened the locals, who hid in their little houses. The tribe
inhabiting this area was famous for its fighting skills and for being one of the ‘most colourful centres’
so the author was surprised to see that their ‘gates made of thick wood are always closed, which is rarely
seen in other villages':

The Séquéla people, who are well-known archers, look savage and evil. Their eyes are set very high on
the head. The Séquéla tribe still harbours ludicrous witches, fetishists, human-panthers, and man-eat-
ers. It is located at the very edge of the jungle, in a valley amid high mountain cliffs. The dead silence
of the wilderness surrounds it. On one side, toward the distant ocean, they are faced with the darkness
of the scary jungle and, on the other side, there is the immediate darkness of the equally scary Liberian
mountains — deadly, impenetrable wilderness is everywhere... (p. 77)

Petrovi¢ wrote the following on the inhabitants of Diawala,* another village:

The blacksmiths of Diawala are well known in the neighbouring area. They look for metal themselves,
melt it in the ground and forge swords, fetishes, hearths, and jewellery. They form a kind of caste with
secret rites and are considered great fetishists and tabooists. As such, they are the only ones allowed
fo castrate girls ready for marriage. (p. 130)

These almost surreal descriptions of magic, cannibalism and natives’ blind belief in fetishes, totems, and
idols can be encountered throughout this work. Due to the descriptions themselves, as well as the author’s
inconsistency in the use of geographic and ethnological terms (like when he used toponyms to refer to cer-
tain tribes, even though the tribes usually lived in @ much wider area), and the inability to determine his
exact route through Africa (which sometimes did not make sense), some critics claim that this travelogue
cannot exactly be viewed as documentary prose but rather a work of fiction. Geca Kon, the publisher of

3 Zlatko Tomici¢, ‘U crnom raju: Rastko Petrovi¢ kao putopisac’ [In the Black Paradise: Rastko Petrovi¢ as a Travel Writer?], KnjiZzevna tribina
[Literary Tribune], 3 (27 May 1959), 3.

4 Petrovi¢ used the term ‘Davala’, so he most probably referred to Diawala, a place located on the north of the Ivory Coast, close to the
modern border with Burkina Faso.



this travelogue, went so far as to express his doubts on whether Petrovi¢ had even been to Africa at all,
claiming that the manuscript was non-standard and largely displaced from the general outline of the Ser-
bian cultural life of the time.®

Although there were others who shared the opinion of the best-known Belgrade publisher,® there is no
doubt that Petrovi¢ truly visited Africa, and the reader can ‘see that this work is about real countries,
landscapes and people’, complemented with a personal tone — an artistic and subjective sense of reality.’
The subjective tone can be seen in the portrayal of his dark-skinned fellow-travellers in a pirogue, whose
laughter he viewed as an ‘unconstrained emanation of the inner child":

At one point, | turned around to take a picture of them, making them burst into laughter, which hap-
pens with black people every time something raises their interest or makes them happy or excited. This
time, their laughter was contained only by the attention they had to pay to maintaining control over
the boat. No one could ever imagine that those people, who laugh all the time, actually lead quite
turbulent lives, due to all the unpredictable and dangerous situations they encounter everywhere.
There is nothing forced, hollow or derisive in the way they laugh. Their laughter is rather sincere and
spontaneous, coming straight from the bottom of their hearts — an unconstrained emanation of the
inner child. (p. 48)

Having given up the mask of a ‘white invader’ many travel writers put on in Africa at the time, Petrovic¢
noted his observations on the black man in a warm and intimate manner. In addition to seeing every per-
son as an individual, he also noticed social, cultural, economic and other differences between the tribes of
Western Africa, adding information on their physical characteristics, clothing styles, customs and different
aspects of everyday life. Attracted by the Baoulé masks and fascinated by their art, in his work, the author
paid the most attention to this tribe, which is the most significant and numerous ethnic group in the lvory
Coast. However, this was not due to how big and important the tribe was but because of their art, since he

5 In a letter to Milan Raki¢, dating from 4 February 1930, Petrovi¢ wrote: ‘Africa, my travelogue, is definitely in the process of being
printed. Geca Kon secretly told Mr Slobodan [Jovanovi¢] he didn't believe | had truly been to Africa’. See: Pavle Milenkovi¢, ‘Etnoloski
romantizam Rastka Petrovi¢a’ Rastko Petrovi¢'s Ethnological Romanticism], Sociologija: casopis za sociologiju, socijalnu psihologiju i
socijalnu antropologiju [Sociology: a Journal for Sociology, Social Psychology and Social Anthropology], LI1/1 (March 2010), 64.

6 Miodrag Pesi¢, a writer and a translator of Jesenjin’s poetry into Serbian, also claimed that Petrovi¢ had not really been to Africa but that
the book was rather one of his ‘exhibitionist undertakings’, see: Miodrag M. PeSi¢, Savremeni pisci [Modern Writers], Belgrade: Knjizara
Koste Mihailovica, 1940, pp. 103—104.

7 Milan Radulovi¢, ‘Putopisi Rastka Petrovica u svetlosti srpske ekspanzionisticke proze’ [Rastko Petrovi¢'s Travelogues in the Light of the
Serbian Expansionist Prosel, KnjiZzevno delo Rastka Petrovica: zbornik radova [Proceedings: Literary Works of Rastko Petrovi¢], Belgrade:
Institut za knjiZzevnost i umetnost, 1989, p. 254.
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claimed that, out of all the tribes, the Baoulé felt the ‘peace and harmony of artistic expression’ the most,
which approximated their artwork to Ancient Greek sculptures.

[Baoulé] is the famous tribe everyone refers to when talking about black African art. This tribe makes
the greatest number of masks, using dark, heavy wood...

In all other aspects, the Baoulé people are facing a decline. Their unusually beautiful bodies have such
intricate muscular form and structure that they resemble filigree works of art. No other people are as
calm, pleasant and carefree. There are almost no signs they were once man-eaters. (p. 63)

In addition to the Baoulé people, who he liked the most due to their art, Petrovi¢ encountered many other
ethnic groups along the way. The most vivid and detailed descriptions are related to the Guin people, the
Moors (Arabs) and the Nzema and Wolof people. He met the Guin people while travelling from the Ivory
Coast to modern Burkina Faso, whereas he encountered the Arabs on a train ‘packed with the most diverse
black people’, travelling to Dakar. As he travelled deeper into the African interior, the author passed
through a place called Kaouara, where his attention was drawn to the Guin women, who reminded him of
Egyptian statues:

On the way to Banfora, we encountered long processions of women carrying calabashes on their
heads. Fresh, green leaf-bouquets covering both sides of their bodies were their only clothes. Their
bottom lips were pierced with long ivory sticks and their heads were completely shaved. Those women
were timid, insecure and wild.

But it is not uncommon for black women to display all those traits. However, the Kauri women's bodily
features were what made them look as if they belonged to a completely different race. They were tall,
athletic and wide-shouldered and had warrior-like arms and necks that looked like dark pillars. Those
women had unusually pointy skulls, the shape of which was probably purposely formed upon labour. |
felt as if the Egyptian marble statues had come to life and walked past me. (p. 141)

Petrovic¢ saw some Arabs inhabiting the northern and north-eastern part of Africa on a train. He described
their physical features and ways of clothing:

Some of the black people are actually the Moors. Their lips and noses are narrow and dark, and they
have shoulder-length hair. Their beard-framed faces appear ascetic. Those people wear blue robes,
in the same way the apostles are believed to have worn them, paired with the same type of sandals.
Their arms are also equally as thin and bloodless. Their dark, fiery eyes are constantly pinned to the



floor. Actually, those people are marabouts — the descendants of the very Moors who built Seville and
Granada. (p. 201)

He included two other significant descriptions: those of the Nzema and Wolof people, who he had com-
pletely opposing opinions of. To him, the Nzema people, who were a minority in the Ivory Coast, inhabiting
mainly the north-eastern parts of the country, were the most beautiful dark-skinned people. In his opin-
ion, they were rightfully named after Apollo. These people grew plants and lived in a matriarchy. Petrovic¢
wrote the following about them:

The local inhabitants wear draped square garments, resembling short togas. They are made of thin
indigo material with a purple pattern. Their wonderful, dim, yet cheerful colours complement the
dark skin of the people. The garments are so light that their soft layers constantly follow the shape
and motions of the body. Black people wear them in various ways: if they want to look elegant, they
wrap them around themselves like togas, but if they need both of their hands free, they just wrap them
around the waist. If they have to work hard, they just use them as scarves. However, since nudity is
not considered embarrassing, many people simply don't wear any clothes.

Various races of people inhabiting these areas are rightfully considered to be among the most beauti-
ful in the whole world. One of them was named after Apollo back in ancient times. Black people have
perfectly harmonious body shapes and movements. Their joints and the entire body structure are un-
usually strong and delicate at the same time. There is no excess body fat or muscle. Their dim copper
skin is light and silky. Those people look sweet and friendly due to soft facial features and almond
eyes, which almost give out a painful expression.

Considering the environment their women live in, they truly are the most wonderful women imagina-
ble. No white woman could ever handle the intensity and pathos of the light and colours nor carry the
weight of this kind of nature on her gentle, white shoulders. The dark-skinned Eve of this place is the
embodiment of the dark nature surrounding her... (p. 45)

However, the author’s impression of the Wolof people, and particularly their women, was completely op-
posite. The members of this ethnic group live on the territory of modern Gambia and Mauritania and are
the most numerous inhabitants of Senegal, with a leading role in political and cultural life of the country.®
They mainly live in towns. To his misfortune, Petrovi¢ got to know them better in Dakar:

8 Senka Kovac¢, Maska kao znak: tajni jezik zapadnoafricke maske [Mask as a Sign: the Secret Language of the West African Mask], Belgrade:
Filozofski fakultet, 1996, p. 19.
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Never in my entire life have | seen such profusely adorned and yet utterly appalling women like the
ones belonging to the Wolof tribe of Senegal. Their enormous heads look even bigger due to horrible
fake negro hair buns. Just like other black people, they wear blue eyeshadow, colour their lips and
use blush for their cheeks. They constantly chew their teeth-cleaning sticks. No matter what they do,
they never stop chewing the sticks, even when speaking. [They wear] huge gold sparkling items of
jewellery, amber necklaces and black fetishes around the waist, upper arms, forearms and legs, silver
anklets weighing a kilo or two and some gigantic rings.

One should not even look at them, let alone dare to touch or photograph them. Otherwise, they will
unleash a torrent of complaints, cusses and angry stares. The only way to calm them down is to ask
the nearest black man who speaks some French to tell them that they are ugly, stupid and savage. Such
offences would make them miserable. (p. 203)

While describing the Wolof women, the author mentioned their habit of cleaning their teeth with a wood-
en stick, which seemed even more appalling and irritating considering their nasty character traits. He no-
ticed that some other ethnic groups in Dakar also had this habit. Petrovi¢ referred to Dakar as the Tower of
Babel due to its multiethnicity and multilingualism. While looking at the women doing their daily chores in
the streets, he couldn’t help but notice the diversity of the ways they dressed and did their hair. Nonethe-
less, the wooden stick was always there. ‘The women wear all kinds of different clothes and hairstyles. The
black women from Portuguese colonies are called the Portuguese women; the ones from British colonies
are the Creole women; the ones from Senegal are the Wolof and Serer women. They all have just one thing
in common — pointing their teeth with a wooden stick’ (p. 15). He also noticed another common trait of
the dark-skinned people he saw in the streets of Dakar. Makeup was a constituent part of their everyday
lives, and both men and women always used it. Since Petrovi¢ was a dreamer, adventurist and artist, he was
always on the lookout for beauty, which he encountered in legends, the tam-tam music and dance, sculpt-
ed masks but also in the laughter of black people, child’s play and makeup. He ‘found art everywhere, even
when he looked for something else’,’ so that's exactly what happened in the case of the ‘unbearable’ Wolof
women's makeup, as well as that of other black people:

They wear the most amazing makeup, as light and inconspicuous as you can imagine. Black people
consider makeup a part of their personal hygiene. In the morning, mothers put makeup on toddlers.
Young men do their brothers’ and friends' makeup before they go hunting. They circle their eyes with
blue eye shadow, making them look bigger, and use a purple blush for the cheeks. However, the blush
is so translucent that they look more natural with its fruity shimmer than without it. (p. 21)

9 ZikaLazi¢, 'U susret jednom putopisu. Rastko Petrovi¢: Afrika’ [Encountering a Travelogue. Rastko Petrovié: Africal, Mlada kultura [Young
Culture], V/42—43 (9 February 1956), 9.



PactkoBe nnyctpauuje ca
nyTa no Acdpuuu: noBal Ha
xunonotame Ha lopwoj BonTu
(n3Bop: HBC)

Rastko’s illustrations from
the trip to Africa: a hip-

po hunter in Upper Volta
(source: NLS)




PacTkoBe unyctpauuje ca nyta
no Adpuum: Pabar

(u3Bop: HBC)

Rastko’s illustrations from
the trip to Africa: Rabat
(source: NLS)



Mectio je cag camo 03HaUeHO Ca HEKONUKO KAMEHO8A U CA UPHOM UNOUOM HA K0jOJ Ce jowl y8eK Uy8a
oiar. AKo ce ofaw yiacu gohu he Kpaj ceellid, U UpHUU cy 3ailio dexehu ogattine ochagunu jegHy deg-
Hy Hopoguuy Koja ce HacnegHo ciapa o unameHy. [yHgjypy je meciwio paianHociiu. Hefoso ce ume
guwie He cMe U3iosopuiiu. 1o UeHy Kueoia Hujegax upHay, Hehe pehu kaxo ce 38ao waj ipag. 308y
1a: OHA 8APOW, OHAj 0TAk, OHA pPywieguUHa; 308y Ta JyTy0a, wiitio 3Hauu 8enuxu pag, anu jeguHo ce jow
denay, ycyhyje hog wupokum Hedbom u Ha ooanu CeHeiand, usro8opuiiu weiogo upaso ume: [yHgjypy!
(ctp. 197)

OBbHYAJHU H CYJEBEPJE: ,CBE JE MUCTEPH)A U CBE JE
MIOTHU3AM Y UPHUY"

Ckopo aBe peuenuje npe lNetposrhese aunnomartcke mucuje y apu3sy, y NpectoHUUM 0BE CBETCKE KOJO-
HWjanHe cune, cnkapu Mopuc Bnamenk, Angpe [lepeH v AHpU Matuc U3N0XKKAK Cy JaBHOCTH MACKe U Ay-
bopese u3 Adpuke; MNMrkaco CBoja Aena y KOjUMa je CBe BULLIE DWNa M3paXkeHa HAKIOHOCT npeMa adpHuuKoj
YMETHOCTH; AOK je 1919. cBeTnoCT aaHa yrnenana v vyyBeHa Khura pexucepa Anpuja Xopxka Knysoa v ko-
NeKuMoHapa yMeTHHHama AHapea Jlesena LpHauka ymeinoc u ymewiHocii Okeanuje (L'art negre et l'art
océanien)." Y rpaay cBetnoctu je Herpodunctso duno y 3amaxy. Ca wum je lNetposuh Hajuewhe gonasumo
y LOAWUP Y NapUCKUM KnyboBrmMa. KonWKo roa Aa je uHTepecoBare 3a aprUuKy YMETHOCT M ,LUPHU KOHTH-
HEeHT” yonuwTe NpeAcTas/bano Ae0 MOAE, ,K0jOj je TaAallhba, HAAPEATUCTUUKA UHTENEKTYaIHa apUCTOKpaTH)ja
noanerna, ausehu ce adpuukum detTuwnma”, ucto ce He du morno pehu W 3a Hawer nyTonucua, uvje je
HerpouACTBO NPEACTaB/baN0 Pe3yNTaT ,IMUHE WHTENeKTyasHe eBOAyLuje v caspesara”. Apyrum peunma,
NOACTAKHYT CI0BEHCKUM MHUTOBMMA O KOjUMA je MaLUTa0 U hONKIOPOM COMCTBEHE 3EM/bE,” LIPHAYKOj MY3HLH,
YMETHOCTH, Na U BEPOBAHHWMA HHUjE NPUAA3H0 3aTO LWTO Cy dMAKM akTyenuu, seh Tpaxehu y wuma ,Hajctapuje

1 Bnaaumup Bo3aeH, ,Auckypc mohu y Appuuu Pactka Metposuha”, 3nalliva Tpega: NUCT 3G KHUMKEBHOCT, yMETIHOCH, KyAWYpy U MUUITbEHE,
X/107 (centembap 2010), 38.

2 TMopen bypnecke lociiogura Mepyra boia [poma, HECMOPHO Haj3HauajHujer aenay Kojem ce Metposrh 0Takao UCTOPHjE M MUTONOTHjE CTapHUX
CnoBeHa, 6. jow Heke 0/} HEroBMX pajoBa Ha Ty Temy: ,JenHa Teopuja o nopexny Cnosena”, lpoipec, 1/127 (21. oktodap 1920), cTp. 2—4;
,YMETHOCT koA npsux Cnosexa. Mo upksama, u3bama v konnbama cTBapana ce jeAHa HOBA YMETHOCT. [1pBM MOYELM NECHULITBA KOA JyKHUX
CnoseHa", Bpeme, 1V/751 (22. janyap 1924), ctp. 5; ,CnoBeHcka yMETHOCT Ha KaToanukome 3anagy. Ha npenomy naraucke v xpuwhaHcke
kyntype”, Bpeme, 1V/785 (25. bebpyap 1924), ctp. 3; ,[103UTUBAH U MUCTHUYAH XKHUBOT Haler Hapoaa. lopoanyHK 0dKyaju, cpeatbu BeK, urpe
Pycama, npopok n3 KpajuHe”, Bpeme, 1V/852 (4. maj 1924), ctp. 3. v ap.
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ncTopujcke 0darke ymeTHuuke maHudectauuje”.? Tako je y heTHwmnsmy 1 aHUMU3My adpHUKKX NaemMeHa
Hanasuo — umehy octanor — 3anawyjyhe aHanoruje ca CTapoCiOBEHCKOM MUCTOPUJOM U ,HbEHUM Marujama,
Ma0NMMa W Bnaxyeama”.*

BepoBatbe y 3arpodHU KHMBOT je 0[/IMKa C/IOBEHCKE, afli U MHOTUX APYTUX MUTONOTHja. JeaHa oA NeTposuhe-
BMX NPBHX 3abenewkn 0 00MYajuma NOKANHOT CTAHOBHMLUTBA CE OAHOCHIA HA JIMYHE MPEAMETE MOKOJHHKA,
Koje cy dnucke ocode ocTaB/bane Ha werosom rpody. ,lupora Hactaba dp3akom Ao Motnre... Kpaj cena
HewTo wto Tpeba Aa je rpodswe. Ha rpoboBuma /byau npasHe dnaule of UKMHA, HAa rPODOBHMMA KeHa HOhHM
CY[IOBHU — CUMDONM HUHOT CNO/A, U OHO De3 uera He Mory Hu Ha apyrome csety” (cTp. 48). OcTtaBvo HaM je
jow AeTasbHUjM NpuKa3 ceande y jeaHom ypohennukom ceny. lMNetposuh je ucnpaTtvo cse cBasdeHe oduuaje,
KOjW CY YK/bYUMBANK A0NA3aK MIALOXKEHE N0 MNAAY, ,NPOAAjJY" MNAAE, LAPHUBAHE CBATOBA U MY3HKE, anu W
KPTBOBAHE KOKOLIW. JOL BHLUE je Ha Hera 0CTaBWaa yTMCaK CeKkcyanHa cnodbosa KoA LUpHaua Koja ce AocTa
pa3nMKoBana y oAHOCY Ha benue; y cBaadbeHoj HohK Tam-Tama CBAKO je MOrao CTYMWTH y CeKcyanHe OAHOCe ca
cBakuM be3 nkakse ocyae. CyBuwHo je pehu aa je MNetposuh octao hacuMHUPaH TUM ,MPEALWUBUAU3ALNJCKUM
cekcyanHum cnodogama”.’ 3anucao je o Tom gorahajy:

To je buno jegHo egeceliak gesojaka U MAAGUX XeHd, Koje, utpajyhu y cagpuieHoj HoMpUUHU, Utive-
Kyjy ga Maagoxerwa gohe o maagy...

W3 ganeka gonase naiano ceeiuimke. To je MAAgoxerwa ca Wam-wamom u gpyrosuma. Yum ciiutxe
gomewa ce y tomuny. Tpaxum ouuma Koju Ou meh wuma moiao Ouiiu maagoxera. lpegcasmajy mu
JEGHOT py)KHOIa ClUAPUA Koju je HEOOUUHO TOUACTIBOBAH MOJUM yuewhem Ha ceagou. To maagoxeral

Haldlywamo wupuxy u Gpendsumo ceu y ma3duHcko geopuwiide... M3goge mnagy. OHa je omard,
AyHd, anu CTHACUTIA U CUMAGTIUUHA gesojKa. Mecio nuwha uma Ha ceOu KpatmiKy CyKtUly 0G HUCKU
Kopua Koju 38ede. Tam-mam cega Ha 3emMby, Kpaj MAagoxewuroia wacia... Manoapehauire uipa-
uuue cy y Honykpyly apeg wuma, caceum ONUCKO, Toe U c8ellinie 0g yivd.

[Tojasmyjy ce ceclipe maaguHe Hocehu Ha Thasama Kanbdace UyHe Kopud. YUeCHUUU CY 3agU8beHU
WONUKUM TOKOHUMA: MAAGOXEnA, KOjU je 0g oua 8eh oliKyiduo gesojKy 3a Wecii 00Ua YUuHd, e8o u
Hegeclu Apasu gap WKOLKUUAMA, 3a 8uwe 0g degecelli GpaHaxad... 3a gaposuma MadgoxerUHUM
clyajy 0e3 putuma y KpyT u waci, U cam maagoxerd... Ego ce olieli ojasmwyje Mnaga u3 Konuoe.
Caga je Hoce Ha pameHUMa gee tpee xeHe maagoxerure. Cee Wpu cy HEOOUUHO y30yheHe.

3 Mwunenkosuh, ,ETHONOWKK pomaHTH3am Pactka Metposuha”, 60.
4 YaHoswuh, ,Moetcka Bu3uja Agpuxe Pactka Merposuha”, 70.
5 Milutinovi¢, ,Oh, to be a European!”, p. 186.



[Touurse tipaso secerme...

Ego wacti, mnagoxerwa u gpyiapuue, wanvy Maagy ga uipa Gpega MHOM, Camo 3G MEHe U CAC8UM Y3
MeHe. ]a je gapyjem ca el Gpanaxa, wimo u3asuea GpeHesujy ogyuwiesverad. 3aium eso wWam-mam,
Nyda dpeg camum Mojum HOTamad, My3UKAHIU MU gogupyjy KOMeHd C8OjuM Upauwikbasum Tnagama u
godujajy Hosux Ueli ppanaxa. E6o mnagoxerwa, goHocu mu Oeny Kokow, U Wac, jegHo KoKowuje
jaje. Tpehux el ppaHaka, Koje oHu Hehe ga upume.

U seceme ce Haciaspa UCiom 3axyKmanowny, ucwium nydarem Wam-mama, Ucum puiMuuHum
mpewierem c8ux ceamiosd... Tpebahe um jow WwWpu-yeliupyu caia uipe goxk maaguhu oceilie ga cy
My}esu, ga je pelduw 081agao LUMA, LUHUM GEBOJKAMA U HUHUM KEHAMA; a Waga he p30 Kpiigo-
8alUU KOKOW, HoTAcUiiu U Hocnegre c8eliUbKe U USMEW AU ce 0 3eMbU 080T KDAIUKOT Geopuid,
usMehy HuliHuua, Konuda u 3ugoea. buno xoju uogex ouhe ca duno Kojom xeHom. Hema lpemyoe,
Hema /byOomope, HU cpyde, cee witio ce dyge goroguno oge Hohu Ouhe y cpuy geiuwia. To je ceagdeHa
HOM WAamM-WamMa, U HUKO Y k0j He CMe HU ga genu, Hu ga dbupd, a WewKo 0HOM Ko 6U 0 woj cyguo. (CTp.
145-148)

KOAKKO je MUCTMUM3aM BAAAA0 KMBOTHMA JIOKANHUX CTAHOBHUWKA Yy Adpuuu, MMetpoBuh Ham ykasyje u Ha
APYTMM MeCTHMA y CBOM Jeny. MUCTHUM3aM je NpeacTaB/bao OCHOBY HWXOBE JYLWEBHOCTH; CBE je DKo U CBe
Ce CNpOBOAWIO Y CNYXDKW Hever ,MUCTUYHOr" W ,Buwer”. Yak v JbyaoxaepcTBo mehy KaHMDanckum nieme-
HMMA HWje NpeacTaB/bano HaYWH UCXpaHe camo no cedbu, seh HewTo wTo je ,deTuwepcko 1 0dbruyajHo” (cTp.
208). Mehy crapoceneourma buno je ykopeweHo BepoBare Aa je W onnohere xeHe duno geo maruvje. Y
CNyyajy fa dOpayHW nap HWje Morao a Mma jeue, npuderasao je HauMHUMaA Koju bu ce y EBponu cmatpanu
13y3eTHO HEKOHBEHLUMOHANHWUM. Taaa DK cynpyr noTpaXwo 3paBor v CHaxKHor maaauha 13 ceor cena Koju ou
MOrao aa ,Hohu ca heroBom xeHom". Hu y 0BOM UmHy, Daw kao Wy cBagdeHoj Hohu Tam-Tama, nytonucall
je NpUMeTHo aa mehy cynpyxHUUKMMA HUje drno mecta JbydboMopH, Kao v aa ,HWUKOMe Hehe nacTy Ha namet
[ia leTe HWje npaBora My»a", na 4ak Hu camom Tom mnaauhy: Jlete je AMpeKTaH NpoayKeTak OHOra Koju je
CBE Te PUTOBE (pHTyasne) U3BPLLUMO; MYXa KOjH je NoTpakMo mnaavha, He mnagrha Koju je NoCayXUO MYKY.
Onnobhemwe je neno mahuje, a busnMukK Cycper je jenaH oA ycnosa fa ce mahuja 30yne” (ctp. 147). Metposuh
je Takohe HaBeo NpUMep KOMMKO je MUCTULIM3aM DMO TeCHO NOBe3aH W Ca TeTOBaXKama, Koje cy bune He3aobu-
Na3HW AETa/b HA LLPHAUYKO] KOXMK:

Kako ce camo 3a c8ako H080 cazHare muciiiepuja qoduja u o jegHa Ho8a Waya}a, wo 08a He Upeg-
Clasva HUKAKO gekopauujy Ha teny, eeh Honoxaj upHua y uapcugy mahuje u GaeMeHcKoT ueoa.
Kog upHaua docioju uuitiasa xujepapxuja casHdarwa muciiepuja. Tawlyaxe cy Camo HUHU CHObHU
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3HAUU. JegHa je WaWlyaxa ga cme uhu ca XeHama, gpyia ga 3Ha mucao eoha, wipeha ga uma moh
cagnagamu gogy uwig. (ctp. 83)

Cneno BepoBare y HATNPUPOJHE CUME KOje CYy U3HA[ kbKUX CAMUX DUI0 je UCNPenauTaHO U ca MeTULLIM3MOM.
JlokanHu cTaHoBHUUM AdpuKe 0doxKaBanu cy npeamete-deTulle, 3a Koje Cy BepOBaau 1a noceayjy Hatnpu-
poaHe mohu. Hajuewhe cy npeameTu Tor kWXOBOr 0b0XaBakwa dunu apsehe, kKamere, macke W cTatye. Me-
THULLIW CYy CE€ AENWUIW Ha OMLWTE, KOJU Cy MOTIW ja NMPUNaaajy JeAHO) 3ajeAHHULU — FPYNH KPBHUX CPOLHMKA UK
WCTOM NJEMEHY, Kao M Ha JIMUHe, KOjW Cy WTUTHUIK NojearHua oa ceakor 31a.° [open npeameTa 3a HaHoLWeHe
3/1a KOjW CY KOPULWNEHW Y pUTYanuMa LpHE Maruje 1 pasiMuuTix TOTeMa, Kao BapujaHTte deTuiua nojas/buBa-
Nie Cy Ce U pa3iMuvTe amajnuje 3a Koje ce BepoBao Aa WTKUTe UaK JoHoce cpehy OHOM Ko ux HOCH. [eTposuh
je NPUMETHO Aa Cy Ce W3 TOT pas3nora UpHLUM TeWwKo 0Bajaau 0 CBOT HAKMUTA, KOjU Cy Denr TypucTH, xapajyhu
Adpukom, xenenu aa otkyne. lNpoaajom du ce Ha HEKW HAUYWH OJPEKAH W jeAHOT Aena CBOoje NMYHocCTH. [y-
Tonucal je jouw 3adenexuo:

Ha ceakome [upHuy] je o HEKOTUKO Kunoipama geiiuwia (amajnuja) odbewieHux o UpHe KoxHe Tajiia-
He. Uma ux Ha cwiomwiune. To cy pasHu Kamuuuu, 3aiducu, U poiosu 3auiuseHu y Koxy... Jocwa ga
JegaH upHay, Hociane MyCcauMan Aa ga Hocu gecelll Uyma euwe peiuwia og ouno Kora pemuwuciie.
Hajsehu 0poj peiiuwia je Gpoliug owiipoia opyxja, Upoiiusy Kypuyma, eewimuuad, ageiiu; poius
3apasHux Oonecmiu; HaApOUUIO 6EHEPUUHUX. HbUuHO eposare y Geliuwie cagpuieHo je cneio. [ece
Ayma UoHyqgu UpHay, Helo8ep/sUBoM Oenuy Koju He eepyje y Moh eliuwa upomusy ydboga ga Uokywa
apodociuu weiogy pyky. Tpeda 3Haliu ga uaxk u ga dyge oceueH, HUWMIA WO weld He OU pasyeepuno,
jep Ou cmaiipao ga denau, Camo UMa MHOTO jauu eliuti, Unu ga ce oH o c8oj ofpewuo. (ctp. 202)

Mako ce rope HaBeJeHa pa3maTpaka 0JlHOCe Ha CTaHOBHUKe Adpuke y rnobdany, MNetposuh je —Kora je Ha Taj
KOHTUHEHT ,ypao HaroH lepyHoB/bEBMX Yaaa, Ad YrAeAa 3eMby NPAMCKOHCKOT NaraHCTBa, 3emby etuia u
YMETHUUKKX uyaa”’ —3anasuo v nojeMHe pasaunke y obMuyajuma niemeHa ca Kojuma ce cycpetao. ToTemMusam
je buno jeaHo oA HajpacnpoCTPaEHUJUX PENMTMO3HKWX BEpOBatba Mehy NOKANHUM XUB/bEM, Ma CTOra He Yyau
WITO C€ OCBPHYO W HAa OBY MojaBy y CBOM nyTonucy. MpucyTHO je Duno BepoBare Aa jeaHa rpyna CpojHHKa
WK Leno nieme Boje Nopekao oA oapeheHux BpCTa XKUBOTUHbA MW DUbaka-ToTema.® Metposuh je youno na
HAapOAHM Y JY)KHUM aenoBuMa Manuja oboxaBajy jeaHy nocedHy Bpcty Boha, AOK NpunagHuumM niemena bobdo
BEOMa BOsie prdy Mo Ha3WBY TOHTyaBaHa. Kako je ToTeMM3am OWO MCnpenaeTaH ca KyaTom npefaka, pacnpo-

6 KoBauy, Has. geno, cTp. 24.
7 M. CsetoBcku, ,Mpeu beorpahanuu y cpuy Adpuke. Apppuxa Pactka Metposuha”, Hegemre unycwipayuje, V1/21 (18. maj 1930), 5.

8 KoBauy, Has. geno, cTp. 24-25.



CTPakEHO je D10 BepoBatbe y Mpecesbetbe Aylla YMpAUX y TOTEM, Na je CAMUM TUM CTPOTo D1o 3adpatbeH 10B
TOTEMCKMX KHUBOTUHA:

OHa [pubda] je 3a weia cumdon 8ackpcHyha u 3aipoOHo cliaHuwiie gyxoea caux dompaux ipegaxa. Ta
puda je poguitiess HneMeHa u welosa cHaia. Youtiu ToHTyaeaHy je Hajeehu Tpex Koju ce ga 3aMUciuiiy.
AKO ce ca3Ha ga je Guno Koju Una, Ouno Kol cycegHol nemeHd, u cnryuajHo, youo osaxey pudy, ineme

bobo my odjasmyje palli Kao ceom HAjKpBHUjeM Helipujaiiesmy. (cTp. 158)
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The place is now marked only by a few stones and a black plate on which fire is still kept burning.
Black people believe that the world will end if the fire is extinguished. Therefore, as they ran away
from that place, they left an unfortunate family behind to take care of the flame in the future. Gund-
juru is a doomed place. Its name must never be pronounced. No black person would ever say it, even
if it cost them their own life. They refer to it as the town, the fire or the ruin. They also call it Duguba,
meaning the big city. Only white people still dare to say its real name — Gundjuru! (p. 197)

CUSTOMS AND SUPERSTITION: ‘BLACK PEOPLE FIND
EVERYTHING MYSTERIOUS, AND NOTHING MAKES
SENSE TO THEM’

Almost two decades before Petrovi¢ went on his diplomatic mission to Paris, the painters Maurice de
Vlaminck, André Derain and Henri Matisse made an exhibition of African wood carvings in the capital
of the French colonial empire. At the time, Picasso also presented his works revealing an affinity to-
ward African art. In addition, L'art négre et I'art océanien (Negro art and Oceanian art), a famous book
by Henri-Georges Clouzot, a director, and André Level, an art collector, saw the light of day in 1919."
Negrophilia was on the rise in the City of Light, and Petrovi¢ had an opportunity to become familiar
with itin the clubs of Paris. Regardless of the fact that an interest in African art and the Dark Continent
was a part of a trend of ‘admiring African fetishists, which the surrealist intellectual aristocracy of the
time had succumbed to’, the same cannot be said for our travel writer whose negrophilia was the result
of ‘personal intellectual evolution and maturation’. In other words, he was not interested in African
music, art, and mythology because that was a fashionable thing to do but rather because he was trying
to become familiar with the ‘earliest art manifestations throughout history’, inspired by Slavic myths?

1 Vladimir Gvozden, ,Diskurs moci u Africi Rastka Petrovi¢a” [Discourse of Power in Africa by Rastko Petrovi¢], Zlatna greda: list za knji-
Zevnost, umetnost, kulturu i misljenje [The Golden Beam: a Journal for Literature, Art, Culture and Through], X/107 (September 2010), 38.

2 In addition to Burleska gospodina Peruna Boga Groma, which is undoubtedly the most important work by Petrovi¢, in which he dealt with
the history and mythology of the early Slavs, see some of his other works on the subject: ,Jedna teorija o poreklu Slovena” [A Theory
on the Origin of Slavs], Progres [The Progress], [/127 (21 October 1920), p. 2—4; ,Umetnost kod prvih Slovena. Po crkvama, izbama i
kolibama stvarala se jedna nova umetnost. Prvi poceci pesnistva kod Juznih Slovena” [Art in Early Slavs. A New Form of Art was Born in
Churches, Cellars, and Huts. The Birth of Poetry in South Slavs], Vreme [The Time], IV/751 (22 January 1924), p. 5; ,Slovenska umetnost
na katolickome zapadu. Na prelomu paganske i hris¢anske kulture” [Slavic art in the Catholic West. On the transition from paganism to
the Christian culture], Vreme [Time], 1V/852 (4 May 1924), p. 3.



he was so fond of and the folklore of his own country.? As a result, he managed to discover astounding
analogies between the fetishism and animism of African tribes and the ancient Slavic history with its
‘magic, idols and fairies’.*

Just like many mythologies throughout the world, Slavic mythology is characterised by a belief in the af-
terlife. One of Petrovi¢'s first notes on the customs encountered in Africa was about the personal items of
the deceased that their close people left on their graves. ‘The pirogue continued making its way down the
stream towards Monga. At the end of the village, we stumbled upon a graveyard. On top of men’s graves,
there were empty gin bottles, whereas women'’s graves were covered with chamber pots — the respective
symbols of the two sexes. Those were the items they apparently couldn’t do without, even in the afterlife’
(p. 48). Petrovi¢ left an even more detailed description of a wedding in a native village. He watched all the
wedding customs, including the groom’s arrival, ‘sale’ of the bride, gift-giving to the wedding guests and
musicians and sacrificing a chicken. He was impressed by the sexual liberties of the black people, in which
they vastly differed from the white people — on the wedding night of the tam-tam, everyone could have
sexual intercourse with anyone else without any judgement. There’s no doubt that Petrovi¢ was astounded
by those ‘pre-civilization sexual liberties’.> He wrote the following on that occasion:

About fifty girls and young women danced in perfect darkness waiting for the groom to pick up the bride.

Suddenly, some people appeared in the distance, carrying torches. It was the groom, along with a
tam-tam drummer and some friends. As soon as they arrived, they mingled with the crowd. | was look-
ing at them trying to figure out who the groom was out of all those people. They presented me with an
ugly old man who was particularly honoured by my presence. He was the groom!

We left the open space and proceeded into the yard of the bride's family. The bride came out. She was
short and plump but still quite cute and shapely. Instead of leaves, she wore a short skirt made of lined
up rattling coris. The tam-tam drummer sat on the floor by the groom's father-in-law. The dancing
girls formed a semi-circle right in front of them. They were naked and covered with oil.

The bride's sisters showed up, carrying coris-filled calabashes on their heads. The people present were
amazed by all the presents. The groom, who had already bought the girl from her father for six bot-
tles of gin, gave a gift made of fifty franks’ worth of shells to the bride. After the groom handed over
his gift, the crowd, including the father-in-law and the groom himself, started moving in a circular

Milenkovi¢, ,Etnoloski romantizam Rastka Petrovi¢a” [Rastko Petrovi¢'s Ethnological Romanticism, 60.
4 Canovi¢, ,Poetska vizija Afrike Rastka Petrovi¢a” [The Poetic Vision of Africa by Rastko Petrovi¢], 70.

Zoran Milutinovi¢, '‘Oh, to be a European! What Rastko Petrovi¢ Learnt in Africa’, Wendy Bracewell — Alex Drace-Frances (ed.), Under
Eastern Eyes: A Comparative Introduction to East European Travel Writing on Europe, Budapest/New York: CEU Press, 2008, p. 270.
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motion without rhythm. The bride appeared once again. This time, the two other wives of the groom
carried her on their shoulders. All three of them looked surprisingly excited.

A true celebration ensued.

The groom and the bride's father and friends encouraged her to dance in front of me, just for me, and
quite close to me. | gifted her with five franks, which was met with great approval. Then, the drummer
played the tam-tam right before my feet. The musicians touched my knees with their dusty heads and
I gave them another 5 franks. The groom then showed up carrying a white chicken for me, and his
father-in-law gave me a chicken eqg. | offered them another five franks, but they refused.

The celebration went on at the same pace. The guests kept dancing to the tam-tam beat. It took three
or four more hours of dancing for the young men to feel ready to be husbands as a result of everyone
being completely consumed by the fetish. Then, they moved on to sacrifice a chicken, put out the re-
maining torches and scatter all over the small yard, among granaries, huts, and walls. Every man
could be with any of the women. Adultery, jealousy, and anger did not exist that night. Whatever
happened was attributed to the fetish. During the wedding nights in the tam-tam beat, no one was
allowed to be selfish or picky, let alone judgemental. (pp. 145—-148)

Petrovi¢ was also able to illustrate the influence of mysticism on the lives of the African native population
in other parts of his travelogue. Mysticism was the foundation of their spirituality; everything they did was
for a mystical or supreme cause. Even the tribes which engaged in man-eating practices didn't do so for the
sake of dietary preferences. Cannibalism was rather a ‘fetishist ritual’ (p. 208). The natives believed that
getting pregnant was also an act of magic. If a married couple was unable to have children, they would
take certain measures that would be considered rather unconventional in Europe. Namely, the husband
would seek the aid of a strong and healthy young man from his village, asking him to ‘spend the night with
his wife’. In those circumstances, there was no room for jealousy, just like there was no room for jealousy
during the wedding night of the tam-tam beat. If the woman got pregnant, ‘no one would believe the
child didn't belong to the real husband’, not even the young man who would have actually impregnated
her. As Petrovi¢ noted: ‘A child is a direct descendant of the person who goes through all the rituals — the
husband who seeks the aid of the young man and not the man who helps the husband. Fertilisation occurs
due to magic, and physical encounter is one of the preconditions for the magic to occur’ (p. 147). Petrovi¢
also illustrated the tight connection between mysticism and tattoos, which were an inevitable part of the
natives' look:

Each new mystery revelation is rewarded with a new tattoo. Tattoos are, therefore, not mere body



decorations, but they reflect the position of the person within the world of magic and tribal life. Black
people have a complex hierarchy of mystery revelations, and tattoos are their external marks. A tattoo
can mean that someone can be with women, that they are familiar with the fruit spirit, that they can
overpower water and so on. (p. 83)

A blind belief in supernatural powers determining human lives was intertwined with fetishism. The na-
tives of Africa worshipped objects (fetishes) they believed had supernatural powers. Most often, those
objects included trees, rocks, masks and statues. The fetishes were divided into the common ones, which
belonged to an entire community (a group of blood relatives or a tribe), and the personal ones, which
served to protect individuals from all evil.® In addition to objects which served to inflict harm in black
magic rituals, and different kinds of totems, some fetishes were also in the form of various amulets that
were supposed to protect the person wearing them. Petrovi¢ realised that was the reason the black peo-
ple had a hard time letting go of their jewellery, which the white tourists ravaging Africa wanted to buy
from them. Selling the jewellery would require renouncing a part of their personality. The author also
noted the following:

Every [black] person wears fetishes (amulets) weighing a few kilos total. They are strapped on
black leather bands. Every person has hundreds of fetishes, such as rocks, inscriptions, and leath-
er-bound horns. Muslim black people carry ten times more fetishes than other black people. The
majority of them serve as protection against sharp weapons, bullets, witches, ghosts and infectious
diseases (particularly the sexually transmitted ones). Their belief in the power of fetishes is ab-
solute. Many a time has a black person offered a white person who didn't believe in the power of
fetishes to try and stab their hand. But even if they got hurt, they wouldn't stop believing in their
fetish: they would simply think that the white person had a stronger one, or that they had done
their fetish wrong. (p. 202)

Although the listed observations were applicable to the African population in general, Petrovi¢, also no-
ticed certain differences between the customs of various tribes he encountered upon wandering Africa,
‘instigated by Perun’s children to seek the land of ancient paganism, fetishism and artistic wonders'.”
Totemism was one of the most widespread religious beliefs among the local population, so it's no wonder
Petrovi¢ wrote about it in his travelogue. The natives believed that either a group of relatives or entire

6 Kovag, ibid. p. 24.

7 M. Svetovski, ,Prvi Beogradanin u srcu Afrike. Afrika Rastka Petrovi¢a” [The First Person from Belgrade in the Heart of Africa. Africa by
Rastko Petrovi¢], Nedeljne ilustracije [Weekly Illustrations], VI/21 (18 May 1930), 5.
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tribes originated from certain plant or animal totems.® Petrovi¢ noticed that the people of southern parts
of Mali worshipped a special type of fruit, whereas the Bobo tribe worshipped a fish species called tongua-
vanna. Since totemism was related to the ancestral cult, there was a widespread belief that the souls of the
deceased inhabited a totem, so hunting animal totems was strictly forbidden.

To the Bobo people, Tonguavanna fish symbolise resurrection. They believe that their late ancestors’
souls reside in the bodies of those fish, which are considered to be the tribe originators and sources of
strength. In their world, killing a Tonquavanna is the greatest crime imaginable. If a member of the
neighbouring tribe kills one of those fish, even by accident, the Bobo will declare war on the whole
tribe and treat it like their worst enemy. (p. 158)

8 Kovag, ibid. pp. 24-25.



PacTkoBe unyctpauuje ca nyta
no Adpuuu: jenax aodabd y
ceny ycpes caBaHe

(u3Bop: HBC)

Rastko’s illustrations from
the trip to Africa: a baobab in
a village in the middle of the
savannah

(source: NLS)




Ca nyta no Adpuuu: Pactkosa
dotorpaduja Tam-Tama

(n3sop: CAHY)

From the trip to Africa: Rastko's
photo of the tam-tam dance
(source: SASA)




Kako cy upHu y citieapu epno naiaHu y ociigapusary C80jux UyIHUX y¥UBarwd, Koja cy OHGa 8uo-
NEHIUHA, a KAKo je 08a UTpa Uyl Ka oclieapuseary, uipauu, u ako du mwpedano ga cy eeh 3amopeHu,
HUCY UMAnU HUKAKee Hamepe ga ckopo upexkugajy. Cee 0HO Wiio Cy OHU cag CWEKNU KAo UyNHY eKC-
mwasy, utpajyhu, apodano du wum Ou downu ga ce ogmope. 3amo he oHu uipawiu [omOy Moxga go
aoHohu, Kaga he ocel@uiiu ga y wUma Ouje Kpe CUNHUX byOaBHUKA U Ga HUWTA 8UWIE Ty KP8 HE MOXE
3aycuasutiiu go cjegurerbe ca dpupogom. buno je goctia toinegawiu Ha maaguhe da ugeiu uume he
ce 3agpwiuitiu Hoh genuke Monie. (ctp. 50)

MY3HKA U TUIECOBH: ,CBY APEBHOCT, HEPA3YM/bUBOCT
U TPATHHHOCT AOPUKE UTPAYHULE HOCE HA CEBH”

,Koa 13nacka v3 cena, npema CBETNOCTM 3anasbeHe TpaBe: TaM-TaM; MOj NpBu Tam-Tam y Adpuuu. Yaap
y dybam, y 0d1uHy cdnawy v y 3BOHUAA, WTO CBE Aaje CaMo puTam, npatu mnaanhe gok Tabajy y Kpyr 3a
Aesojkama...” (ctp. 50), 3anouutse MNeTposuh CBOjy Npruy 0 NpBOM Tam-Tamy Koju je Buaeo y Adpuuu. Ca
NIOKATHUM NAECOBMMA OH ce cycpehe 1 npe Hero WTo je CTynruo Ha aprUyuKo T1e; Kao U BehMHa eBPONCKMX
YMETHWKA KOjW CYy C€ 3aUHTEPECOBA/M 3a ,UPHWU KOHTUHEHT” U HEroBy My3uKy, MMAao je NpuauKe aa ce yno-
3Ha Ca pUTMOBUMA ADPHKE Y NAPUCKUM K1yDOBHMA M HA CEAe/bKama, TAe aBaHrapAUCTH CTynajy y LOAUD
ca Herpodunckom ymetHowhy Tako nonynapHom y EBponu asagecetux v TpuaeceTux roguHa XX seka.'
TOKOM CBOT NMyTOBaka MPHUCYCTBOBAO j€ MHOTMM MMMPOBU30BAHUM MY3WUKUM W MAECHUM ,CLEeHama” Koje
Cy yecto npupehuBaHe 3a EBPONCKE MYTHUKE M KOJE CY 3a WX NPEACTaB/base HEKE 04 He3a00MnasHux ad-
PHUUKKX ,MCKycTaBa”. Mnak, youeHo je MNeTpoBrheBo HAcTojare 3@ OTKPHUBAEM U3BOPHE ADpPUKE U NPUCY-
CTBOBAkEM ayTEHTUUHUM MJECOBHMA, OHMMA KOjU Ce Hajuelhe 1 HUCY M3BOAMIM 33 OYM HeKor denua, Kako
OW KpO3 MHTEpaKLKjy NAecaya v OCTaUX YYECHUKA Y UTPH MOTAO0 LITO DOJbE A MPOHWKHE Y MCHUXY NIOKANHOT
XuB/ba. Tokom obunacka cena Cukaco, koje je gaHac rpaa oa 220.000 wyau Ha jyry Manuja, nytonucady je
OTMLIAO0 A0 MECTa rAe Cy My MelTaHWu pekau Aa he dUTH oapKaH TaM-Tam. Y WlLlyeKkuBawy urpava, lMerpo-
Buh je — ceaehu Ha knynuum —3acnao:

byge me tipsu ygapu y Oydar. 3a uipare ociiasmeH je 8enukuy Upoctiiop olelli 0C8ell/beH CAMO Mece-
YUHOM KOjd ce [0jasund, U MOjoM N1amuom. Y Uipy ynasu Ko Ouno u epiiu ce Kaxko 3Ha, ia Ulax je mwo
Hajnedwy wWam-wam Koju cam eugeo. JeguHu Tge je Kopeoipaguja uucwio Oanetwicka U Hu Mano mMu-

1 Munenkosuh, ,ETHONOWKK pomaHTH3am Pactka Metposuha”, 60, 64.

61



62

cliuuHa... [legojke mpue jegHa 3a gpyiom, dpesujajyhu ce, Mawyhu pykama Kao KpUnuma,; Kopakom
KOjU CABPWEHO gPXKU PUTHAM...

AKO je UTpau Mywkapau, oH Uipa cam. 3a Wo je 00yKao HeKy WUPOKY XabUHy, Koja neliu 0Ko reid
Kag CKOUU BUCOKO Y BUC, Mawyhu pykama. Bpiau ce yKpyT wiltio 10g moxe Opxe, ogckauyhu wiio 1og
moxe guwe... O8aj ceetll, Koju je unaue 1o, 00nauu ce ga ou uipao. lpumehyjy ce Hapouutu HoKpewu
Kojuma ce domaxe ga ogeha jow Gpogy»u 0HO W0 Weno Huje Ouno y ciary; ckok unu 3amax. OHga
ofielli c8U UTpajy y uctu max, 8piiehu ce c8ako 3a cede; Uaxk U geua — Uagajy y 3aHoc anu He ipeuie
uokpewe. (ctp. 170-171)

Mako ce rope HaBeaeHW OANOMAK OJHOCH Ha ,Hajnenwu Tam-Tam” Koju je Metposuh Buaeo y Adpuum, jow
HEKOJIMKO OMKCA JIOKAJIHKWX NIIECOBA BPEAHO j€ MOMEHA. Y TakBUM OMUCHMA, BUABMBO j€ KOJTMKO j€ nyTonucal,
OMO HagaxHyT puTMHUYHOWwhy, Kao K cknagHowhy NokpeTa Mrpaya pa3HUX KUBOTHWUX 400K, U0 Aa je pey o
CTapoj hEeTULLIEPKHU UKW MAJWUM CBELUTEHMLLAMA, 3aNPaBo, jOL AeBOjYnLaMa. Y hUXOBUM MNOKPETHMA, KaKo je
W CaM 3anucao, pas3asHao je npaBo nuue Adpuke — ,ApeBHO”, ,HEPa3yM/bMBO" U ,TParMuHo":

Hipy [lege touurwe ciiapa pemiuwepka, gyrauxka, wanka, eucehux ipygu. OkpeueHa 0eno, oHa ce Ha
OUWIIU CMEX OKYULEHUX CEbAKA, KOjU TUME UIPAMKABAJY C80jy pAGOCH U gueberve, U3sujd, wipece,
cKkaue... Y cipawHoj Tanamu 0yOrweed, Uog jakum jyIapwum CyHUem, U3inega Kao ga je gowna u3
Camoia uakna...

Haj3zag eso tipasux ceewiienuya Hou u Caiiu, Ha pameHuma maagux gedivuwepd. Y wum foguHama
gesojuuue Kog Hac jow uipajy WKonuue, 08ge cy oHe gupekmopke doxanckoia u wybdasu. Hamasaue
CY Y/beM U 0GEBEHE CAMO Y HUCKE MKYTIUX U UpeeHux hepgana... Ouuinegro ga cy usadpate o neio-
mu, jep cy UM ouu gyie, Koce, WIAMHE U OCEHUEHE NAKUM UNABUM UDAXOM... FbuHa Wend, gewurwcKu
gyTe pyke U Hole, jequHciigeHe cy nedowie. Huwiia MupHuje, céeyaduje u wuwe og ose geue. Cay
gpesHOC, HepasymwbueoCli U WparuuHoci Appuxe oHe Hoce Ha cedu. OHa ApocTupy 0Ko cede OHy
TUWUHY U CBeYAHOCI Kojy Upoctaupy Hauie kaiiegpane. (cTp. 75—76)?

MyTyjyhy no yHYTPawWHOCTH aDpUUKOT KOHTUHEHTA, MYyTOMNKCAL, j&€ UMA0 NPUAKKE A NPUCYCTBYjE PA3TUUYUTHUM
TaM-TaMOBHMMaA, KOje je YeCTo U CamM MOPYYMBAO OJ NOKANIHMX CTAHOBHKMKA Y3 oaroBapajyhy HagokHaay. Mpu-
METHO je KaKo nojeauHe Kopeorpaduje npeacTaBbajy CBOjeBPCHE HAPOAHE enoBe, y KOjUMa je — 3a/byd/beHuK
Yy MUTONOTKJY U YCMEHY TpaaWuMjy Kakas je [MeTpoBrh v BMO — HAWA0 CAMYHOCT Ca ENOBMMA CBOjE 3EMIbE.

2 TojeauHu opnomuu u3 lMNetposrhese Agpuke Cy TOKOM MCTE TOAMHE Kaza je MyTonuc 00jaB/beH M3Ma3uan Wy WTaMnu. TOM NPUIUKOM je
objas/beH onuc Tako3BaHe urpe [lese, kora je nyronucay ynotnyHuo W doto-matepujanom, B. M. Ceetoscku, ,lpeu beorpahanuH y cpuy
Adpuke. Appuxa Pactka Metposuha”, HegemHe unyciipayuje, V1/22 (25. maj 1930), 4—6.



YKa3ao je Ha cnocodHOCT Hapoaa AdpuKke fa HanameT W ,0e3 norpelike” 3Hajy W BULWIE 04 AECeT XWbaaa CTH-
XOBa, 10K j& UCTAKa0 YMHEHHLY 1 CYy Ce C KOJIEHA Ha KOMIeHO YeCTO NPEeHOCHMU U eNOBHU CYyCeAHUX NIEMEHa,
YaKk M Kaja cy OMNK Ha apxauyHWM je3nurma. Takas jefaH en Koju je npeacTaB/bao OCHOBY YCMEHe Tpaauuuje
MHOTHMX NaemeHa 01o je W oHaj 0 Bnagapy CyMaHrypy, Koju je nytonucua 300r cBoje BaXHOCTHU NOJACETHO Ha
3HA4aj KaKkaB je y CPNCKOM HapOAHOM CTBApanallTBy MMA0 KOCOBCKHU MUT. CyMaHrypy, Bnagap Ha TEPUTOPH)H
AaHalker Manwuja, usrybuo je y ouum koa KupvHa 1235. roaguHe, Yume je OKOHYaHa heroBa BnagaBuHa. Mako
je BNafgao camo y Nepuoy 0off HEKOIMKO FOJMHa, HeroB JIMK je 0CTaBMO AYDOK Tpar y yCMeHoj TpaauumMju Ha-
posay cnuBy peke Hurep.? Metposuh je 3adenexuo urpy ca kojom ce cycpeo Ha cesepy Obane CnoHoBaue, a
Y KOjOJ Cy NMPHUKA3aHe CLEHE U3 MOMEHYTOr ena:

Y 38e3gaHy Hoh oH [UpHau] gonasu naiano WUXUM Kyuarem y gpeeHe qupke 0anopoxa; y cyHuaHo
700egHUUKO Jyiipo oH duje y Oydar og uuje ce gyooke iiecme pasmuue Hedo...

[To Hekonuko 3ajegrHo, 8ogehu dputywieHu pasrosop usmehy cede, caxkyinadjy ce HocliedeHo UIpauuye;
HAG HAWY 8ENUKY PAGOCTU C8E JeGUHCIBEHO MAdAge, Nelie U MYCKyN03He. 3aMUCTUY Wakea wenda, pa-
MeHa, degpa, Hole, y Egpoiiu, Hemolyhe je...

Hipa tipegcuasna pawl y Kome je doiuHyo Cymaniypy a wefose peliuwiuciie Menunke usiyoune ceojy
cnodogy. Patt ce soguo iipe Hawe Kocoscke dullike, 0g 08Ux Kpajesa iia cee go Huiepa, u neiexge
0 Wom topasy jow ysexk y30yhyjy wamHe Hapoge He camo y Agppuuu, éeh u o céum ocuipsumd, u
amepuukum dnanmaxama. [yx Cymaniypya enaga Hag casanama, pekama, KajMaHuma u Honuma...
Mnage weHe-patinuuu cadupajy ce y wecHu UonyKpyT OKO WaM-ama, U UpesujeHe Hag HUM OHe
aesajy u Utpajy, OHUM UCTAUM APOCTUM, OP3UM PUTUMOM; PYKY OUYWIHEHUX, OUUjY CKIOUBEHUX. (CTP.
126-128)

OBaKBWUM W CIMYHUM OnKCUMa, [MeTposuh je ycneo Aa €r30TMUHOCT TaM-TaMa YU MUCTUYHOCT LpHAYKKUX odpe-
Aa, KOjU Cy My NOCTajaNk Pa3yM/bUBHjU T€ HUCY M3rNefany TONIMKO TajaHCTBEHO, NPUDIMKU eBPONCKOM YKTa-
ouy cBor BpemeHa.* [lopea Tora WTo ce 0CBPHYO Ha boraty ycMeHy Tpaauuujy adhprukux niemeHa, aam v Ha
MY3WKaMHOCT KOja je duna u3y3eTHO M3paxkeHa y UPHAYKOM CBETY, 3a[IMBM/A Ta je U HUX0Ba CMOCOOHOCT Aa Y
TPEeHYTKY U CACBUM CMOHTAHO UMMPOBH3Yjy peUYM CBOjUX Necama. Y Xe/bM a ra no3apase u ofajy My noyact
Kao rocty, cTapvue U3 cena MaHKoHO Koje ce Hanasu y cpeauwrem aeny Obane CnoHoBaue, M3MeHUE Cy
peuu necme Kojy Cy nesasne Kaja ce nytonucal nojasvo: ,3apaBo, 34paBo, B0 Desor rocta, eBo Henor rocTa,
aowao! CMemo aa vurpamo, CMEMO Aa ra no3apaBWMo, 34paBso, 3apaso! Mrpajte, urpajte, najte Ham Batpe!”

3 The New Encyclopedia Britannica, vol. 11, 15th edition, Chicago: Encyclopadia Britannica, 1995, p. 382.
4 Munouw JesTuh, ,Pactko Metposuh: Adpuka”, Cycpeldiu: uacoiuc 3a KruxesrHocw u Kyniypy, 1V/3 (1956), 221.
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(ctp. 69). Mako ce MNeTtposrh y Hajsehoj Mepy 3apKaBa0 Y yHYTPALHOCTH KOHTUHEHTA, TOKOM CBOT DOpaBKa
y [lakapy, Koju je d1o weroBa npea, anv M NoCAeAha CTaHWLa No HanywTakwy adprUUKOr Ta, MPUMETHO je 1
CaBpeMmeHuje urpe nokanHor xuema. MNocehyjyhu ,aydaHunhe” Hajsehe nyke Ha 0banu dpaHuycke 3anagHe
AdpuKe, HaullIao je Ha rpyne MOpHapa, BOjHUKA W IOKAJIHUX PAfIHKKA KOJU Cy Y CKYYeHOCTH ypdaHor je3rpa
Wrpanu Tako3saHy urpy rymbe. To je nnec Koju cy noTomuUn podoBa Ha aMEPUUYKOM KOHTUHEHTY npeodpasunu
y nonynapHe benauke urpe npee nosoBuHe XX Beka, nonyT hOKCTPOTa WU Yap/CTOHA:

Hipa Kojy uipajy nuuu Ha éaxciien io puiimy, u 308e ce [ymbe, a uipa ce gea Kopaxa ca jegHe U gea
Kopaka ca gpyie ciipaHe... To je uipa Kojy cam ja inegao eeh y boakey a Koja je peko amepuukux
upHaua gowna u y Eepoiiy. [ymbe ce uipa 8pno UuaweHumM U ge3apuukynucanum pyKkama u Horama,
pacitiag/beHux KOAeHd U UCTypeHoT [end o3agu; HomuyHo Ujano. Bpno je 8enuko yxusare ineqaiiu
C KONUKOM Op3UHOM Uipa wiaj ceell, U ca KonUKo oceharwa pulima; Konuko ynaxe memiepameHina,
UHBeHuUje u uynHocwu y uipy. (ctp. 204—-205)
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Since black people do not shy away from engaging in intense sensual pleasures after the tam-tam
dance, the dancers had no intention of stopping any time soon, although they must have already been
tired. If they had taken a break at that point, even for a moment, the sensual ecstasy achieved by
dancing would have been lost. Therefore, they probably continued dancing Gomba till midnight, until
they felt the sensual energy qush through their veins. At that point, nothing but the fulfilment of their
natural needs could stop them. One look at the young men was enough to tell how the night of the
Great Monga would end. (p. 50)

MUSIC AND DANCING: ‘THE DANCERS CARRY THE WEIGHT
OF ALL ANCIENT, INEXPLICABLE AND TRAGIC TRAITS OF
AFRICA ON THEIR SHOULDERS'’

‘On the outskirts of the village, people danced to the tam-tam beat, illuminated by burning grass. It was
the first time | had an opportunity to watch the natives perform this dance. The young men danced in a
circle behind the girls, to the rhythm of the drums or even just regular bottles, bells or anything else that
could be used to set the rhythm’ (p. 50). This is how Petrovi¢ began his story about the first time he'd
watched people do the tam-tam dance in Africa. He had been somewhat familiar with some of the local
dances even before he set foot in Africa: like most European artists who were interested in the Dark Con-
tinent and its music, he had an opportunity to experience African rhythms in numerous clubs and events
in Paris where negrophile avant-gardists enjoyed African art, which was very popular in Europe through-
out the 1920s and 1930s.1 During his travels, Petrovi¢ watched countless improvised music and dance
performances organised for European travellers as a mandatory part of the African experience. However,
Petrovi¢ wanted to discover the true Africa by watching the dancers in their normal environment, rather
than the ones with staged performances for the entertainment of the white people: he wanted to observe
the interaction between the dancers and other people and understand the psyche of the local population.
While the author was in the village of Sikasso, which is now a town in the southern part of Mali (with the
population of 220,000), he went to the location where the tam-tam dance would take place, as he was told
by the locals. While waiting for the dancers, Petrovi¢ fell asleep sitting on a bench:

1 Milenkovi¢, ,Etnoloski romantizam Rastka Perovi¢a” [Ethnological Romanticism of Rastko Petrovi¢], 60, 64.
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The first drum beats woke me up. The designated dancing area, lit up only by moonlight and my lamp,
was huge. Anyone could join in and dance however they liked. That was the most beautiful tam-tam
dance | had ever seen. It was the only tam-tam dance that resembled ballet and was not mystical at
all. Girls ran one after another swinging back and forth, fluttering their arms like wings and moving
perfectly in line with the rhythm.

Male dancers danced alone. They wore wide dresses, which flew around them as they jumped high up
in the air, fluttering their arms. Each of them spun around, jumping as high as he possibly could. . ..
These people, otherwise naked all the time, put their clothes on only while dancing. The clothes served
as body extensions. They emphasized certain body motions, like jumps and swings. Then the dancers
all span around at the same time again. Even children fell into a state of ecstasy, but they never fell
out of rhythm. (pp. 170-171)

Although the quoted passage is about ‘the most beautiful tam-tam’ Petrovi¢ had seen in Africa, a few
other descriptions of local dances are worth mentioning. Those descriptions reveal that the author was
inspired by the rhythm and harmony of the ways in which dancers of various ages moved, including an old
fetishist and some young priestesses who were, actually, still children. Their moves revealed the true face
of Africa, which was ‘ancient’, ‘inexplicable’ and ‘tragic”:

The Dede dance was initiated by an old fetishist, all painted in white. She was tall and thin and had
saggqy breasts. She shook, twisted and hopped around, to the enjoyment of the gathered villagers, who
were utterly excited and amazed by her performance. Accompanied by terribly loud drum noise and lit
up by bright morning sunshine, she looked as if she'd come straight from hell.

Finally, Noi and Sati, the true priestesses, appeared. Young fetishists carried them on their shoulders.
At their age, our girls still play hopscotch, whereas those girls are the managers of love and the divine.
They were covered in oil and the only thing they were wearing were necklaces made of red and yellow
beads. With big eyes and dark hair shaded with a light, blue powder, and long, child-like arms and
legs, those girls possessed a unique kind of beauty, for which they had been chosen. There is nothing
as calm, solemn and quiet as those girls. They carry the weight of all ancient, inexplicable and tragic
treats of Africa on their shoulders and emanate an air of spirituality and solemnity, much as our ca-
thedrals. (pp. 75—76)2

2 Certain parts of Africa by Petrovi¢ were published in the press the same year as the travelogue. On that occasion, the description of the
so-called Dede dance was published, along with some of the author’s photographs, see M. Svetovski, ,Prvi Beogradanin u srcu Afrike.
Afrika Rastka Petrovica” [The First Person from Belgrade at the Heart of Africa. Africa by Rastko Petrovic], Nedeljne ilustracije [Weekly
Illustrations], V1/22 (25 May 1930), 4-6.



While travelling throughout the African interior, the author often had an opportunity to watch different
versions of the tam-tam dance, which he often ordered from the locals for adequate compensation. He
noticed that some choreographies represented a sort of folk epics, which Petrovi¢, a great appreciator of
mythology and oral tradition, was able to compare with the epics from his home country. He pointed to
the natives’ ability to remember more than ten thousand verses by heart, without ever making a mistake.
He also noted they often taught their offspring the epics of the neighbouring tribes — even when they were
in a dead language. One such epic was that of Sumanguru, the ruler of the territory which is now a part
of Mali. This epic was the foundation of the oral tradition of many tribes. The author compared its signifi-
cance to that of the Kosovo Myth in Serbian folk art. Sumanguru’s rule was ended when he lost the battle
of Kirina in 1235. Although he ruled for just a few years, he left a great mark on the oral tradition of the
people living by the Niger River.3 Petrovi¢ described a dance portraying some scenes from the epic, which
he saw somewhere in the north of the Ivory Coast:

On a starry night, he [the black man] would lightly tap on wooden keys of the balafon but on a sunny,
victorious morning, he would beat the drum creating deep fones that shook the sky.

The dancers slowly arrived in groups, whispering among themselves. To our great satisfaction, they
were all quite young, beautiful and muscular. Women with such bodies, particularly shoulders, legs,
and thighs cannot be encountered anywhere in Europe.

The dance represented the war in which Sumanguru died and the Malinke, his fetishists, lost their
freedom. The war took place before the Battle of Kosovo and it spread from this area all the way to
Niger. Legends of the defeat still affect black people, not just in mainland Africa but also in its islands,
and even on American plantations. The spirit of Sumanqguru rules over the savannahs, rivers, caimans
and nights. Young warrior-women formed a tight semi-circle around the tam-tam drummer. Slouch-
ing over it, they sang and danced to the usual fast and simple rhythm. Their arms were relaxed and
their eyes closed. (ctp. 126—128)

Reading such descriptions, Petrovi¢'s contemporaries in Europe had an opportunity to become familiar
with the exotic tam-tam dance and mystical rituals of the native people, which no longer seemed so myste-
rious to the author as he began to understand them.4 In addition to the rich oral tradition of African tribes
and the innate musicality of black people, he was also impressed by their ability to make up the lyrics of
their songs on the spot. As the author arrived in Mankono, a village located in the central part of the Ivory

3 The New Encyclopedia Britannica, vol. 11, 15th edition, Chicago: Encyclopadia Britannica, 1995, p. 382.

4 Milos Jevti¢, ,Rastko Petrovi¢: Afrika" [Rastko Petrovi¢: Africal, Cycpetiu: uacoiiuc 3a kruxesHoci u Kyniwiypy [Encounters: a magazine on
literature and culture, 1V/3 (1956), 221.
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Coast, he was greeted by a few elderly women, who changed the lyrics of the song they were singing as
they saw him, as a sign of respect: ‘Hello, hello, here comes a white guest, a white guest is here! We can
dance, we can greet the guest, hello, hello! Dance, dance, give us fire!" (p. 69). Although Petrovi¢ spent
the majority of time in the African interior, he also had an opportunity to enjoy some of the more recent
dances of the local population in Dakar, his first and last stop in Africa. While he was browsing through the
stores of this largest port of the French West Africa, he encountered a group of sailors, soldiers and local
workers dancing the gumbé amid the tight urban core. The gumbé was transformed by African-American
slaves into some dances which were popular among the white people in the first half of the 20th century,
such as the foxtrot and the Charleston:

The rhythm of their dance resembled that of One-Step. The dance is called Gumbé. It consists of two
steps to the left and two steps to the right. | have previously seen that dance in Bouaké. The dance
spread all the way to Europe thanks to the American black people. Gumbé consists of very clumsy and
uncoordinated arm and leg motions. The knees are spread apart and the rear part of the body is stuck
out giving out a completely drunken appearance. It was amazing to see how quickly they moved, how
much rhythm they had and how temperamental, inventive and sensual they were. (pp. 204—205)




PactkoBe unyctpauuje ca nyta no
Adpuuu: ceelTeHule y MaHy
(u3op: HBC)

Rastko's illustrations from the

trip to Africa: priestesses in Man
(source: NLS)




Ca nyta no Adpuuu: PacTkoBa
cdoTorpaduja jeaHor CTaHOBHHKA
+UPHOT KOHTHHEHT]"

(n3sop: CAHY)

From the trip to Africa: Rastko’s
photo of a resident of the Dark
Continent

(source: SASA)



Byuje mu kaxe: ,Moja je MeHa UWUKHYNa; U Kag cam ympuao, 8Ugeo Cam Kako ce 3Muja 0geuja og Hoie
Hawie gesojuuue. Y3eo cam wimad u youo je. locne mu je Ouno »ao wimo cam o yuuHuo, jep Huje
yjena gesojuuuy! Huje nu 08aj HAUUH pasmuioara GowuyHo upHauku?"”. ,OHO Wiio je MAago y MeHU
wo je Cyganau, oHo wiwio je ciapo, wo je lNapuxanun”. (ctp. 29)

PACTKOB TAMHOIYTH APYT: ,UPHE PACE, AUBHE UPHE
PACE, KOJE TPEBA HYBATH, WULTUTHUTH U JIEHUTH"

Y nytonucy je BUA/bMB Hanop dpaHuyCckor AUnaomMua U aunaomare aa ce oTucHe oa EBpone. Y HacTojawy Aa
npesasuhe cTeueHn eBpoOMNoLeHTp13am Koju je dbopaBehu Ha 3anasy NpUPOAHO HOCKO y Cedu W CKMHE yuMano
esponcko oaeno,’ MNerposuh je nucao o /byarMMa Koje je cpetao Ha cBom nyTy. OBakBo nucawe o ,Jpyrom”
MMa 3HauajHy QyHKUKjy 3a Do/be pa3ymMeBarbe MEHTANHOr CKA0Na, KyATYPHOT MAEHTUTETA M [1YXOBHOT KWBOTA
objexTa Koju ce onucyje, 40K Ce Kpo3 NULLIYEBY Nepuentmrjy OKoNMHe U CyDjeKTUBHW 0[1pa3 CxBaTatba CTBAPHOCTH
MOXE IOKYUYUTH W CaM teroB kapaktep. ,LIpHau, Koju u3HeHana v3dbuja Ha CBETNOCT BepaHAe nNpea Hac, upHall
je benaua: UCTH UpHAL Kaj Ce ca BepaHae BpaTW y HOh, 40K WAe Mo jena, camo je upHal Hohu, AuB/bUHE W Dec-
kpaja” (cTp. 69), 3anucao je MNeTtpoBuh 0 TaMHOMYTOM KyBapy KOjWU My je 3rOTOBMO MpPBH — MPaB1 — 0OPOK HAaKOH
nyTewecTBuja y npawymu, y gomy nucua ®paHcuca beda, jearHor denua Ha NpocTopy o4 YeTUpH CTOTUHE
Knnometapa. OBaKBO MULLYEBO OMAXKahe HWje NPeaCcTaB/bano YCaM/bEeH Cy4aj; YecTo je yBuhao y CBOjUM Tam-
HOMYTUM CanyTHULUMMA [IBE CTPaHe, ABa 1ua — ,MPUMUTUBHOT" AdpHKaHua W ,LMBHAKW30BaHOr" EBpOn/baHKHa.

Y npuvKkasuMma upHUA Kao jeuHKe, NojefuHH KpuTHuapu cy etpoBuhy 3amepunu WTO Ce HUje 10Takao Teme
KOJIOHM3aLUMje W 3ala0 Y COUMjanHe NpodaemMe yrieraBaHWx, NOPOd/bEHMX M eKCNN0ATUCAHMX CTAHOBHMKA
,UPHOT KOHTHHEHTA". Beh nomMumbaHu KibKKeBHUK [ewrh Koju je wrasuiie M3pasvo CyMhby Aa je aytop Be-
NUKoT gpyia nocetio AdpuKy, ynyTHO je KpUTUKY Kako je ,npehytao Heaena npujatesbCckux denaua W Huje
MoJIBYKAao J1a je CTpalHo Hanuuje rydase Adpuke pesyntat eBponckor 31a”.2 lMetposuh ce 3aucta y oaHocy Ha
Apyre nytonucue Koju cy nucanu o Adpuuu Tora BpemeHa, a Kojux Huje duno yonuwTe mMano,? Beoma KpaTko

1 KpuctrHa Cresanosuh, ,KoHCTpyKuKMja MAEBHTHTETA Y KibHKeBHOM aeny Pactka Metposuha”, HeobjaBbeHa fokTopcka aucepTtauuja, Hosu
Caa: ®unosodcku dakynter, 2014, ctp. 89.

2 Mwuoapar M. Mewwh, ,Hawwu HajHOBKjK nyTonucK”, XKusow u pag, VI/31 (31. jyn 1930), 509.

Ha oBy nojaBy yka3ao je 1 EpHect XeMHUHIBej, Unju je jefiaH MK y Aeny NOCTaBUO NUTake: ,3allTo cBako Ko Aohe y AdpuKky Hanuwe Kibiry?”
MpoHuja je fa je u caM aMepHUKH KibHKEBHHUK CBOje MMNpPecHje 0 ,LpHOM KOHTHHEHTY" Ha KojeM je HopaBro Tokom aeliembpa 1933. rogune
0djennHuo y krwu3u 3enenu dpeiosu Agpuke (1935).
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OCBPHYO Ha MON0Xaj ,LUpHOTr YoBeka” 1 ynory ,0enor 3aBojeBaya”. Y 3HaTHO Behoj MepU Cy TO YYUHWUAW U OHU
KOju cy yTvuanu Ha Metposuhesy xemy fa oTkpuje npeaene Adprke, NonyT HEroBor npujatesa, bpaHuyckor
nucua ®ununa Cynoa y peny Lpray, (Le Neégre, 1927),* kao v Anapea uaa y nytonucy [y y Konio (Voyage
au Congo, 1927), y KOjem je W3HEeTa OWTPA KPUTHKA HA PauyH paHLyCKMX KONOHUjANHUX BAACTH.> AKO Mnak
y3memo y 003up aa je lNetrposuh y rnodany nucao o ctBapMma y CBOM BMLOKPYTY M akO CXBaTUMO OBO JEN0
,KaKO Yy CYLUTHHHM W jecTe, Kao jeAaH BU3YenHW U NCUXONOLWKH A0XHKBIbA)",® He D1 Tpebano fa My 3amMeprmMo LITO
j€ KONOHU3aLKjy — HEHAMEPHO — CTABMO Y APYrH NNaH.

Mnak, Ha MaxoBe Ce OCBPTA0 Ha YTUUA] KONOHWjAIHUX BAACTH HA XWBOT JIOKAJIHUX CTAHOBHHWKA, KOjU CY Y
KesbU 1a ce npudnuke ,UMBUAM30BAaHUM” EBpON/baHMMA W MOAMTHY CBOj YrAes Y bUXOBUM OUMMA, YCBajanu
3anafmavke moaene y obnauvemwy, jesuky W Apyrum acnektuma cBakojHesule. [leTpoBuh je MMao pasyme-
Batba 3a HACTOjaka NOTNAYEHUX Aa YMake ja3 u3mehy ABe cTpaHe, anu je 3adenexmo KOMUKO Cy hUXO0BU Ha-
NOPH YECTO UMLK Y APYTY KPAajHOCT. MpUTHPANK Cy ra M3BELUTAUYEH je3WK W YCH/BEHO NOHALLae NpeacTaBHUKA
NIOKaNHE eNnTe, Koje je cMaTpao ,MOKOHAWPEHUM TUKBAMA":

Caceum y3 meHe, ypoheHUUU, jegaH U0B8eK U gee }eHe, ga ou mMe ouapanu, 0cnoewpasdjy ce usmehy cede
Ha ppanuyckom ca: Monsieur u Madame. Kpewiie u naéapajy Ha cas inac. [Tokpeliu cy UM HayueHu
0g Oenux xeHa Kag orogapajy; usineqa kao ga uipajy xakae Ciiepujun Komag; ygapajy ce pykamd,
y3euxyjyhu: ,Mjy, ujy, wia kaxeie!”... OHe Gpuiagajy enuiau GoKPUWIHEHUX UPHAUA KOjU UUajy
dpodaianguciauuke Opouwlype, e ce pagocHo U packowHo Kuite O/bewiagum peuuma oe3 cMucna,
Kao KpyuHum OucepHum hepgaHuma og mopcke eHe. (ctp. 42)

Mopea Tora WTO je NPpUMETHO KaKo LpHUM roBope paHuUycku ,Aa oW dunu duuun” (ctp. 210), ocBpHYyoO ce
W Ha NojaBy andbWHM3Ma Te HAauYMHA Ha KOju je oBaj nopemehaj OMBao npuxeaheH y NOKanHWM 3ajeaHuLama.
Metposuh je cxBaTao Tpareaujy TMX nojeguHaua, Koju ou goHerae dunu cpehHuju fa HUCY poheHu Ha Ko-
NIOHW3WPAHOM TNy, T€ HUXOBW CYHapOLHULMW KOAWKO rof Aa npesupy denor yoseka, TONMKO ra cMaTpajy u
CBOJUM MEANOM:

4 Cam Metposuh je y CpiicKom KruUe8HOM TNACHUKY NPUPELHO NPHUKA3 HOBE KibKre CBOT hpaHUyCcKor npujaTessa, 8. Pactko Metposwh, ,lNoBo-
naom Lphya ®ununa Cynoa”, Cpiicku KrwuxesHu inacHux, XXI11/7 (1. neuembap 1927), 557-559.

5 [lopen oBa ABa 3HauajHa Aena, MNetposuh ce npea nonasak 3a Adpuky cHadaeo y TynoHy reorpadckim kapTama W CTyaujama o TOM KOH-
THHEHTY, KOjUX je — KaKo CaM Kaxe — dro ,nyH caHayk”, Aok je Ha Dposy yMTao unaHak dpaHuyckor rymua v pexucepa Xana lMynaHa o
,IPUMHTHBLKMMA", KOjU je cMaTpao U3BpcHUM. B. PacTko lMetposuh, ,Monaszak y Acdpuky: Ha Tponckom mopy”, Hosa krwuxesHa pesuja ,Mna-
ga bocxa”, 1V/3-5 (maj 1931), 82, 84.

6 borpaHosuh, ,Pactko Metposuh: Agpuka”, 287.



[lea-ipu caceum dena upHua (anduHoca), upeeHu, U3dopaHu, Kao CKy8aHu, jeusu, oMp3Hymu og
C80jUX CYHAPOGHUKA. 3AHUMBUBO OU OUNO 3HAWIU, Y KOTUKO Cy OUnU 3a4yheHu YpoheHuuu Koju cy
apsu sugenu denue, Kag cy 8eh paxuje 3Hanu 3a 08axksy c8ojy oeny opahy. laHac oHu jacHo pasnukyjy
denua og anduHoca, U gox jegrHol cMaipajy 3a caspuieHciugo neiodie, gpyioia ipe3upy 3007 welose
adOHopmanxocwu. (ctp. 36)

HMako MeTposuh HKje NprAaBao 3Hauyaja MNOAMTHYKO] CMTYaUMWjU U COUMjanHUM npodnemuma y Adpuum, oT-
BOPHO je YMTaouMMa NpO30p Y AYXOBHW XKWBOT CTAHOBHWKA TOT KOHTMHEHTA. 3aparajyhu y LUpHAUKy emo-
UMOHATHOCT M MEHTAIUTET, MPYKHUO HaM je MOjeIMHOCTH O HHWXO0BOj NepuUenuuju XUBOTa U CMPTH, /byDaBH,
CBOjUHE U /1. He3aobunasHu geTasb TakBe BPCTE OMWCHBAMA je carnefaBame pasavka usmehy ceeta denmnx u
LUPHKX, KaKkBa je ynpaso duna Adpuka TUX TpUaeceTux roaMHa XX Beka. Tako je [NetpoBuh youno gpyrauuju
HAUMH CXBATaha IOKATHUX XUTE/ba O CBOJUHM. 3aMMCA0 J€ KAKO LpHAL HWje MO3HABAO CBOJUHY 3EMJbE KOJY
je Kpasb MeMeHa CBAaKe rofjMHe Aenro CBOjUM YnaHoBMMA. HakoH wTo du ydpao cee nioaose koje je 3emsba
pOAMAA, HAaNyLWTao jy je; WAeja 0 NoCeaoBatby CBOje CTaaHe 3emM/be LpHLY je bruna cTpaHa:

LpHuy Ou uak duno Hemolyhe u U3pasuiiu Ha UpOCW HAYUH Ga je 3eM/bA CAMO HEeT08d; je3UK 08UX Hne-
MEHA youuw e He paciuonaxe UpUceojHUM TEHUTIUBOM; CAM U0jamM WOAUKO UM je CIUPAH ga, Uak U Kag
Hayue HAWe je3uKe, U3paxasajy 1a u game Ha uchu oducax Hayuu: ,,080 je 3a MeHe, 080 je 3a Wede;
Xohew nu vawly wimo je 3a wede, UNU OHY WO je 3a MeHe?", a Wiio 3Hauu: 080 je Moje, 080 WBoje,
xohew nu ceojy unu mojy uawy? (ctp. 105)

OcHM npuBaTHE CBOjMHE, 3@ UPHOT YOBEKA HW HOBAL HWJE€ MMAO MCTH OHAj 3HAYAj KA0 33 HEr0BOr KOJNIOHHW-
3atopa. Mako nopobsbeH, buo je ocnodoheH ,uexme 3a NYKCy30M W eneraHunjom” Kojoj je pobosao benau:
,Ocehawe CBOjuUHE CKOPO W He nocToju... LipHu naHac kynyje obyhy a cytpa je seh ymopaH wrto mMopa aa
MUC/IM Ha By, M MOKNaka je. HoBau, Koju 3apasu, Wi NPOKOLKA WKW OCTaBK, MPW NPONACKy KpO3 CBOje CENo,
nopoauur 1 npujatesuma” (ctp. 171). Ynpaso 300r pasnvunTe nepuenuuje npema MatepujaaHum CTBaprMma
W Waeje 0 nocegoBaky MMarba, UPHUM CYy OMAM CKNOHWM YeCTUM Murpauujama. Adpuka, BeauKka W naoaHa,
npyxana je MoryhHOCT UpHLUY-3eM/bOPAAHHKY a Ce€ HECMETaHo kpehe M 3aApKK Ha 3EMJbH Ha KOjoj xenu. Ha
TepuTopHjH AaHalwme bypkrHe Maco, MNeTposuh je onMcao MUrpauujy jefHe N0KanaHe NOpPoAULE:

LipHuu cy citianto y Kpemiary; OHU HUCY 8€3AHU HU 3a KAKBY NUUHY CBOjUHY A HUKAKBU UX HPABUTHUUU
HU Tacowu He gpie 3a ogpeheHo Mecto. ..

3anummuso je eeh u camo uhu AGpuxkom u Tnegaliu cCACUa cli8opera Kaxko Xype ca CBUM CBOJUM
aokyhctigom Ha tnagu. OHU UMAjy HEWHO W0 TPGHO TUUU HA HAWlY KONEBKY; y W0 cliiaHe ced ogeha,
cge Hocyhe, c8a KUBUHA, A PABHOTIEXY WOTA HA TNABU He MOPA UAK HU PyKa Upugpxasamu. Halipeg
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Uge UPHUEBA KO3UUA, H03AgU HMEHA CA geUoM TPUBE3AHOM HA Neha, U jou gare Mpuiasu }ymu ap-
puuku tac. (ctp. 142)

MuTepecaHTHO je [eTpoBMheBO onaxarbe U 0 HaYMHY Ha KOjW LpHaL Opoju v NamTv NpeaMeTe y CBOjOj OKO-
NWHKW. 3abenexuo je Aa upHal He dpoju U3Haa Opoja YeTUpH; CBaKkako HUje brna pey o ,CneurjanHoj Hecno-
codHoCTH 3a Dpojare”, Beh aa CBe WTO je y CTBAPHOCTH jeAHOM LpHUY W HeroBoj nopoauuy duno notpedbHo
HWje NpeBa3nNasnno dpoj YeTUpr — YeTUpH KONKde, YeTupu kpase U cn. OCKMM TOra, MyTonN1cal je NPUMETHO
Aa ,UpHal He NamTH No KOAMYMHH, Beh nojearHaYH0"”, Ha UCTH HAYMH KaKo TO paje v MajKe, Koje He Tpeba Aa
npedpoje cBy CBOjy Aeuy Kako OW cxBaTW/e Aa JefHO Of kKX HEeAOCTaje:

Meciio ga Gamimiu ga UMa ueliupu Kpase, OH GAMmU ga uma Kpagy deny, Kpagy wWamHy, Kpasy many,
Kpasy ep/o poiaiiy, U cey ociiany CIioKY Ha UCTU HaYuH. TAKo ga, Kag My jegHo )uguHue HeclaHe,
OH UpUMelu, u He Opojehu ueno cuago, Ma KONUKO ga je 8eNUK0, ga HeMa Oawi Woia U Woia ¥UeuH-
vewia. (ctp. 106)

[eTpoBuh je 3ana3no U3BECHE Pa3iuKe Wy nepuenuparwy CMPTH, KOjy je LpHal — Yy OUTH U3y3eTHO CyjeBepaH
— Ha pyrayvjyu HauuH JOXHWB/HABAO 0f benor yoBeka. Cneno BepoBake y eTulle U Marujy ra je HaBeno aa
pahatbe U CMPT He A0KMB/bABA KA0 MPHUPOHH 3aKOH W €0 KUBOTHOT LMKAYyca: ,Pahare Huje 3aKoH, ymupare
HUje 3aKoH. Kaa He bu buno 3nux ouwujy, noBpeaa dertviia, U Apyrux Yapu, YOBEK HUKAAA He B ympo” (cTp.
147). TyTonucay je CXxBaTHO KOMMKO je MUCTHKA NpeACTaB/basa OCHOBY LIPHAUYKOT JYXOBHOT KMBOTA U Y hO)j
je TpaXkuo odjalltberse Yak v 3a Nojase Koje y 0CTaTKy CBeTa Hucy bune onwTtenpuxsaheHe. Tako je MNeTtposuh
MMao pa3ymeBarba 3a 0C0DEHOCTH adpHUUKOT XKHUBOTA Koje cy — u3mehy octanor — cagprkaBane v kKaHubanu-
3aM, ,jep UpHaL TO HE YMHU U3 HEKOT MECOXAEPCKOT HAaroHa, Beh roweH yHyTpawwom muctkom”.” C apyre
CTpaHe, TakBYy 103y pa3yMeBarba HWje NOoKa3ao HY MpemMa CBOM LWWBAjLUAPCKOM CaNyTHUKY, UMjy je ,apecypy”
LpHaLa Koja je HarMwana Ka /byAoxaepCcTBy onucao ca raherem.?

MucTuka je urpana BeauKky ynory 1y eMOTUBHOM XMBOTY UpHUA. [lyTonucal je yka3ao Ha pasfMuyuToCTH Y
0AHOCYy u3mMehy cynpyKHUKA KakBW ce mory Buaety y EBponu u Adpuum Tor Bpemerna. OBOj OCET/bHUBOj TEMH
MeTposuh je NpuUlWA0 — KaKo CaM Kaxke — Kao NMYTHWK, a He Kao Denau Koju xuBK mehy LpHUKMMa, Na je CaMum
TUM M3Pa3nM0 MULLIbEHE KAKO je 0Ba M0jaBa 3aciyxuna aa dyae aetasbHuje UCMUTaHa, jep je bydaB — Ha Kpajy
KpajeBa — ,jeflHa 0/l HajBaXKHUjUX MaHWdecTaumrja JbyACKOT XHUB/bera”. 10 HeroBUM 3anaxarrMma, MyllKa-
pal W eHa HUCY NpeAcTaB/banv JefAMHCTBO Ha KOje je KOHBEHLUMOHA/HW CBET HAaBMKAO, HUTH je 3abeneuno

7 Hcwo, 288.

8 O weajuapckom nnemuhy H. kora H1je HABOAMO MO MYyHWM HMEHOM M HeroBoj ,Apecypu” LpHaua Koja ce ornepana y yjeaawy 3a nnehky,
Merposuh je 3anucao: ,/byA0XKAEPCTBO Y MEHW HE M3a3MBA HWKAKAB Y)KaC Kaj je Kof MPpUMMTHBLA, ann H. HWje MMao npasa fja NoCTaHe Jby-
DOXAEpP, Uu Dap CNMYaH JbYAOKAEPY, YaK HAKO je HeroB MHUBOT Texak W ropak” (ctp. 115).



MPUCYCTBO YaK U Hajmake jbydomope. ,LipHal HUTH MP3K HUTK BONTK XKEHY", [OK Ce Ha Dpak 041y4uBaO jeau-
HO Y UMby NPOAYKEHA BPCTE:

HogeKy je Onuxu rwerog gpyi ¢ KUM je y UCTHOM THAjHOM ygpyKewy [...] HO KeHd, ca Kojom paha geuy
U KOJy OH, HUIOU 801U, HUIOY Upe3upe, 8eh My je camo Wwyha u cipana.

Jloka3aHo je ga upHay, WewKo 3amuwina cede Kao jegunuuy. OH U cede U ceoje gpyiose 3djegHo,
8UGU KAO jegHO jeqUHO gyxo8HO duhe Koje cryxu uctiome pewuwy. Taj peluw Hapehyje ga ce uge
HMEHU ga du ce 0g rwe UMana geua Koja he yHeliu Hoge CHATe y 3ajegHuuKu gyx. Kao ugere xexu, waj
Gelwiuw Hapehyje U vygoxgepciiso Kojum ce adcopOyje gyx }piiee u Wume jaua odwimu gyx. Jegan
HOBOPONEHU UNAH UNEMEHA, UNU jegaH HojequHU UNaH gpyTol GaeMeHd UCIo 3Haue 3a jaudare UnemeH-
cKol gyxa. (ctp. 172)

Yutajyhu Agpuky v nonupyhu y cauky Kojy je lNetposrh 0CTaBMO 0 LpHOM YOBEKY, OMWTH YTUCAK je Aa ra je
MPHKa3ao Ha jefaH TOMAo HAYMH, KA0 ,MAX/bUBOT U AUCKpeTHOTr"” (cTp. 208), NPEKUHYBLUK ,CTUA CTAPUX NYTO-
M1ca, Koju Cy Ayro NNaluaun aely ca UpHUM JbyMMa, Ca JUB/BUM KUBOTHHAMA W Jbyaoxaepruma”.® Mpykuo
je YBHUA Y hEeroBo rocTonpuMCTBO Koje je buno TakBo Aa je ycpes HohW nprmMao y CBOj AOM HE3HAHOT rocta
aenehu ca bhUM CBE LWTA UMA, MY3WKANHOCT, HAUBHOCT U CMEX KOjH CY HAJCTMUHW]W J€YjEM, OTPOMHHM CTPaX 0f
CBera HempupoAHOr, KOjH je HhHUME JOMHUHUPAO, KA0 U MUCTUUHOCT W CcyjeBepje, AYDOKO YKOPEHEHO Y CBAKOM
aCMeKTy LpHAYKOT JYXOBHOT XXWBOTA. TOKOM nocneiher 00poka Koju je 4en1o ca LpHUMMa, MyTonucal je oce-
THO aNOCT WTO je HAKOH HeMyHa iBa Mecela HanywTao 110 Adpuke: ,Kaxem cedu: cytpa hy butu Ha dpoay!
¥ MWCAO [1a je OBO MOCNEeAM NYT Aa CaM Ca LPHUMA, MOCNEAHU NYT Ad AENHUM C HUMA HbHHY 1030y, Kanoctu
me HeobuuHo. EBo Tpedano je npehu camo W3 [lakapa Ha oCTpBLE, Na Aa YOBEK OMET CPETHE /byae, CPAAUHE,
roctosbyduBe u HexHe” (cTp. 209).

9 HenosHatu ayTop, ,Er3otuka Pactka Metposuha. MoBoaom werose Kibkre Agpuka”, JytocnoseHcku tnacHuk, 1/49 (18. Hosemdap 1930), 9.
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Vuije told me: ‘My wife screamed, and as | rushed inside, | saw a snake by our daughter's foot. |
grabbed a stick and killed it. Later, | felt remorse for doing so since it didn't bite her after all. Isn't this
way of thinking typical of black people?’. Vuije then added: ‘The young part of me is Sudanese, and
the old part of me is from Paris’. (p. 29)

THE DARK-SKINNED FRIEND OF RASTKO PETROVIC: ‘OF THE
BLACK RACE — THE BEAUTIFUL BLACK RACE WHICH SHOULD
BE PROTECTED, CURED AND SAVED'

Rastko Petrovi¢, who studied and later worked as a diplomat in France, strove to distance himself from
Europe, which can easily be seen in his travelogue. In an attempt to overcome inherent Eurocentrism,
resulting from living in the West for so long, and take off the stifling European attire," Petrovi¢ wrote
about different people he encountered along the way during his travels. The way he wrote about them
contributed to understanding their mentality, cultural identity and spiritual life, while the way described
his surroundings revealed his own personality and subjective perception of the reality. ‘The black man
who suddenly showed up before us on the deck was similar to the white people. However, when the same
black man left the deck and disappeared into the darkness to retrieve the meals, he merged with the night,
the wilderness and infinity’ (p. 69). Those were the words Petrovi¢ wrote about a dark-skinned cook who
made his first true meal after the rainforest adventure, in the home of Francis Beff, the only white person
within the area of four hundred kilometres. This was not the only time Petrovi¢ had such an impression of
black people — he often noticed a similar dichotomy in his dark-skinned fellow-travellers. There were two
distinctive sides to them — that of a primitive African and a civilised European.

Some critics disapproved of the fact that Petrovi¢ failed to delve into the issue of colonialism and the
social circumstances of oppressed, enslaved and exploited inhabitants of the Dark Continent upon de-
scribing individual black people. Pesi¢, the writer we have already mentioned, who expressed his doubts
that Petrovi¢ (the author of Veliki drug) had actually been to Africa, also criticised him because ‘he failed
to mention the atrocities committed by the friendly white people or the fact that the horrible background

1 Kristina Stevanovi¢, ,Konstrukcija identiteta u knjizevnom delu Rastka Petrovi¢a” [Identity Construction in the Literary Work by Rastko
Petrovi¢, unpublished doctoral thesis, Novi Sad: Filozofski fakultet, 2014, p. 89.



of the leprosy-stricken Africa was the result of the evils brought about by the Europeans’.? Truth be told,
Petrovi¢ didn't write about the position of the black man or the role of the white conqueror very profusely,
as opposed to other contemporary travel writers who wrote about Africa, and there were quite a few of
them.? Even the authors whose works encouraged Petrovi¢ to pursue his dream of discovering Africa wrote
about those issues in more detail than him. Some of those authors were Philippe Soupault, the French au-
thor who was his friend in his work Le Négre (The Black Man, 1927),* and André Gide, who expressed fierce
criticism of the French Colonial Empire in his work Voyage au Congo (The Congo Journey, 1927).> However,
considering the fact that Petrovi¢ usually wrote about the things in his immediate surroundings, if we take
his work ‘basically for what it is: a visual and psychological adventure’,® we shouldn’t take issue with the
fact that he unintentionally failed to recognise the impact of colonialism.

Sometimes, he did briefly touch upon the influence of colonial powers on the lives of the local people, who
adopted the western language, clothing styles and other elements of everyday life in an attempt to mimic
the ‘civilised’ Europeans and give out the impression of being sophisticated. Petrovi¢ understood the desire
of the underprivileged to diminish the differences between the two races, but he also claimed that their
attempts at this were often exaggerated. He found the artificial gestures and communication style of the
local elite rather irritating, calling them poseurs:

A native man and two women stood right beside me and talked amongst themselves in French, address-
ing one another with Monsieur or Madame in order to impress me. They kept babbling very loudly.
Their gestures resembled those of white women when gossiping. Like characters from Sterija’s plays,
they would put their hand on their chest emphatically, saying: ‘Oh my Gosh, you don't say!" Those
people are members of the black Christian elite. They read propaganda publications, from which they
learn posh, new, meaningless words, which they then use excessively in an effort to embellish their
speech as if those words were huge pearly sea-foam necklaces. (p. 42)

Miodrag M. Pesi¢, ,Nasi najnoviji putopisi” [Our most Recent Travelogues], Zivot i rad [Life and Work], V1/31 (31 July 1930), 509.

Ernest Hemingway pointed to this fact. One of his characters asked the question: ‘Why does everyone who visits Africa write a book?’
The irony is that even Hemmingway himself published his impressions on the Dark Continent, which he visited in December 1933, in the
book titled Green Hills of Africa (1935).

4 Petrovi¢ even wrote a review of this book. It was published in Srpski knjiZevni glasnik, see Rastko Petrovi¢, ,Povodom Crnca Filipa Supoa”
[On The Black Man by Philippe Soupault], Srpski knjizevni glasnik [Serbian Literary Gazette], XXI1/7 (1 December 1927), 557-559.

5 In addition to those two significant works, before he set out to Africa, Petrovi¢ bought some maps and studies on Africa in Toulon,
which —in his own words — he had ‘a full crate of’. While he was on the ship bound to Africa, he read an article by Jean Le Poulain,
a French actor and director, on the ‘primitive people’, which he considered extraordinary, see Rastko Petrovi¢, ,Polazak u Afriku na
tropskom moru” [On my Way to Africa: at Tropical Seal, Nova knjizevna revija ,Mlada Bosna" [New Literary Review 'Young Bosnia'l,
1V/3-5 (May 1931), 82, 84.

6 Bogdanovi¢, ,Rastko Petrovi¢: Afrika" [Rastko Petrovi¢: Africal, 287.
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In addition to mentioning that those black people spoke in French in order to ‘sound posh’ (p. 210), Pet-
rovi¢ also wrote about the albino Africans and the way they were treated by their own community. He
realised the tragedy of those people, who would perhaps have been happier had they not been born in the
colonised area, where other natives simultaneously idolised and despised the white man.

The rarely-encountered completely white (albino) African people look nightmarish, all red and wrin-
kled as if they are cooked. They are disowned by their own people. It would be interesting fo see how
perplexed the natives must have been upon the first sight of white man, considering they had already
seen albino people of their own race. Nowadays, they can easily distinquish between white people
and albinos: to them, white people are utterly beautiful, whereas albinos are despised due to their
nonstandard appearance. (p. 36)

Petrovi¢ may not have paid much attention to the political situation and social issues in Africa, but he
managed to give the readers a glimpse of the spiritual life of the Africans. Diving into the mentality and
sentimentalism of the black people, he was able to present the peculiarities of their perception of life and
death, love, personal property and so on. While dealing with these topics, he couldn’t help but notice the
differences between the world of the black people and the world of the white people in Africa in the 1930s.
One such example is the view of personal property by the native population. He wrote about how the black
people were not familiar with the concept of land ownership. Each year, members of a tribe were assigned
a piece of land by their tribe leader. After harvesting the fruits of their work, those people would abandon
that piece of land. The idea of permanent land ownership was completely foreign to them.

There is no way to explain to the black man that one can own a piece of land; the language of those
tribes does not even have a possessive case; the notion of ownership is so foreign to them that even if
they learn one of our languages, they still use descriptive terms fo express it: ‘this is for me, and that
is for you; would you like the cup that is for you or the one that is for me?’, which means: this is mine,
and that is yours; would you like my cup or yours? (p. 105)

In the same fashion, money didn’t mean the same to black people and their colonisers. Though enslaved,
the black people were free from the ‘desire for luxury and elegance’ the white people were slaves to. ‘Black
people have almost no sense of personal property. They can buy new shoes one day and be tired of having
to take care of them the very next day, so it's easier to simply give them away. These people either waste
all the money they earn or give it to their family or friends upon visiting them while passing by the home
village' (p. 171). It is precisely due to a different perception of material things and the concept of owner-
ship that the black people were prone to migration. The enormous and fertile Africa enabled them to keep



moving whenever they wanted and also to settle in any place they liked. Petrovi¢ described the migration
of a local family in what is now the territory of Burkina Faso:

Black people are constantly on the move. They are not tied down by personal property or limited by
any rulebooks or passports.

It is interesting to see those well-proportioned people roam Africa carrying all their belongings on
their heads. They have something resembling a cradle that they use to store all their clothes, dishes
and poultry, which they balance on their heads, without even having to support the load with their
hands. A man usually leads the way, preceded only by a goat. His wife is behind him, carrying their
children on her back. Their skinny, yellow African dog is behind them. (p. 142)

Petrovic¢ noticed yet another peculiarity about the black people — the way they counted and remembered
objects in their surroundings. He noted that the black people were able to count up to four. This was not
due to ‘a sort of inability to learn how to count’ but because they didn't need more than four items of
any sort in their day-to-day life (four huts, four cows, etc.). In addition, the author also noticed that ‘the
black people didn't remember the total number of items in a set but rather each item individually’, in the
same fashion, the mothers do with their children, who they do not have to count to figure out if someone
is missing.

Instead of remembering he has four cows, he remembers that he has a white cow, a dark cow, a little
cow and a cow with very big horns. He keeps track of the rest of the cattle in the same way. Thus, if
an animal is missing, he notices this without having to count the animals, no matter how much cattle
he may have. (p. 106)

Petrovi¢ also noticed some differences in the perception of death, towards which the black man, super-
stitious to the core, didn't have the same attitude as the white man. A blind belief in magic and fetishes
was the reason they thought that birth and death did not result from the laws of nature and that they
were not constituent parts of the life cycle. ‘Birth is not considered a law of nature and neither is death. If
there were no evil eyes, fetish violations and other forms of magic, humans would never die’ (p. 147). The
author realised that mysticism was in the foundation of the natives’ spiritual life. Therefore, he was able
to condone certain practices resulting from their beliefs, even though they were not generally considered
justifiable. For instance, he did not condemn certain rituals which included cannibalism, because ‘the black
man didn't practice cannibalism due to a carnivorous urge but due to inherent mysticism’.” On the other

7 lbid, 288.
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hand, Petrovi¢ did not have the same attitude toward his fellow-traveller from Switzerland who tried to
‘train’ some black people by engaging in certain actions that were on the verge of cannibalism. Petrovi¢
was disgusted by him 2

Mysticism also played a great role in the sentimental life of black people. Petrovi¢ pointed to the differ-
ences between the spouses in Europe and Africa at the time. He said that he had approached that sensitive
topic as a traveller and not as a white person living among the black people. He was of the opinion that the
topic deserved a more detailed analysis since love is ‘one of the essential parts of human lives'. According
to what he saw in Africa, a man and a woman were not unified in a conventional sense there, and jealousy
did not exist at all. ‘Black men neither loved nor hated women’, and marriage was merely a means of the
continuation of the human species.

The black man has a closer relationship with his friends with whom he shares the same secret
association [...] than to the woman who gives birth to his children, who he neither loves nor hates.
He just perceives her as distant and foreign.

It has been proven that the black man can hardly see himself as an individual. He sees himself and
his friends as a single entity — a single spiritual being, which serves the same fetish. The fetish orders
him to seek a woman to give birth to his children so that they would renew the force of the common
spirit. The same fetish that orders the black man to procreate also makes him engage in man-eating
practices in order to absorb the spirit of the victim thereby strengthening the common spirit. A
newly-born tribe member and an eaten member of another tribe equally contribute to strengthening
the spirit of the tribe. (p. 172)

While reading Africa by Rastko Petrovi¢ and diving into the author’s portrayal of the black people, one
can easily see the natives as kind, ‘careful and timid’ people (p. 208), which opposes the image reflected
in ‘early travelogues, which, for a long time, used to scare children with the portrayal of the black peo-
ple, wild animals and man-eaters'.? Petrovi¢ showed us the incredible hospitality of the native people,
who would not hesitate to invite a stranger into their home in the middle of the night, sharing with them
everything they had to offer, including their childlike musicality, naivety and laughter, their incredible
reverence for the supernatural entities they were dominated by, as well as mysticism and superstition,

8 Petrovi¢ noted the following on the Swiss nobleman he wouldn’t even address by name (he referred to him as ‘N.’) and his ‘training’
of the black people, which included biting them on the shoulder blade: ‘Man-eating habits do not horrify me if they're practised by
the primitive people, but N. had no right to become a man-eater, or anything alike, even if he had had a tough life, full of misfortune’.
(p. 115).

9 Unknown author, ,Egzotika Rastka Petrovi¢a. Povodom njegove knjige Afrika” [The Exoticism of Rastko Petrovi¢. On his Book Titled Af-
rical, Jugoslovenski glasnik [Yugoslav Herald], 1/49 (18 November 1930), 9.



which were deep-seated in every aspect of their spiritual lives. During the last meal the author shared
with the black people, he felt sad to be leaving Africa after nearly two months he spent there. He noted:
‘I tell myself: “Tomorrow I'll be on the ship!” And the thought of this being my last time among the black
people, the last time | get to share a meal with them, has made me unusually sad. Over there, it suffices to

cross to the island from Dakar to once again be among those positive, affectionate, hospitable and gentle
people’ (p. 209).



Ca nyta no Adpuum: Pactko v
teros bydumau, majmyH bybdy,
KOra je TOKOM MyToBatba 40OMO Ha
MOK/IOH

(n3sop: CAHY)

From the trip to Africa: Rastko
and his pet monkey Bubu, whom
he got as a present during the
journey

(source: SASA)



Kag ce ceium ga cam og gewiurbciiea carwao fohu u 3anymamu 08UM Kpajesuma, 0e3 ukaxee cipe-
Me, 0€3 UKAKBUX YGOOHOCIUU, CaM Ca GUeLbAUUMA, genehu ¢ wUMa wUHy Xpawy u eohe, ciagajyhu Ha
ipavama! Hucam moiao Gpelidociasuiiiv ga je 3emmwba Uiiak dyHd, He WOAUKO pediliunujd, KonuKo
Mpasa, ga cy Ipaxe 8UCOKe, He3T0gHe U UgopHogaiie, Unu Kpaike, u cnade, ga je ueo Upocwiop UyH
KOMapaua u Mywuua ue-ue; ga ypoheHuuu jegy Hewwo wimo nu4u Ha ciiape gedene nojaxe ceehe,
HEKe CMece HAUUEHE 0g C8EId Ueld ce MU THyWamo; ga je OHO W0 MU 801UMO 08ge UECTHO CyMHUBE
yucitiohe; ga ce 08ge 80ga He cMe UuU; BONKA jeCliu axo je HElO3HAWA, jep OHO WIH0 8apu CIHOMAK
UpHaua Moxe ga owipyje Oenua; ga je cee 8pyhe, 8naxHo, oliacHo. Mnu cam cee wio Upeliiociiasnbao
U cee o 3a geliury Mawimy daw U gagano 8pegHoC jegHoj 8eNUUAHCIIBEHO] ABAHIUYPU KAO WO je
080 Hywiosare. (CTp. 53)

PACTKOBA AOPHUKA

Tex og boakea Ha Uyiwly ka haganu goioguno ce HEWIOo Wil je MeHe yMewano, ca C8UM eNeMeHIUMd
Koju Ta unaue Ipage, y camy cpx agpuuxkord }ueoma. Ja cam ocetmiuo TopuuHy u wparegujy Ha ceojum
YCIUMA, CB0JUM OYUMA U Y CBOM CPUY KAO U CB8U UPHUU WITHO CY je 0CeNnanu 0Ko MeHe; Kao 3eM/bd Koja
je Halliol/beHa HOM, HedO Koje je TaKo Uecitio MymwiHo 0g te.

To wiio ce goioguno Huje duno: jegaH goiahaj; HUKAKEA ABAHWYPA; HUKAKEA HyCTHON0BUHA, KAKBA Ce
00UUHO 3GMUWIBA Ga UWUeKyje TYTTHUKA Kpo3 casaHy. [loToguno ce ga me cunom punuka HUKo guuie
HUje MOTao CMApattiu 0OUUHUM THYPUCTHOM, U Ga CUNOM UPUNUKA ja BUWIE HUCAM MOTA0 TNegaiiu 0Ko
cede Kao wio inega upociiu ywHUK. M ogmax me je 3aidio, 3a WpeHywiak Agpuxa yHenay cede u oxa-
3ana mu cgoje 0uno, Kpo3 Koje duje Kpg 8pyha u WAMHA; C80je cpue, YUju 00UK HUje KAo Hawela cpud,
geh je MpauHo U WewKo, Wexe 0g weHe 3eMbe U 00HUje U Helipujaiiie/bcKkuje 0g weHol Heda. (cTp. 93)

JyHU KpCI, Koco HobogeH, cujao je dpeg Hama. M3 gamuHe ce uyo inau xujeHe, a 36eUapKa je 360HU-
na caceum 6nu3y. [aniiepu cy Gponasunu cacuUM MUPHO Kpaj HAC UNU HAC TAeganu c8ojum 3aiare-
HUM 0UUMa U3 GomMpuuHe. ugoiuree cy IpgHo byO0UUTILUBE: OHE CY Gonasune ga uocMampajy Haw
Aonasax; ¢ BpEMeHa Ha 8pemMe gugene dU ce Camo HUHe ouu.
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To je Guo Hajnedwu U HajuygHuju Tpegeo Koju ce ga 3amucauiiu; wo je Ouo Apegeo o KOMe cam carao
0g geliurCusa...

Tolino je U ca cagaxe gonasu MUpUC UUKIAme, Koja ugeta y wiymama y Egpoliu, u mupuc wuiipa Koia
apogajy Ha dapuckum Oynegapuma. Ceeclian Cam KONUKO je 080 jeguHCI8EHA HON y MOM ugoidy. [la
HUje clupaxosutlie }ehu Koje He MOTy ga ce 0cnodogum eeh gaHuma, »ueo Ou U4UO Ha CaH. (CTp.
136-137)

Y 060j lipetwiiocnegroj eliocu dymosarna Kpo3 Appuky, og bangpope go Huiepa, ja cam duo y Helipe-
CWIGHOM gogupy ca HellojM/bUBOM gpesHow Ny appuuke 3emmwe U appuukux Hapoga. Ha Komou cy
OUnu UpHU, melh Kojuma dux 8oneo wugeliu ga dux ce 8paliuo 8ecewy U gellurncitey; Ha 3a3aHgpu
Kog Jlubepuje UpHU, Koju cy CKOpo nygu U GOHOPMAnHU 0g quemuHe u ycinaxupexocimu. O8ge, y 080m
apegeny UCo WAKo 00paciom gquebUM CABAHCKUM OUbEM, TPOUCKUM WYMUUAMA, HOG UCTHO THAKO
HMAPKUM THANACUMA CYHUA; CBE UETA CAM Ce GOmUUA0 OUn0 je gpesHoCl, gpesHOC U gpegHOCH.

AK0 Oux y3abpao ugeti, 08dj HUje UMAo 00UK 0Canol useha appuuxoi, Huje UMAo HU KOPeHa iog co-
OOM, HU 3eeHUX TUCITH0BA OKO cede, 8eh je pacitiao paso u3 cuilie maxosuHe. lojeguHo dusmwe je camo
JegaH OTpOMHU NUCIH, KAO Y 8peMeHY Kaga je Mamyid 1a3u0 C80jOM YUHOBCKOM CIUOTANOM. AKO OUX
guiao Kamuuak, 08aj ou ouo unu 3yd Kaxkee UpedomoucKe KUgowure, UnU pocun, Unu Memeopoug...

Jbyqgu cy u3 epemeHa GapaoHa; CIUAHUWIUAG U3 8pEMEHA (HapaoHa. Hbure Hajmnahe tecme fesajy o
Cymantypyy Koju je duo iipe Hawe Ouitike Ha Kocosy; oHU upiajy Uciie upiexe Koje cy Upwanu jouw
AeNnUHCKU by gu.

Cae je pocun y wium Kpajesuma. @ocun je wine 10 KOMe Ta3umo, Oume Koje HUUe Ha wemy; oyqgu cy po-
cunu dugwiel Yo8eUaHciiea; uecme cy pocunu duswiel egard. JequHo cy HeO0 U C8eNOCH CaBpueHo
CBEMU U HOBU; U Y WONUKO Hpe W0 ouipo paceeii/berve OHOTA WO je Upowno Usineqga jow 4ygHuje u
HegeposaiHuje. (cTp. 153—154)

Beue moje cnase! TyxHo eeue 0e3 tuha; ca cnanum dpxeHum mecom jow y ipay! Miax queHo 36e3gaxo
geue casare! [la usum xumagy 1oguHa, 8oneo oux we xumaqgy roqguHa! (ctp. 183)



Heku je dywotucay, pexao ga je ,Appuka ouajare 3a caukapa”. Camo puhe upgeHo wno Appuxe, 3e-
NIEHUNO WyMe, UNAgUn0 UCUAperad, Wouna yracuwia dakpeHocil 10101d Wena, Mopanu ou Hagmawuimu
ouno Kakeo ouekugare cnukapcko. Ceaxkaxko yHympawiwoc AQpuxke HEMa OHO Wapexuno odjekama
Koje umajy apxuiiendasu u uuja 3ampuieHoctti Moxe Camo gosoguimau go 3adnyqa cnukapcky eusujy. Ca
KOMUKO BUWE y¥UBAwd ja cam Upasuo ceoje naciencke denewike (be3 dpeieH3uja, 0e3 amduuuja,
JEGUHO ga Oux cauysao c8ojy 8u3ujy), y CENUMa U y casaxu, Ho upeg ocuipsuma u unaxama ige cy
HajHegepogaiiHuje doje ykpwiteHe. (cTp. 196)

,080 je 3emma Oenux!". Tpeda 3HalUu KAKO TOPKO W0 360HU Y yCTUMA Oenua Koju y c8ako HogHe Mopa
y3elu KUHUH, KOjU Ce He CMe Kydaiu y MOpY HUTIU Y peuU, cnodogaH Ha CyHUY, Koju He cMe TUiiu
00UYUHY 80gYy, UUju HEPBU UPOUAGAjy, KOjU HE CMe KUBeliU 8uwe 0g gee ToguHe Hellpecwiano y Kono-
HUJU, KOjU Ce HEe CMe yMapatiu, He CMe Hewauuitiu; jep cy IpO3HUUE U Nyguno HEUPeCaHo U3a wela.
(ctp. 207)

Kaxem cedu: cywipa hy ouiiu Ha dpogy! u mucao ga je 080 Hocnegrwu Uyl ga cam ca UpHUMA, uo-
cnegru Uy ga genum ¢ hUMa wUuHy 1030y, Manociiu me HeoOUUHO. ..

Caga, kaga cam gugeo ociipgo l'ope, moly ceeciiu ga cam yinegao y ciigapu e nukoga AQppuxe.
Appuxe, Oeckpajue dpupogHe neiioie Ha Komou; Appuke, uegHe u uuciie, Hale, oko bangope; Agp-
puxe, qusmwe u nyge oko Mana; Agppuke muciiepuja y Kynukopy u Appuxe poictwiga Ha lopey. Mope
decKkpajHo unago, anu Wako Unaso ga je pasHo unaguny mopay Haiymy...

Camo 0o yHywipawwocwiu ApppuKke HAUUHUO CAM UETUPU XUbAge KUNOMEWApa, 0g Kojux Xumnagy u
cegam ChowiuHa 86030M, a 0CWAno aymomoOunom, y HocumUu, dewuue, aupoiom u wanyiaom. Kag ce
3HA KAKAs je ajppuuxu wepeH, a ga cam Uwao Kpo3 apawymy, cagavy u 0p3ake; Hog 8penum CyHuem;
be3 goOporl iuha; u ga cam ciagao y uomwy: 0Hga Wux Yelupu Xumage Kunomeapa upegeiiasnvajy
0IPOMHO 8UUWIE HATOPA HO ga cam ux yuuruo y Espoiu. (ctp. 209)
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Ja cam umao ymucax, ga me OHO WIHO Me y8eK 8yde HA Uy, wWiio Me je 8ykno U y Agpuxy; caga
Hepago dywiia og cede. To je MOja UexHa, Uexwa Uenola Moia HoKonerwd, WoAUKo e8poUCKol, ga ce

OWKUHEMO 0g c8eTa oHoT witio je Egpoiia. Eepoiia je y uctiuHy duna wy, ipega MHOM, a ja joj HUCAM
upucwiajao. (ctp. 223)



Ah, when | remember how | fantasised about wandering these areas, since early childhood. | had no
equipment or commodities whatsoever: it was just me and the savages, sharing food and fruit and
sleeping on tree branches. | had absolutely no idea that the ground here is full not so much of reptiles
but rather of ants, that the branches are either tall, knotty and uncomfortable or short and weak, and
that there is a bunch of mosquitos and tsetse flies everywhere. The natives eat something resembling
old, thick tallow candles and some meals the ingredients of which our people find completely dis-
gusting. And even the food we do like is often of questionable cleanliness, and also water is not for
drinking. All kinds of fruit can be dangerous if we don't know what they are because some food black
people can digest is poisonous to us. Heat, humidity and potential dangers are everywhere. Actually,
maybe | did subconsciously know everything was going to be like that — maybe that is precisely why
it all seemed extremely adventurous and appealing to my childhood imagination. (p. 53)

RASTKO'S AFRICA

It wasn't before we headed from Boake to Diawala that something changed within me, dragging me
into the very core of African life, connecting me with all its constituent elements. | was able to feel the
bitterness of all the tragedy this land is soaked in — the tragedy that often blurs the sky.

I could see it, taste it and feel it in my soul, just like black people. What happened was not a single
event nor a sort of adventure or escapade you would typically expect of a journey through a savan-
nah. After what happened, no one could ever see me as an ordinary tourist, and | could no more see
the environment through the eyes of a simple traveller. In an instant, Africa dragged me into its core,
showing me its heart, pumping hot and dark blood. That heart does not look the same as ours: if is
rather dark and heavy, heavier than the soil and more painful and hostile than the sky above it. (p. 93)

Slanted, the Southern Cross shone before us. In the distance, one could hear hyena screeches, but
the rattles of a rattlesnake came from a much closer place. Panthers calmly walked by. Some of them
stared at us from the darkness, with their fiery eyes. Animals are terribly curious. They came to watch
us depart. At times, we could see nothing but their eyes.
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That was the most beautiful and unusual landscape imaginable: one that | had dreamed of since
childhood.

It was warm and the savannah emanated the scent of cyclamens, like those growing in European for-
ests, and the scent of chypre like the one sold on the boulevards of Paris. | was fully aware of the fact
that this was a one-of-a-kind night for me. If it hadn't been for the horrible thirst | couldn’t get rid of
for days, life would have been like a dream. (pp. 136—137)

In the penultimate stage of my journey through Africa, from Banfora to Niger, | was continuously in
fouch with the unbelievable ancientness of African land and people. The black people among which
I would like to live to recapture the feeling of a carefree childhood resided by the Komoé River. At
Zazandra, near Liberia, the people were slightly deranged due to all the ferocity and agitation. In
this area, covered in wild savannah vegetation and tropical forests and lit up by the scorching sun,
everything | encountered was ancient, ancient and even more ancient.

Flowers here did not have the same shape as other African flowers. They did not have roots or leaves:
they simply grew out of tiny moss. Some plants were made up of a single huge leaf, resembling the
plants that existed in the time mammoths walked around this place leaving giant footprints behind. If
you pick up a rock, chances are it is either a tooth of an ancient animal, a fossil or a meteorite.

People and their habitats originate from the age of pharaohs. Their most recent songs are about Su-
manguru, who lived in the period long before the Battle of Kosovo. Their drawings are identical to
those of the cavemen.

Everything is fossilised there. The land we step on is a fossil, and the plants growing on it are fossils
foo. Humans are fossils of the people who used to live there. The songs are fossils of ancient songs.
Only the sky and sunshine are still perfectly fresh and new, making the ancient things look even more
unusual and unbelievable. (pp. 153-154)

The evening of my family patron saint was a sad evening with no drinks, but | could still feel the taste
of fried meat. However, the starry savannah sky looked amazing. Even if | were to live a thousand
years, | would never get tired of that sky! (p. 183)



A travel writer once said: ‘Africa can put painters in a state of despair'. The rusty red soil of Africa,
the greenness of the vegetation, the blueness of the vapour and the warm, dim, copper skin-tfones of
naked bodies suffice to surpass all the expectations a painter can have. Of course, the inland part of
Africa lacks the colourfulness of the coastal landscapes, the intricateness of which can blur a paint-
er's vision. To me, creating the pastel notes of villages and savannahs was far more enjoyable than
describing beaches and islands, abounding in the most incredible colours. (p. 196)

‘This is the land of white people!” You cannot imagine how bitter that sentence sounds when pro-
nounced by a white person who has to take quinine every day and who cannot swim in the sea or a
river, be outside in the sun or drink reqular water. White people’s nerves are destroyed here, and they
may not live in a colony for more than two years straight. Furthermore, they may not get tired or walk
foo much because they are constantly at risk of getting a fever or some other disease. (p. 207)

I told myself: ‘Tomorrow, I'll be on the ship'! The thought of this being the last time | was among black
people and the last time | was at one of their feasts made me quite sad.

Now that | have seen the island of Gore, | have realised that | can distinguish between five different
types of Africa: the Africa of incredible natural beauty at Komoa; the pristine, pure and raw Africa
around Banfora: the crazy and savage Africa around Man; the mysterious Africa in Kulikor and the
Africa of slavery at Gore. The African sea is infinitely blue — so blue that it is comparable to the sea
around Naples.

[ travelled the distance of more than four thousand kilometres just through the African interior, one
thousand, seven hundred of which was by train and the rest was by car, in a litter, on foot and in a
pirogue or a sloop. If the African terrain is taken into account (and | have crossed jungles, savannahs,
and rapids under the scorching sun, without a quality drink), as well as the fact that | have slept
outside, it becomes clear that the distance | covered was far more demanding in Africa than it would
have been in Europe. (p. 209)
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I was under the impression that the force that always made me embark on a journey, the same force
that had brought me to Africa, was reluctantly letting me go. That force is my desire, and the desire
of my entire generation, European to the core, to break free from everything that is typical of Europe.
Europe was right there for me, but | didn't fit in there. (p. 223)
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